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For truer color, more natural color... 
use Ansco Color Film 


«+. no other color film gives you such real-life beauty in pictures. 


EE for yourself how Ansco Color Film can 

give you breathtakingly natural, true-to- 
life effects in your color transparencies. 
You'll find it reproduces the pastel-blue of 
skies as they exist in nature . . . captures the 
true, luscious green of foliage . . . puts more 
warmth into flesh tones . . . points up the 


clear, sparkling beauty of hair, eyes and lips. 


Try Ansco Color Film and discover what a 
difference it makes in your pictures. At lead- 
ing photo dealers. For popular-size roll, sheet 
and 35mm cameras with f6.3 or faster lenses. 
Also 8 and 16mm movie magazines and 16mm 
movie rolls. 


ANSCO, Binghamton, N. Y. A Division of 
General Aniline & Film Corporation. “From 
Research to Reality.” 


Ask for 
ANSCO COLOR FILM 











New Polaroid HIGHLANDER 
Camera is thrifty ... easy to 
use...light and compact... 
delivers beautiful, finished, 
lasting pictures in 

60 seconds. This is the 
camera you've waited for! 


Meet a brand new Polaroid Camera: 
The Highlander. Now, at much less 
cost than ever before, you can join the 
hundreds of thousands of owners who 
are already enjoying photography’s 
greatest thrill — lifting a dry, finished 
picture right out of the camera, 60 
seconds after you snap the shutter. 
Here are the facts: 


LOW PICTURE COST 


Your made-while-you-wait Highlander 
pictures will cost even less than ordi- 
nary snapshots! The new lower-priced 
film is all you buy. No chemicals to add, 
ever. And you don’t have to expose a 





Pocket Size. Here’s a cam- 


A POPULAR-PRICED, 
POCKET-SIZE 
PICTURE-IN-A-MINUTE 
CAMERA 


Copies and Enlargements 


Ay 












whole roll, wastefully, to get one or two 
pictures .. . you get every print as you 
snap it. You don’t take extra shots for 
fear your first won’t come out. 


AMAZINGLY EASY TO USE 


Never before has it been so easy to get 
truly fine pictures. Just drop in the film, 
and the Highlander is loaded. No 
threading, no little red windows, no 
winding. Twist one dial, and the correct 
lens and shutter combination is auto- 
matically selected. No complicated “‘f” 
stops. And a new viewfinder frames 
picture exactly — comfortable even if 
you wear glasses, 





Now 


Flash Pictures? 





era so compact it will slip into 
your pocket. Yet so versatile 
it takes landscapes, close-ups, 
Portraits or sport scenes — 
without a single extra gadget. 

And it’s light! The perfect 
camera for women, too! 


easy to get. They’re made 
directly from your prints 
quickly, inexpensively, by 
Polaroid’s exclusive process. 
Jumbo copies (3%" x 4%”) 
or “‘same size’’ prints; your 
choice at same low price. 


really easy. Flashgun clips 
on camera; no wires to plug 
in. Built-in exposure-guide 
figures your oe for you 


automatically. All accessories 
are low priced, beautifully 
styled, and easy to use. 


Try it yourself — FREE — At any photo store 
— And ask about FREE HOME TRIAL Plan 





eee eee, 








You’ll See and Enjoy your pictures the minute 
you take them .. . not days later. There'll be no 
disappointments. If you’re not pleased, you can 
shoot again while you still have the chance. 


LASTING PICTURES 


.. from a brand new kind of 60-second 
film. It will give you the best pictures 
you’ve ever taken — each one backed 
by Polaroid’s famous Guarantee: if 
you’re ever dissatisfied with the results 
from any roll, send the prints to Polaroid 
and receive a new roll free! 


PICTURES ARE TOP QUALITY 


You get big, 2%” x 34” prints... the 
popular wallet-size. And they’ll be 
beauties . . . sharper, crisper, on a new 
film five years in the making. Beginner? 
You’ll advance fast for you’ll see, on 
the spot, every chance for improve- 
ment. Professional? Now your dark- 
room moves outdoors. You’ll crop and 
compose with just a quick retake. 
You’ll know when you’ve caught those 
fleeting expressions. No more “‘dark- 
room widows’’! 
NOW THERE ARE THREE 
POLAROID CAMERAS 

The new, low cost Highlander, at 
$69.95 (as low as $7 down), is but one 
of three fine Polaroid Land Cameras 
(named for Dr. Edwin H. Land, the in- 
ventor). Ask about their aoe” 
features at your photo store. 


Pola roid 


ne Cameras 


Polaroid Corp., Cambridge 39, Mass. 






















OA All the original beauty 
of your precious transparencies 


faithfully reproduced as only LIFE COLOR 
can! You get custom-quality 
prints, individually color-controlled by 
the latest electronic equipment... 
compensated for over and underexposures! 
No other prints of their type 
are as consistently dependable, as 
carefully rendered as LIFE COLOR 
PRINTS. And a handsome, 
handy album is 
included FREE]! 
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WALLET SIZE 
OLOR PRINTS 


2 5: each 






2Ye x BYe...... EP cx bdacwis 1.25 
Sip x BY/g...... a oe 2.50 
|, ee 60c I11x14...... 4.95 

se 75c 16x20...... 10.00 





35mm COLOR DUPLICATES ONLY 25° 


ANSCO and ERTACHROME color rolls developed 1%. 


THIS ALBUM YOURS FREE! 


* Included with “Wallet,” 242x342, 342x342, 
3%x4 and 4x5 sizes only. Extra individual 
blank albums to hold 6 color prints of the 
same size, only 1 each. 








Fut Now you can have 2-D 
pro Color Prints of your 3-D 
Transparencies, at the same low 

prices as other LIFE COLOR PRINTS! 







All orders are 
returned by 
first class mail 

insured 


_ y No C.O.D., please 
: Minimum order 
LIFE (bee LABS “once Ae 
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e Full Flash Synchronization 








e Flash Synchronized 
¢ Double Exposure 


SAVE $35.45! SAVE $13.00! 
SAVE $47.50 
— Gr USED USED Like New 
KODAK sevuned 
MX ZEISS | SIGNET Director 
CONTESSA 35mm Exposure 
_ 3.5 Coated Garvees ot 
$2.8 T-Couted Tessar lene | ee List 











SAVE $74.50! USED 





$32.95 
OTHER USED EXPOSURE METER 
VALUES! 





1995 


1 inch f1.6 Lens 





Movie Projector & Case 
















3.5 Coated Lenses 
_® Built-in Flash Synch. 
¢ Coupled Rangefinder 

















in the twinkling of an eye. No 
need to remove eye from camera 

at any time. 

¢ COUPLED RANGE FINDER 

_ © 50mm Ultron F2 coated lens 

¢ Removable 

¢ Compur rapid ‘“‘X"’ synchro shutter 
¢ Speeds to 1/500th 

¢ Double exposure prevention 


rena’ 450 




















All above items are for clearance, quantities are limited. Prices quoted ere F.O.B. 
our store. Please add postage, any over payment will be refunded. 

















We ore now offering the highest quolity 











SAVE 
on a used 
POLAROID 

LAND 
CAMERA 


Take those ‘pictures and enjoy the thrill 
of waiting a minute for the results. 


List $89.75 $5 25 e) 





8x30 Center Focus .......... 


Japanese cooted Binoculors, at real down 
to earth prices. These are not to be con- 
fused with the cheaper quolity glosses 
that ore offered at the some prices. 

6x15 Individual Focus ....$11.50 
6x30 Center Focus .......... 21.95 
24.95 
7x35 Center Focus .......... 29.50 
7x50 Center Focus 


Genuine Leother Case 






NEW! NEW! 


Here is what you hove been waiting for . 
A 234 x 4% picture 


era without waiting for the ng 
printing. Just snap it — wort ao minute -— 
and there is the finished picture. Guoron- 
teed not to fode. 








¢ Coupled Rangefinder Prevention 
. List Now ¢ 500-Watt Lamp e Shutter Speeds from 
mf sary eel * Coupled Rangefinder} WESTON MASTER I1.$29.95 $16.95 |» Double Blower System #4Q5 i te 1/EES, Gees 
° Viewfinder WESTON CADET ....... 19.95 12.95 | « Sturdy Carrying C. él Time & Bulb 
1/500, Time & Bulb 50 5195 G.E. DW-68 15.95 urdy Carrying Case $450 
List $142.00! 94 LIST $87.50! E. PR-1 19.95 - LIST $124.50! LIST $159.00! 
SAVE SAVE 
_ ae re 
Eastman . 4 pasisuecenns 
Kodak ? & 7 CAMERA & 
f - 
8mm 2” Brand New neg Hn — 7.00 $37.59 ager oo Folding _ ‘ PROJECTOR 
MOVIE Telephoto Lens for 8 or 16mm w/'4S jot Lens, Built-in " OUTFIT 
Kodak Duaflex II, Kodet lens, Flash, Brand New cevscecmeenom 24.50 
BRAND NEW OUTFIT eae ee z 24.50 USED Ciro “35” 
BROWNIE PROJECTOR 5x7 Garron Safelight w/3 filters: 2.95 Goerz Minicord w/f2 Lens, New 69.50 e F3.5 Graftar Lens 
*AC only © 300 watt © 1” 2. lens winks as a” Ciro Carrying Case 
USED BROWNIE MOVIE Geneva 35mm, Stereo, 2!/4x2!/4 Brown, Black _.......ccvveceeeeeevee 22.50 15.75 Ciro Flash Gun 
soe ines ninwitc  — - “ai ae ree ee ee ee 
¢ Fast F2.7 ctd lens Pee ee "Chaatiae ais Sale tomeen lode ide Projector 
-e Economical 8mm Color Ph na Ball bearing-automati Har cones — aie ”s veil $7.50 $7.50 © 300 Watt Blower Cooled 
Tank ( t Kodak Retina Ila. {2 ctd, Letest 79.50 TOC Semimatic Charger 
8700 $25 3.75 Camere Guides for all cameras, 08. 1.75 
BOTH ONLY m0 orrvey - az . 3.95 1.50 ey ty" Lyre 8 ee ALL 9gs5o 
PROJECTOR ONLY $62.00 mbassador Film Storage Chests or all close-up shots of any- FOR 
#812—Holds 12—300' 8mm 4.50 2.99 hing. Fits all cameras ...... om 3.95 50 
t 820—Holds 20—300 or 400° ennai dduiane to Kine TDC PROJECTOR ONLY 67 
BRAND NEW 35mm VOIGTLANDER oe a eee — 2% x 3% 
5.75 3.85 um Flash Shutters. aecsseceneee . 10.95 $95 
wall, VITESSA | tsessoen tina eaarigic: FP Ost tig | KODAK MEDALIST II 
-- wi 0! ns, used ... .! 
ue Sakae Press rod after every Redaant a5 Al ‘ested Printers... 25.00 8.95 1.49 with coated 
aa exposure and film is J TDC Stereo Proj. 5" {3.5 etd Ektar F3.5 lens 
| py pal as gS eee 175.00 89.50 closing sliding door .............. 7. 14.95 a 
shutter reset ...a 


Full. Synchro 
shutter, includes 
leather 





eveready case. 
When New $312.50 


(Exc. Cond.) 





EXCLUSIVE! 
SAVE $102.00 
IMPORTED 
ALPENFLEX 
PRECISION 





¢ COMPLETE WITH LEATHER 
EVEREADY CARRYING CASE 

















Black & White Film... .1.75 roll Included Only $69.95 List, SPECIAL $47.50 

Compartment carrying case . ; $149.50 

List $29.50 ..,...SPECIAL 18.75" Plus 10% Federal Tox Polaroid Film 18 pictures) $1.19 * Flesh Gun with Brecket, $5.95 

BRAND NEW ° 
Save 3314% FABULOUS SAVINGS fod . SAVE 25%. BRAND NEW 
Accessory Lenses for 8mm > TAX-D H&F GENUINE 
— 

Telephoto List Special CAMERAS. POCKET PRAKTICA FX 
"$3.5 FF $ 9.95 $ 6.67 with CAMERAS 
1Yy"" $ 3.2 FF 12.95 8.64 2 Bioter cooted | TRIPOD 
11/2" £ 3.2 Foe 17.95 11.97 Lens in Preset » Flash Syne. 2 Sec. to }/500th 
1/2" § 2.9 Foc 20.95 13.97 Compact folding Double Exposure Prevention 
1/4" 42.5 Foe 26.95 17.97 eeay “Sere. with. Wetzlor 12.8 etd. tens.... 64.50 
"As 1.9 Foe 38.95 38.97 [i esse tc wen alw ealncle ies wee Ee Primoplan #1.9 ctd. feris. 
11/5" £ 1S Foe 42.50 28.33 | ssmm Single Lens Reflex Camere with the oom . Reg By rg spuitiploas 11 ~ 104.50 
Wide Angle eset dioph nd built in tesh 11 section nl essar ctd. preset lens 
Tm 2.5 FF 29.95 19.97 ° cyuchvontoation. ove See Reg. $ 64. i 99.50 
émm f 1.9 FF 39. , 26.63 head §=47%" iotar ctd. preset ten 
Prantl i jee mins. tint $405.00 only $169.50 | 'F iin as = Reg. $220.00 139.50 
Bell and Howell pS a $ 1.95 Carrying Case 9.95 Leather ing Case Leather Eveready Carrying Case 8.50 
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True camera usefulness is measured not 
alone by such practical considerations as 
compactness, adequate negative size, and operating 
convenience, but by true picture versatility as well. 







For picture versatility, ROLLEI has no equal. 

It not only takes all normal shots in stride, but it 
also permits taking the unusual shots . . . those 
which delight the senses because of their off-beat 
approach ... with the same convenience as in 
normal shooting. And with easy-to-use adapters, 
you can use either #120 film or 35 mm film, ACTION 
and even plates or cut film. 





Unequalled versatility . . . ease of operation... 
automatic film loading, transport and exposure 
selection ... plus many other Rollei features 

. all add up to make ROLLEI the 
most useful camera in the world. 

















Burleigh Brooks, Ine. —— cos \—romearonr- 


10 West 46th Street, New York 36, N. Y. 


PLEASE SAY YOU SAW IT IN MODERN MoperRN PHOTOGRAPHY Sept 














9 


| | 6 NO EXTRA 
FIFTH AVENUE O if: CHARGE FOR 


CREDIT 


o 30 DAY FREE TRIAL o LIFETIME GUARANTEE 





EASY PAYMENTS FOR CIVILIANS AND SERVICEMEN THE WORLD OVER! 
1954 Dacemater GRAPHIC OUTFITS It’s here! The incomparable 
: ne 


All brand new, latest models, with factory guarantee! Includes: 
e Graflok back e Ektalite screen @ Kalart ) nat ow rangefinder 1954 M-3 
¢ 3 cell flash gun @ deluxe case ¢ Graphic film pack adapter 
e 6 cut film holders ¢ adapter ring © sunshade e 4 filters. Leica M-3 w/ Elmar coated f/3.5 lens 
Prices below include all this extra equipment! Easy payments . Cash or $34.80 Down 
Leica M-3 w/ Summicron coated £/2.0 lens 
Cash or 44.70 Down 


available! 
Leica M-3 w/ Summarit coated /1.5 lens 


da 468. Cash or 46.80 Down 
LEICA M-3 ACCESSORIES 










































Size Coated Lens in Shutter Pes! Srous 
IGlmm Ektar /4.5( 1/800 sec )$308, $273. 
2V4 X 3% '!05mm Schneider Xenar £/3.5 315. 277. 






















105mm Tessar #/3.5 323. 286 S ste ‘ 

° J ummaron-M coated 35mm f/3.5 lens ................ $ 99.00 Cash or $ 9.90 Down 
105mm Ektar $37 325. 289. Elmar-M coated 90mm £/4.0 lens (standard mt.) 93.00 Cash or 9.30 Down’ 
135mm Schneider Xenar f/4.7 307. Elmar-M coated 90mm £/4.0 lens (collapsible) 150.00 Cash or 15.00 Down 
135mm Optar £/4.7 322. Hektor-M coated 135mm £/4.5 lens ........-....-...0 141.00 Cash or 14.00 Down 
127mm Ektar £/4.7 322. Leica Meter-M 30.00 Cash or 3.00 Down 


















135mm Tessar £/4.5 

4X5 [50mm Tessar £/4.5 347. 
150mm Schneider Xenar £/4.5 347. 
152mm Ektar £/4.5 


Eveready Case for M-3 with meter attached... 15.00 Cash or 1.50 Down 
OTHER SUPERB NEW LEICA PRODUCTS 

omar (leice Stereo), complete 0-1 axe 2 or ba 7 

: . ‘aloy enlarger Y sh or own 

a oe peter {As a Leica lif with Elmar coated £/3.5. lens............ $177.00 Cash or $17.70 Down 

Optional: Famous Grand German ie meee Leica IIf with Summaron coated £/3,5 lens .... 216.00 Cash or 21.60 Down 

Coated fens Cr s00 ce ewe Angle TM Leica Illf with Elmar coated £/3.5 lens ....... 237.00 Cash or 23.70 Down 

ae gy SS saree . - = Sosesqren yoo a "(38 tose aR 7% =e or ae Bows 

ing 3% x : eica with Summicron coate 0 lens... d sh or ’ own 

rite Dowling's fifth Aconue todeyt un Leica IIIf with Summarit coated £/1.5 lens ... 357.00 Cash or 35.70 Down 


nev ONTAFLEX 
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New full sync # coated 
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lleiflex, Xenar 
Ronis lens aged 
Cash or $ 3.45 Downig 80 
with Tessar £/3.5 wid 
ame iflex HOC either 
oeeter “lens of Zeiss 
Xenotar £/28 — 6509.50 
rem of 285 Down. = 
a rae IV, Xenar Yet Laon 
I6igg SoCashors 14-95 
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175 FIFTH AVENUE, NEW YORK 10, N. Y 
na WN. Y. Landmark, the Flatiron Bldg at 23rd $1 


Aail Order Showroom. Suite 1604. Tel OR. 4-6275 


Dept. MP-954 










Please ship the following immediately: 





Enclosed is $ ( Down Payment (] Complete Payment. 
1 agree to pay $............monthly for...........months until merchandise is paid for. 
1 wish to trade in: 


o Give me tentative allowance by mail, 
| am shipping equipment for exact allowance. 








; a ; Your trade-in may be used as down payment! It will be returned at D.F.A,'s 
n, 1-100 gives » H-l6 Le expense if you don’t accept our top offer. 

ing time; Send FREE literature on 
hr Send FREE 1954 Catalog, (J Send pamphlet on "Deferred Payments.” 


Name Na ] 
TOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER Address 4OV 


MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC City or Town State. 
aS en ae eee es ee ee 












hr. record 








ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR 
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Harrison Color Attachment for 
Weston Master Exposure Meter 


(Universal Type, Model 735) 
Color Control set of 22 Gelatate Correction Filter 





**book’’ dis- 


unique 


In 
Penser with tweezers and gela- 


- exact duplicates of popular 
tate disc holder, 


Harrison glass light corrector 


NEW! Complete set of 22 
Gelatate Correction Filter Discs 





discs, 
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7\- WHY GUESS WHICH FILTER CORRECTS WHAT LIGHT? 
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tachment for either G.E. DW or Weston Master Size 6 $37.45 


Discs, Size 5, and Harrison Color Meter At- 


California 


Hollywood 38 


HARRISON & HARRISON 
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6363 Santa Monica Bivd 
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ARTICLES 


STRANGE LIGHT FOR COLOR: FOR UNUSUAL 
PICTURES DON’T USE DIRECT SUNLIGHT.............. by Phoebe Wooley 


LISA LARSEN: A PERSONAL APPROACH 
aoc ls casicasahcclianty by Herbert Keppler 


TAKE BETTER PICTURES AT THE BEACH: 
A WELL-KNOWN PROFESSIONAL TELLS YOU HOW......by Peter Basch 


MYTHS ABOUT LENSES: SOME POPULAR MISCONCEPTIONS 
DEBUNKED BY A LEADING OPTICAL EXPERT......by Rudolf Kingslake 


SILHOUETTE: AN EXPERIMENT IN 
I Ngo sviiniiv obvious by Arvel Ahlers 


DANCE, REHEARSAL: BOB WILLOUGHBY 
PHOTOGRAPHS DANCERS AT WORK..........:............ .by Alice Crayon 


BULK LOADING: DANGEROUS OR PRACTICAL? 
DOES IT PAY TO LOAD YOUR OWN 35MM FILM ?....by Arthur Kramer 


MOVIE SECTION 


DR. CINEMA: HOW TO ADD SOUND TO 
HOME MOVIES. PART II 


HOW TO MAKE AUTOMATIC TIME-LAPSE MOVIES....by Walter Gottlieb 


DEPARTMENTS 


COFFEE BREAK WITH THE EDITORS 
LAST WORD: LETTERS FROM OUR READERS 


NEW PRODUCTS 


MODERN STEREO: HOW TO MOUNT YOUR 
RARER SAARC SE Se eee ool by Tommy Thomas 


NEW PHOTO BOOKS 


“ TRIED IT MYSELF’: PRIZE PICTURES FROM 
OUR READERS 


THE CAMERA CLUBS: MAKE THAT FIRST MEETING 
OF THE SEASON COUNT.......... 55 esbiana ieudecaantgs by Mabel Scacheri 


WHAT'S AHEAD? IMPROVING COLOR TRANSPARENCIES 
WITH SPECIAL FILTERS................. ane witht by Lloyd E. Varden 
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BRUMBERGER 
BULLETIN 


Well, September's 
here again. How was 
your Summer? Hope 
you had a grand va- 
cation. 
xk k 

Say, we’d like to tell 
you about our new 
® #299 AC-DC Inter- 
com Set. It’s a complete 2-way commu- 
nication system that’s simple to install, 
and easy to use, and it takes up just a 
5”x6” space on your desk or table top. 
It’s portable and compact, and truly 
versatile. 








It’s perfect for use in the darkroom. | 


You can work on those valuable films, 
prints, and enlargements, with no out- 
side interruptions. Connect it from the 
garage to the house, or from the base- 
ment workshop to the living rooms, 
even from your house to your neigh- 
bor’s. Perfect for offices and stores, or 
on the farm. 26: « 


We used it this Summer as an electronic 
baby sitter. All you do is turn the switch 
to “open”, and the remote station picks 
up any sound in an average room. See 
the ball game on TV, or water the lawn, or 
even cook supper, and still hear any noise 
in baby’s nursery. 

= * ® 
The complete system includes a Master 
and a Remote station, with 50 feet of 
3 cond. cable, and costs only $29.95. 
You can also buy an additional remote 
station (with 50 ft. of 3 cond. wire) for 
$14.95. An extra 50 ft. of 3 cond. cable, 
including plugs, is just $3.95. 

: 2° 


Visit your dealer today, and see this 
exciting new Intercom. If your dealer 
does not have the Brumberger Inter- 
com in stock, ask him to order them 
now, or you can order direct through 
us. Send money order with your name 
and address, as well as your dealer’s 
name and address. 


You home movie fans will be interested 
in our new line of Economy Reel 
Chests. In addition to the Finger-tip 
Deluxe Reel Chests, Brumberger brings 
you these sturdy, all steel chests for 
convenient, orderly filing and storing of 
reels and cans. Model 1001, for 12 8mm, 
200 ft. reels & cans is budget priced at 
$3.25, and the other sizes are just $3.95. 
You tape recorder fans will find them 
perfect for storing your tape recorders 
in, too. Models EK-11, EK-13, and EK- 
15 are now available, for those Kodak 
Plastic Reels & Cans. Write today for 
the free catalog of fine Brumberger 


photo equipment. 
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SEE IT NOW! 
The Amazing New “ROCKET” 
<< 2 2’ x2” 


only 


39.95 


including 
case 


SLIDE 
PROJECTOR 


A wonderfully 
new idea in color 
slide projection. 

Enjoy all the sparkling beauty of your 
slides at a price you can afford, and with an ease- 
of-use never before attained. Just snap off the 
built-in cover and project. 

Features of much more expensive projectors 
are now incorporated in this high performance, 
low-cost Brumberger “Rocket”. Sturdily con- 
structed of high quality steel—employing the 
finest 3-element Anastigmat lens made, and a 
newly designed aspherical spot-lighting con- 
denser system. Your slides are always kept 
cool and safe by the powerful, motor driven 
blower. 


See the ROCKET at your dealer 
only $39.95 


including case. 


Fingertip 
Micromatic 
tilting for 


pe 
centering 

of picture 
on screen. 


PRECISION 
AUTOMATIC PROJECTION AT ITS BEST! 


Extra Brilliance for all 2"x2" Slides! 
¢ 300 Watt, blower cooled! You never need worry about a burned slide. 
° Special optical system for maximum brilliance. 
e 5", 3-element, color corrected, coated Anastigmat projection lens. 
« Complete with Aut tic changer! 
e Will also take manual 2x2, and Stereo carriers. 


#1363 AUTO-MAT . iy $70.50 
With Airequipt Automatic Changer and magazine for 36 slides. 
C-12 carrying case for projector with changer in place, and room for 10 magazines $14.95 


BEL-AIR 





# 1307 


Similar to #1363, but with manual carrier for all types of 2x2 slides. 
34 Thirty-Fourth Street 
Brooklyn 32, N, Y. 


50 YEARS OF PRECISION MANUFACTURING, 1904-1954 
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The champion in the class of top- 1 
flight exposure meters is by far, the 
world-popular, world-famous ~~~. 


















THIS MONTH'S COVER e e e 





Photographer Ozzie Sweet insists 


that much of the implied action in 
this month’s cover is purely an optical 
illusion. Model Ann Heart isn’t running 
as swiftly as it would seem. Rather 
the colorful scarfs are being blown by 
a strong “off-the-gulf’”’ St. Petersburg, 
Florida wind. 


Sweet used an 8 x 10 view camera 


with a5 x7 reducing back loaded with 
Ektachrome. His shutter speed was 


250th sec. with an f/6.3 lens opening. 


PICK THE BUFFALO e e e 


Some people look like buffalos and 


some buffalos look like people. And 
then there are some instances when it’s 
hard for either man or buffalo to tell 
just what things are. This month’s 
quasi-buffalo is photographer Tom 
McHugh who appears in the picture 
here as a buffalo-like mound. Little 





















NORWOOD ArecTor 











AIBC) 


Set Camera at 1/50th second 















Point Photosphere at camera 
position 







Needle instantly reads proper “‘f"” 
stop for perfect color exposure 


What a joy it is to own and use the 
Norwood Director. For years, photogra- 
phers have looked far thing like itl 
No hard to read dials, no mental gymnas- 
tics necessary and mistake risks have been 
virtually eliminated by its patented and 
exclusive features. You save time, you save 
money. Hollywood and New York profes- 
sionals depend upon this meter, yet it is 
simple enough for a child to operate. To 
be certain of perfect exposure under all 
light conditions, indoor cr out. Own the 
new Color-Matic model Norwood Director. 
The original and only True Incident Light 
Meter. Only 532.95, with Photosphere, 
Photodisk and Photogrid. 


“The Standard of The Studios” 










































Write for Literature to: 


DIRECTOR PRODUCTS CORP. 
570 Fifth Ave., N.Y. 36, N.Y. 
















McHugh and friends 


do his real neighbors know that they 
are posing for a forthcoming Walt Dis- 
ney motion picture called “The Vanish- 
ing Prairie.” 


Inside McHugh’s rather unique pho- 


to costume is a running Bell & Howell 
movie camera. We sincerely hope Mc- 
Hugh remembers to get model releases 
after the shooting’s over. 


EXIT THE CHEAP CAMERA e e e 


In July, we wrote of the Pinon min- 


iature camera, made in Japan and im- 
ported by the Taylor-Merchant Corp., 
at P.O. Box 52, Cathedral Station, New 
York 25, N. Y. Its principal feature, 





aside from being made of cardboard 
and having a pinhole instead of glass 
for a lens, was its remarkably low price 
—9lec per camera. Unfortunately the 
Taylor-Merchant Corp. just isn’t set 
up for delivery of individual cameras— 
and has been distressed with many re- 
quests plus dimes. They will be happy 
however to deliver cameras in quantity 
should any advertising concern, etc., 
wish them in thousand lots. 


CUSTOM AND CUSTOMER e e e 

New York’s Modernage Photo- 
graphic Laboratories who have until 
now worked exclusively for profes- 
sional photographers, often cooperate 
with MODERN in bringing to our readers 
the very latest developing, printing 
and enlarging techniques. 

Recently, with the addition of new 
laboratories known as Modernage 
Custom Darkrooms, Inc. at 480 Lex- 
ington Avenue, New York, the organ- 
ization feels that it can handle the ad- 
vanced amateur and semi-professional 
photographer as well. Among the reg- 
ular services: inspection development 
of all films, enlarged contact sheets of 
entire rolls of film. A price list is avail- 
able directly from Modernage. 


A CRITICAL LOOK e e@ e 


If you are an amateur movie-maker, 
and if your local library receives a 
copy of the Amateur Cine World (pub- 
lished in London), by all means have a 
look at the July, 1954, issue. Under the 
heading of “The Roaring ’52s, Ameri- 
can Ten Best Blast the Ear Drums,” 
is a gloves-off report of the British 
reaction to the winners of the ‘Top 
of the Ten Best” films made by Amer- 
ica: amateurs. These are the films 
such as Duck Soup, Poet and Peas- 
cut, The Man with the Box, etc. which 
were so widely written up and ex- 
hibited in this country a while back. 
The British critics are never unkind, 
but they do call a spade a spade. They 
found that American color, as a whole, 
was good, but American sound, narra- 
tion, editing, etc. below par. We’ve 
never seen the British films which, we 
assume, they are using as a basis for 
(Continued on page 14) 
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NEXT MONTH: BEGIN MODERN’S PHOTO COURSE 


@ A new and different photo course, complete from A to Z. 2 





Step-by-step from the simplest ways of making pictures to the 
most advanced professional techniques. 


e@ The first article in next month’s MODERN: Learn how to make E 
better outdoor pictures. Arthur Kramer shows you the best way : 
to photograph children, friends, growps, and scenics. The pitfalls 


and how to avoid them. 


@ Watch for MODERN’s PHOTO COURSE every month. Each succeed- 
ing installment will carry you ove step further on the way to better 
photographic technique and better seeing. 








WAdNivannetgnatennti 









NHAYOEEAEDEOERAORE TAS! TODA 


PLEASE SAY YOU SAW IT IN MODERN 


LTH 





HAUT LULL LE z 


WUT EAL 











MopERN PHOTOGRAPHY 



























2 tsb tus. & OOo < 


wn 


Ho 





SsseeeessSasess 


Serremi 


vd it@ : REDUCTIONS! ALL LATEST MODELS! ALL IN FIRST CLASS 
a CONDITION! ALL PRICED SENSATIONALLY LOW! 
Se Se 
- FOLLOW THESE 3 SIMPLE STEPS: } ° 
© equipment you purchase at the price shown in column one for 30 Day Free Trial Period 
2 FULL YEARS GUARANTEE 


i¢ y wish TO p 6 


5MM CAMERAS 
Sasestide Tobe Viewor és 


Ansco Karomat f2 RF MX ¢... peg frengned 
- ToC 

Toc 

TDC Model D 

TOC $ 

TDC Duo 300W 2% 


H 
; 


3 

«> 

g 
Roe 
ssss 


83 
838 
s8sses 


Ssssses: 


esi 





.5 Summaron¢ W.A..... 


TDC Projector-View 200W 

TDC Stereo Projector SOOW *. . 

Viewlex V33L 300W Auto *.. 
V35L 500W *.... 


BSSKEEN 
83 


ssssss 


eo ”“ 
LSSSesces 





~ i. 
SERSARESES 


8 


es 
-~ 


m £4.5 ¢*. 
Kodak Pony 135 f4.5C*... New Used Trade-in 
$ 49.95 $31.50 $ 22.00 

.95 50 65.00 
101.50 = 75.00 
104.50 i 
124.50 


SSSASBNaRsensee 


S88Sssssssssssssssssssssss 





Bus 
FF 
8 


Minox WS chain & 
Minox 11 f: 


NR ee 
RPeseseysessguysaw 
BBs 





SFSERSERESTSNSS 
888883s8s888888 


? 2 
ea 
c 
S==<= > oe 
: =o : 3 
af boccis Foose 
teas 58% 
°o 
ageg | tate 
; - 
Fy SeEte Baek 
| 


S8SSSSSsSsssssssssssss 

i 4 eer erties 

: sepifeee {tresses 
° -~ F: ws. >A , : 

geke * Peiiiii kee: de: & # 

P3i Bi: © (eae BERE hes 8: : 
ReSizsssses fy Soissesze ss ~Sestatssrse 
z g & 

ESSNSRSRE SRS SLSSLLSESRSLIKS Si s 

RBSsraeses ME LSaarssusesswsenssseae 


FoaRessesssleaslece: 
ssssssssss 
3 


st 
sess 
Z 


SRS 
Sessesssesszeyysszs 
Gas 


n 
= 
< 
~ 


ZS 

BN2i SLSSSSTSSSEKLESE 

S388: 888ssssssssssssss 
o“ 








Ss 


= 


See: 
Sss8sssssusssssyszes 


SLLSSE 


pBsregene 


Voigt Prominent f1.5 RF MX ¢.. 
oe a enanteea Voigt Vito 11 3.5 54.50 32: 
EXAKTA, CO ’ ’ 
PENTACON 2\4x2\4 REFLEX CAMERAS 


& 
— 

“eS 

so 


= 
° 


Ss 
oan 


d 
x8238 
Seeseseserssesssn 


Ansco Auto Reflex £3.5 MX ¢. 
Ciroflex D f3.5 ¢ 


= 
“3 


FASERSASSSSERSS 
S888s88s88s83888 


28mm £3.5 Angenieux ¢ 

35mm £2.5 Angenieux ¢ 

50mm f1.5 Angenieux Pre-set ¢. 
50mm f1.9 Xenon Auto ¢ 

58mm f2 Biotar preset ¢... 
58mm f1.9 Primopian ¢. .. . 
75mm f1.5 Biotar ¢.........+. 


Rasss 





oe 
2ZS°3 


5 
SHerespVevserezern 
S88S888SSSSsssssss 


SEKSSssersesyses 


se 
79. 
61 
09. 
29. 
79. 
“4. 
29. 
9. 
3. 


sBy 

of 

PESSSSss 
g 


£8 
s 





3g 

“ 
Seezecccee 

«5 


2 
ro} 
~ 


Ampro Futurist 750W case 
B&H 221 50u W Case 


ssssssessssssssiz 
Re. 
4 


Bez 
8 

8 
3 


SBBssexsusese8ece 


Bs: 
8 
— 


RERSSASSSSERIS 


S88sssessssssessessys 
BRSSRs 


Seesneee 


8 
S32 


ir 
2S 


2 
SESSSERRR 


SSSSE5 
S58 


¢ 
Auto Rollei 2.8 C 12.8 Xenotar M 
ROLL FILM CAME 


33: 
> Sa 
> 


Hy 
rh 
4 


4 445 


: 


seeses 
Ssssssssses 


irror Reflex Housing... ° 
Zeiss Revolv. Univ. Finder. . . . 80: .00 . 
Zeiss Contameter Close-Up 81.00 z Y nsco Speedex £4. 


LEICA CONTAX NIKON CANON 
$284.00 


Used Trade-in 
Canon IV S 2 f1.8 Serenar ¢*. 169.00 
Contax #1 £2 Sonnar 


16MM CAMERAS 


a) 


8x 


ss 
” 
> 

a8 
~~” 


8882888: 888 
88385 


e 


Sessseeess 


Auricon Cine Voice f1.9 ¢. . 
os 200 £2.5 Mag ¢ 


2 
2 
Re 
~~ 
#5 
35 


3R32 
88 


8: Sss8ssssssssss: 
3 


8 
Suey 
seer 
833 
BS 
sSzesine 
Ssssssssssssss 


Besssesees 
SSSeSsaeRes 
Nn 


Seeiss 
5 
S 
sie 


aeezess 
8 


Stper tkonta C £3.5 Tessar RF M. 
Voigt Bessa 11 £3.5 RF MX ¢.. 


PRESS CAMERAS 


Szae 
SxbsssssZeeh 


Leica I11C £2 Summitar ¢. 
Leica HIF £3.5 Elmar ¢*.. 
Leica HIF Bod: 
Leica IF £3. 

Leica IF f2 § 
Leica HIF f2$ 
tolee HIF f1.5 


H 
ry 
: 
g 
23 
Sse 


S3sssssss Sse 
- 
oe 
Peed ed 
3 


23 Ann. Graphic RF £4.5 lens 

45 Ann. Graphi 4.7 lens... 

2%x3% Century Graphic 14.5 ¢* 

34% x4% Graflex £4.5 Ekta 
Dia e* 


~~“ 
lon 
28 


TBRBeseBss 


TORS 
T 


ND ee be ee ee 
aa 
RSS8s 
SS g 
ts 
aR385 
33385 





Bai 


B&H 273A Statesman 750 W Case....... 
750 W Case se 


7. 


4 

~ 4 
238 
sss* 


‘> 159.50 
* 182.50 


Revere 48 750 W Case panera . 
16MM SOUND PROJECTORS 
N Used Trade-in 
95 00 . 
380. 


= 
s 


SS8S8SSSssssssss 
3S it A 3 
P sos 
2 + ss525 
a +4 ot 
2 es: 
83 = ame: 
z Fa ° ; 
on 
= 
x ty 
BBS3S E : F Sapat 
esses SSx8i 
$35 
8 
ae 


So 

8s 

memory 
SIRE: 

S83888 


et oe 


B&H 285C 750W Case 
B&H 202C 1000 W Magnetic Case. 
Revere SP16 750 W Case 


4 
a 
z 
we 
Blk 
FSh3 


R 





Prompt Free appraisal and Quotation will be 
gladly rushed - by return mail. Mail Orders 
ptly filled. Paid or C.0.D., F.0.B8. New York. 
: On C.0.D, kindly include 10% Deposit on 
Order. include Postage. Prices Subject to change. 
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A BONAFIDE 65% DISCOUNT ON THE TERRIFIC ELGEET MOVIE 
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GIGANTIC EXCLUSIVE 
JUST ARRIVED! EXCLUSIVE AT MINIFILM! AT MINIFILM ONLY! 
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COFFEE BREAK 
* (Continued from page 10) 


comparison, but that doesn’t affect the 
validity of their criticism. Perhaps 
there is food for thought in Amateur 
Cine World’s closing paragraph, di- 
rected towards its own readers: “The 
most obvious lesson provided by the 
programme as a whole is the danger of 
using sound for its own sake. We can 
only recommend that as many British 
amateurs as possible see the dire warn- 
ing of the consequences of technical 
proficiency exceeding artistry.” 


A MODERN FIRST e e e 


From Tucson to New York, from an 
Agfa Pioneer to a Rolleiflex, from a 
campus snapshot to a color picture of 
an atom bomb explosion in LIrE—that 
is a thumbnail sketch of the back- 
ground of a young man whose silhou- 
ette studies begin on page 58. 

By the time Chuck Stewart had at- 
tained the ripe old age of 12, he was 
shooting sports pictures for Tucson 
daily newspapers, receiving credit 


From an Agfa pioneer 


lines in lieu of cash. But although he 
has had countless pictures printed dur- 
ing the years he migrated eastward via 
Ohio University, MODERN is the first 
photographic magazine to publish any 
of his work. This picture of Chuck, 
above, was shot by classmate and 
former boss, Herman Leonard. 


COMING NEXT MONTH e e e 


e Report on the Argus C-4. Here’s a 
moderately priced, American-made 
35mm camera featuring interchange- 
ability of lenses. Just how good is it? 
e Snapshots Outdoors. MODERN begins 
its new photo course with a graphic 
demonstration by photographer Arthur 
Kramer of how you can improve your 
photographs of children, friends, 
groups and scenics. 

e Portraits by Bishop. g. Paul Bishop 
is an outstanding formal portrait pho- 
tographer. Unlike most, he keeps his 
lighting extremely simple, often uses 
only one light. His technique is well 
within reach of nearly all amateur pho- 
tographers.—THE END 
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PHOTOGRAPHY 


CAAY 


learned the, 


NYI way 


QUALIFIES YOU FOR SUCCESS! 


NYI‘s Color Studio and lab is rated by 
photo authorities as one of the most up- 
to-date of its kind in the country today. 


The latest and best equipment is always 
at your command, including many stream- 
lined darkrooms built for utmost efficiency. 


You learn-by-doing under the guidance 
of recognized experts who chart your 


" progress through step-by-step training. 


As an NYI student, you acquire a full 
range of knowledge about black and 
white and natural color photography. 
You will be in on the ground floor of 
an art that is still in its infancy — one 
that especially welcomes men who 
are qualified through training. The 
demand for good photographers and 
technicians far exceeds the supply 
and there are few occupations, if 
any, which offer greater financial re- 
wards and security to skilled workers. 


LEARN HOW TO GET FIRST-RATE 
PROFESSIONAL RESULTS 


If you want to make the kind of pic- 
tures that compare with the best, you 
need NYI’s down-to-earth training. 
You learn all about it as part of your 
course, In addition to theory, every 
essential phase of the subject is ex- 
plained in detail by a group of Amer- 
ica’s foremost authorities. You learn 
all about cameras, lenses, lighting, 
filters, shooting indoors and out, com- 
position, exposure, processing, print- 
ing, enlarging and numerous other 
equally important factors: You are 
also taught where and how to sell 


your photographs. You get a great 
deal more than you expect in return 
for our very moderate tuition fee. 


FREE BOOK GIVES FULL DETAILS 


NYI’s big FREE book gives you excit- 
ing facts and figures about the many 
profitable opportunities that can be 
yours — when you are trained — in 
Natural Color and all the other 
money-making branches of photog- 
raphy. For the ultimate in photo- 
graphic challenge, excitement and 
compensation, prepare NOW for the 
career of your dreams in photog- 
raphy. MAIL COUPON TODAY! 


Make Your Picture -Taking PAY... 


PLEASE SAY YOU SAW IT IN MODERN 
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SEPTE! 


“YOU Can Make 
OVER ‘100 A WEEK 


in PHOTOGRAPHY as / did /’ 


MAKES OVER $100 A Do you want a bigger income in an amazingly short time? Do you want 

WEEK FROM START security for yourself and your family? You can accomplish it easily, quickly 
"I'm yery hapgy I got NYT training. AT HOME in spare time — through NYI’s famous Home Training Course 
Since graduating,I've done all in photography. Thousands of our graduates have done it. SO CAN YOU! 


kinds of photography—weddings, 

portraits, theatrical, publicity, ini; 

: ‘ x and rere test ag About 8 out of 10 men and women who enroll for NvI training naturally put money- 
legal—even lectured on the sub- making first . . . whether for a career or for spare time earnings. That is why you can 
ject in schools. I also hae myon be absolutely sure of one fact: from the moment you enroll until the day you graduate, 


tudio. inea:: 
pes en ea everything you learn is worth dollars and cents to you. With the PERSONALIZED guid- 
week. With your wondwful train- ance you receive from our staff of experts, you develop professional know-how for 


ing Sxyons can succeed ao I tame? success in any photo assignment. And your training pays off fast with pictures that 
NYI Graduate VE command high salaries, fees, commissions, royalties and profits — year in, year out. 


Whitestone, N. Y. WHAT'S IN PHOTOGRAPHY FOR YOU? 


Find the thrilling answers in NYI's big, illustrated FREE book that’s yours for the asking. 
It tells you all about today’s and tomorrow’s tremendous opportunities for trained 
photographers. It explains how you can begin earning at once — 
and thus make the Course pay for itself! Prepare to raise your 
income to $100 a week and more, by sending for our book TODAY! 


RESIDENT SCHOOL TRAINING COURSES 
Visit, write or phone our Resident School if you prefer 
On-the-Spot training. Your choice of four regular courses 
or special short-term courses, tailored to your individual 
requirements. Complete facilities include 14 studios, 18 
streamlined labs, glamorous models, all types of cameras, 
and the finest up-to-date Speedlight and Color equip- 
ment, Day and night sessions, Co-ed. Deferred 
payment plan. Free Placement Service. 


APPROVED FOR ALL VETERANS! 
Licensed by the State of New York 
——_—— One of America’s 
(USE OLDEST and 
27-1:'3) PHOTOGRAPHY SCHOOLS 
Se" —CFséLeaderrship Since 1910 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept.117, 10 West 33 Street 
New York 1, New York 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept.117. 10 West 33 Street, New York 1, N. Y. 


Please send me complete information regarding 
(C] Correspondence Course [(] Resident Training 
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Every 8mm Movie Camera Owner NOBODY UNDERSELLS AWON! 
Can Afford (: KN wor ALL FILM ABSOLUTELY 100° FRESH, SAFE & RELIABLE! 
COMPARE AWON’S PRICES. FOR BIG MONEY-SAVINGS! 
~ VA SS SS Se ee ee ee ee ee ae ae 
\ VEU 64 FRESH COLOR FILM 
This 1955 dated film is in its originally sealed package 
xS/, fully guaranteed by the eng pete Daylight or Tun 
P ace geet Cc i hew ie y .we-\ R ten price includes processing & moun a 5 bs inm}by mir. 
} LENSES Cover compliment Size Kodachrome} pan | Col seeer 
Sirs: sin bs 26" able. Bre. ae 
. : : 6 > oo ree 
A BETTER BUY for these Your June cover of Miss Griffin is | J 16mm x 100-" roti. 
: m x 
4| R : one of the most wholesome, appealing | [§ 35mm _x 36 exp. — 
mport ant Reasons: pictures of a lovely girl that has ever 
PRICE-wise . . . for every movie graced your cover. Here’s hoping your Pricey tntust fine grain, panehrom 
camera budget staff produces more of the same. = x 4, le. roll 
QUALITY-wise .. . made to the famous New York, N. Y. E. B. Masse on * 100° roll 
Elgeet ‘‘years ahead” standards lémm x 100’ A 
; lémm x 100’ Kodak 8 9 
SERVICE-wise unconditionally Fire, Fire oo x 4 So 65 aA 
a ’ eee mm x ’ Kodak Sup . 2.75 
RESULT-wi geewniann. _— 8mm Mag. B. & W. Proc. Incl... 2.00 
-wise .. . superior materials “4 : 
and workmanship to assure Enclosed is a picture of the Empire snes losonal enn UNDER AWON LABEL!!! 
excellent results. State Building apparently ablaze. I SAVE BIG MONEY on AWON'S ability to. bey a 
ee took it from the office building I work sell in ——e The PRICE PROVES IT! 
— in, near the Brooklyn end of the Man- cae of ea 
Eigeet CINEMATAR hattan Bridge. Sn § 013 tor $6.06 
38mm (114) £:3.5 The sun reflects perfectly in these lomm x 100" Roll 3 for $21 
TELEPHOTO Fixed Focus windows during the second week of FRESH COLOR, 1955 “ANSCO COLOR 
Day. or Tung. 35mm | 35mm x 100’, Type 234 
with x 28’ factory packed, | Tungsten only....$22.00 
. notched and tongued, 7 
tenderd “ : k 4 Same, Type 535 
standar —— Frey $355 Daylight only... 25.00 
ridges List $9.95, $7.95 | 35mm x 50’ Tung. 11.49 
AERO EKTACHROME | 35mm x 50’ Day. 12.95 
ASA 100 35mm x 20 Exp; Metal 
Shoot color at. 4 $120) Xe tor $8.60) : 
with LOW the cost of B&W, | Outdated... 30¢ ea, 
otuiiatie Made by KODAK. 35mm CINEKROME 
an — “ 20 =. a # $3: | New wonder color neg. film. 
, , eee if ae 20 color sorstives Pius 20 20 
True telephoto providing 3x magnification. uy 6—Get Ol ‘og | full color transparencies 
putiard, coated for color pore moves. Samm x 78’ BULK $6.80 | for $6.90 
. standard and turret movie 
35mm Fresh Bulk Negative 
cameras with threaded **D'’ mounts. Kodak Plus X, 8 XX, Kodak Weston 24 or 
$17 95 Tex lect Dupont #1 oF $2100 ft. only a 6 0 oe'§2. 70 e . 
: : 35mm x se Sze. Rae ¢ 
— ee ee eee ee we ee ee ee ee oe Plus X or Super XX... 6 for $1.50 
Elgeet CINEMATAR Tri-X, or inte Red 
35m x 36 Ex + Saree 
7mm :2.7 WIDE ANGLE Weston 12, 24, 50 or 100-10 for $3.50 m 


Prime wide angle covering 4x 
area of normal lens. Hard coated. 
Distortion free. Fits all 8mm. 
standard and turret movie cam- 
eras with threaded ‘'D’’ mounts. 


$29.95 Tax Incl. 


standard 
lens 


ATTACHMENTS FOR KODAK BROWNIE 
and BELL & HOWELL 220 & 252 CAMERAS 
Wide Angle Attachment 


Covers 4x area of standard lens. 
Complete with Series V filter ring. 
$1 8.90 Tax incl. 
Telephoto Attachment 
Gives 2 times magnification. 
i. Complete with Series V filter ring. 


~ 90 Tax Incl. 


Sheer — 
' engig 


Write for free copy of new informative booklet 


“HOW TO TAKE MORE EXCITING MOVIES” 


Eljee 


Makers Of The World's I est Lenses 


* ane Company, Inc. 
re. SMITH ST. ROCHESTER N. Y. 








December. I combined this once-a-year 
occurrence with the heat waves com- 
ing from a factory stack a half a 
block away. A 135mm telephoto lens 
was used on a Leica IIIf, with Plus-X 
and a red filter. Exposure was made 
at f/4.5 and 1/60 second. 

Brooklyn, N. Y. Jack R. Vanice 


Technical know-how 
Sirs: 

First let me tell you that I enjoy 
your What’s Ahead column by Lloyd 
E. Varden, and have read it monthly 
for quite a time. I particularly enjoy 
the forthright approach and the ability 
Mr. Varden has to present what is at 
times a highly technical piece of mate- 
rial in such a way as to make it com- 
pletely understandable. 

Reading the What’s Ahead column 
in the April issue of MODERN about 
sources of photographic literature was 

(Continued on page 18) 
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Dept. M29, 


SPECIAL! 


Limited! 


B & W—ASA 50 or 100 
BULK MOVIE—Weston 50 


Camera spoole 
8mm x 400’ dble .... 


« No processing 





8mm x 100’ dble 
8mm x 25’ dble ( 


BULK ANSCO COLOR 


16 x 50’ Mag (No y vosseane? 


16 x 100’ (Processing Incl. 


8 x 10 Sheet (Box, 10) ard. 3/53 


MAKE YOUR OWN 


Save, SAVE, S-A-V-E 


! Cut Jen own! .. 
STON 


AERO EKTACHROME, W 
51% inch x 20’ (Makes 60 sh. of 4 x 5).... 
ch x 40’ es gh. of 8 x 10)... 





512” 








6’.. 
KODAK XX. 51g" x 56’ 





waonne #2, 
> 12 conta 


Semi- Mates #1, 





Paper Buyers “§ peci 


HALOID 10 x 20 Contact, SW, 
hg (box 100) 


dtd 3/5 % Bo 
All in oreaet, Sealed Pack 





-49¢;5 3 - $1.29 
La $1.50 
‘$s 





ardboaid Stereo Mounts 100 for. 


co 35mm Paper Mounts 
aylight BULK FILM LOADE 
35mm 20 Ex 


+10 
R.. 


. Kodachrome Reloads 





aaaiene, 7S¢) 
e@ Roll #116, 6 
Fast deliver: 
REPEA 


ié, —_ he ag See 828. 
intee #. | par 


Please include postage with all your orders. 


20% DISCOUNT on all 


cetce AWON FIL 


1180 Broadway, New York 1, 


ameras, } 





Mopern PuHortocrarHy 





MS 


N. Y 


SEPTEME 


before you 
choose a camera 


... Check its I. Q.* 


*|ntegral Qfality is a big word for a simple thought; the 
assurance that the camera you are about to buy adds up to 
everything you have ever wanted in a “35”. And, at a sensible price 
you are prepared to pay. How do you make your choice? 
That’s easy! Most cameras possess one or two desirable 
features . . . but the camera you want combines them all. 

There is only one camera today that can make that boast .. . 

Canon! Just a casual inspection will bear us out, but 
don’t settle for that! This is too important a purchase, and 
warrants a careful check. Why not make it now! 








SUPERB CANON LENSES... the key to Canon’s UNLIMITED VERSATILITY. . . over 130 





superiority. New optical designs assure optimum 
color reproduction, in a wide range of types, 
possessing unsurpassed resolving powers, 
brilliance and fidelity. 


interchangeable Canon lenses and accessories provide 
a system of photography limitless in scope and 
ability. With Canon, you can accomplish everything 
in photography . . . whatever your specialized needs! 





BRILLIANT VIEW-RANGEFINDER .. . 
superimposed images smoothly focus in 
adverse light conditions. Exclusive built-in 
magnifier for super-critical focusing—automatically 
compensates field for 50, 100 or 135mm lenses. 


PRECISION WORKMANSHIP. . . Canon more 
than meets the highest standards of precision and 
accuracy — it establishes them! Down to the most 
minute component, the Canon demonstrates 
a masterpiece of design and finish. 





GREATER SHUTTER ACCURACY .. . balanced 
like the finest watch — accurate, yet rugged! Eleven 
focal plane speeds to 1/1000th second, Time and 
Bulb . . . synchronization at all speeds, with 

all bulbs and electronic flash. 





CANON Model IV-S2, with Canon 50mm f:1.8 lens, $284 


SEPTEMBER, 1954 





EXCLUSIVE 5 YEAR GUARANTEE. . . assures 
the original purchaser 5 years of cost-free 
protection against any mechanical failures. This 
guarantee is backed by the integrity of one of the 
world’s largest camera manufacturers. 





See the CANON Camera, 
lenses and accessories at your dealer. Compare 
Canon’s I.Q. with all others. 


Inevitably, your choice 


CANON SALES CO., INC. + 67 Wall Sttec 
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nt a hege Books to help you 


(Continued from page 16) 


a revelation to me. I have long desired get more out of 


information on such publications as 
were mentioned. Never knew they ex- 

isted. I would like to ask if it is neces- your camera 
sary to subscribe to each of the Eng- 
lish language abstract publications. In ° P 
other words do they tend to abstract | Making Movies 
the same publications ? COLOR MOVIE MAKING 
Newburgh, N. Y. John E. Motland FOR EVERYBODY 

e According to Lloyd E. Varden, “The By Canfigid Cook 
35MM PICTAR SLIDE VIEWER abstract publications in the English This easy to understand 


E ... WITH YOUR ORDER of $3.00 or more language do, to some extent, overlap | question-and-answer type 
t 





wet ae as Eng each other. Nevertheless, each abstract | book will help you make 
; periodical picks up certain items that | better, more professional 
y to insert ‘and the others have missed. Therefore, | movies, particularly in 
rite > ; ; handling the special prob- 
ee tar ger OEb Now te view thse tuseer | | [rom my standpoint I find it necessary 


ar b S s 
omer Cees, Saivevey Suave to subscribe to all of the abstract jour- | 1ems that color presents 
both indoors and out. 


nals, but if your need is not similar to 
COLOR FILM & PROCESSING mine it probably would not be neces- $5.00 
Cj FREE COLOR ENLARGEMENT sary to subscribe to more than one. In — HANDBOOK OF BASIC 


every roll color film processed at 


. with eve n at ONLY “ , = 
processed "by experts (39mm. is mounved). sss this case, I would suggest that you : — MOTION-PICTURE 
color“enlaruementea $150 vhlue for ONLX" $1.60 | | Subscribe to Photographic Abstracts 4 | TECHNIQUES 

license published by the Royal Photographic Q 
(NEW WALLET SIZE PRINTS—ONLY 35¢ EA. Society, 16 Princes Gate, London, W.1. ‘ By Emil E. Brodbeck 
SSMM ‘color ‘transparencies ONLY.’ Vivid full” color England, since, in addition to their own Your camera will start giv- 
pects especially prepared abstracts, they use | ing you the kind of movies 
() ANSCO 35MM COLOR RELOADS quite a few from the Kodak Monthly j you’ve been hoping for 


not confuse. our ‘quality ‘reloads, with ouner types | | Abstract Bulletin, the Ansco Ab- OEE INE NS SS AO Chany 
»ffered, e nds 1 ‘a ° ie. 
movie ‘aim. Your Money Back “It ‘Not Completely | | stracts, and the privately published n+ vg gr please 
Satistied. Daylight ASA or Tungsten. : é making tips on panning, 

20 exp. $1.50—5 for $6.95—SAVES YOU 55¢ Ilford Abstracts.”’—Ed. . continuity composition 


SAVE ON BLACK & WHITE FILM i etc., in this complete guide. 
- $6.50 


( KODAK 35MM RELOADS Handy reference file 
Enjoy BIG SAVINGS by stocking up now with our 
reloaded cartridges of laboratory tested, factory Sirs: 
factory packed KODAK film. Fully guaranteed, Ex: : , 
piration "date one year, ahead. Each! frame is num- Some of your readers may be inter- 
red to e re-o © easy. s 
FULLY GUARANTEED. You must be fully satisfied ested in the system I have worked out | HOW TO DEVELOP, PRINT 
~~ eee for quick reference to a desired subject AND ENLARGE YOUR 


36 exp. rolls 65c¢ S$ for $3.00 


iant v 
remove sliues. The w y will enjoy seeing 


MMT 








In The Darkroom 











20 exp. rolls 45¢ S for $2.00 published in your magazine. I clip cer- OWN PICTURES 


(1 FAMOUS 35MM ILFORD FILM !™morted trom tain sections from my copies of Mop- 
Now you can use the film ued by ee press ERN PHOTOGRAPHY and organize them By Flynn, Kellock, and 
rn y 7 adverse lighting con- 


film of extreme speed, medi under five headings in three folders, as Rosenberg 
um contrast and well-graded tone scale. - 
follows: Your darkroom technique will 





35MM HP3—36 exp. ONLY..$1.28—3 for $3.59 benefit from this opportunity 


: Photography—In Color to watch an expert at work 
: CUSTOM QUALITY FILM PROCESSING Photography—35mm Series through over 300 action shots 
P f ys h 3 

- (35MM FINE GRAIN DEVELOPING Photography—Black-and-White, ee eee 
enlarged to Si4” x 412". Glossies on Bu. Pont Photo Data, Camera Clubs. "gy penance 


Varigam. 
Rosebud, S. Dak. Edgar A. Havens $3.75 


20 exp. rolls, $1.50—36 exp. rolls, $2.00 


OC ROLL FILM—FINE GRAIN DEVELOPED & ENLARGED 
Fast service, superb salon quality glossy prints A matter of shapes Freelancing 


Q 120—t2 —P- 4¥2° x 4° prints... ial x 

2 — iS exp. Oo 314" x 172” pr: nts . m * 
GAME, e AEE See ee geas | | Sirs: WOW TO MAKE MONET 
Senedd SLADE & Waeee Gunes I would like to compliment Mr. Saul - WITH YOUR GAMERA 
‘ paced Leiter on his fine article Creative Crop- 


The most thrilling way to look at your pictures is 
el a 


on the Now all your friends can see your ping in your March issue. I am in com- 


c the same time. Slides made from any E 
size ctr - sigs sae anata mounts or plete agreement with Mr. Leiter when ‘ , Here’s a book that will 
“de ‘mounted, 28e cas irom negatives larger than | | he writes “I find it hard to accept the aap. 508 Ser ee 
35mm—40c from photos. - in print and at a profit to 
manufacturer’s shapes as the most we, sells 
EVERYTHING IS FULLY GUARANTEED aesthetically satisfying. I cannot un- you. Bt tells you what nem 
y ying. ’ fe who buys, what some edi- 
MAIL THIS VALUABLE COUPON TODAY derstand why a photographer who ai B tors want and what others 
works with an 8 x 10 should limit his H don’t. And it includes a 
an roy tego ytinony 4 " seeing to that size.” I have often ex- . valuable markets guide. 
OE EE Pan Se, eer ve pressed the same view to my photo- a $4.00 
rise ~~ a pp eaten ay ba hobbyist friends and it is gratifying to 
» . ie . ere is ol ad. . } 
more for ..e:ns c1ecked above plus 20¢ for packing read of a fine photographer who shares We stock photo books of all publis and 
and shipping. I CNciOse B.rsscceseeeeesseeees those same views. make immediate shipment. Visit our showroom 


APO, San Francisco Harvey L. Silver which displays over 350 different titles. Send 
; i all your book orders to 











By Harrison Forman 








NAMI 


sa es HAN A AMERICAN PHOTOGRAPHIC 
cin ZONE STATE ; DON'T MISS... BOOK PUBLISHING Co., Inc. 
© print suowing quality of work, list ol services. MODERN'S PHOTO COURSE 33 West 60th New York 23, N. Y. 


OT BEGINNING NEXT MONTH add 3%, for New York City delivery 
oldest publishers of photographic books 
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REVERE P-85D mews C3 Outfit BOLEX Leader H-16 La BELLE 500 SHIGHLANDER” 
8mm Movie Projector & Case Miss cunsomn, | ue” Flashgun 3-Lens Turret 2x 2 SLIDE PROJECTOR Picture-in-a-Minute Comera 
* 1 inch #1.6 Lens sally Rady v+ Pigpaeseae 13.5 Coated Lens Only aa 
List 30 List $95.00! #8 — 2447x042" Wallet 
1 $124.50! Ship, Wt. 7 tbs. Used at 259 Shp. Wt. 16 tbs. o Peis tenets 1/28 
8 ° 500- List $361.96! + 500-Watt Lamp hy ha 
| rg Bower 145.9 een car ous 
, Wollensak Wide-Angle * Automatically vpe Film 
: Sturdy Carrying Case . gece Carrying a Socket wien Changes Slides 3 rous ot tim tor $3.57! 
; 
. NEW LOW PRICES! EXCLUSIVE! PEERLESS CAMERA STORES 
5 4 BRAND NEW! HIGH POWER ewe yg Avenue, New York 17, N. Y. 
‘ Hambletonian Binoculars eis iti 
Prism-Coated eo Ail-Metal 
m COMPLETE with Leather CASE & STRAPS NOW ONLY... 5c R 
d et 


y EXCLUSIVE 
Money-Saving 


BRAND NEW! LATEST! 
NOTE 3 FLASH CONTACT POINTS ON CAMERA 


PRAKTICA FX 


L with 2 Taylor Hobson Cooke Lens 
“ae A a eg for Flash and Strobe 00 


Combined Reflex Finder & e ‘alue! 
Sportsindet * Focal Plane Snir Speds 








Brand New 135mm [4,5 
} Ctd. ALBINAR Telephoto 
Lens-List $59.95 29.95 











EXCLUSIVE! SAVE $17.55! SAVE $31.50! BRAND NEW! 


Leitz VALOY 


BRAND NEW! LATEST! 
35mm. Condenser Enlarger 


RIVAL ‘3 5’ 
L 3 5 List Ship. 
with Coated £3.5 Lens Built-in Flash $81.01 15 Lbs. 
* Sizes from 35mm 
2 cm 
List $43.50 . isval7¥e Inch 
© Nine Speeds to Well Ventilated 
1/300 Sec. Lamp housing with 
On. 


© Built-in Seif-Timer denser Lens 





LEICA CAMERAS at Lowest Prices in 15 Years! 


SAVE $108.50! 
J on & BRAND NEW! LATEST! 
tn Fw LEICA ULIF 
@ WITH BUILT-IN SS 
eS. YP with (2 Coated Summitar Lens $368.00 

A uF "eon ; with 2 Coated Summitar 





with 2 Coated Summitar 


FACTORY GUARANTEED — Sold with E. LEITZ Import Certificate 


SAVE $57.50 B8RAND NEW 
2%x3% BUSCH 
Pressman Outfit 


Factory Guaranteed! 


1 to 1/250 Sec 
© 3-Cell Flashgun 


SAVE $62.55! USED 


REVERE 80 


8mm Movie Camera 
12.5 Coated Lens 
—S $97 467 
a si he Ship. Wt. 5 Ibs. 
* Single Frame and 
Continuous Ru 
, vice 
—o 


* Interchangeable 
Lens Mount 


SAVE $62.55! USED 


SAVE. $36.00! USED 
KODAK SIGNET 
35mm Camera 
43.5 Coated Ekter Lens 
List $87.50! 
5 Ibs. 


* Flash Synchronized 
* Double Exposure 
ation 


SAVE $34.50! BRAND NEW! 


Leitz Prado 250 


2 x 2 Slide or 
with 100mm {2.5 Cid. Hektor Projec- 
tion Lens in Focusing Mount, 


istmi 
© Ball-Bearing 
Focusing 


SAVE $28.55! USED 


SAVE $106.25! BRAND NEW! 
4x5 Pacemaker 
GRAPHIC Outfit 


Outfit Includes: 


135mm 14.5 Ctd. 
Steinheil Cutminar 
Lens va 


1 Flashgun 
° un 

Installed 
° re 


7” Reflector 
= 3-cell Batter Case 
List $310.75! 


“9%x3% Ann versary 
Speed evanhie 
Press Outfit 


with 14.5 Kedek Lens — at Peerless 
for Only... 
*Coupied Kalart Ship. Wt. 
Rangefinder 12 Ws. 


SAVE $41.95! USED 
ROLLEICORD iV 
Twin-Lens Reflex Camera 

43.5 Coated Xenar Lens 


$13)4s1 


* Built-in Flash 
Synch. 


/ 
plus Time & Bulb 


SAVE $21.55! USED 


Famous Thrift -Lite 
Electronic Flash Unit 
Compact One Piece Unit 
List 
$59.50! 
. Somstetoly 
f Fast Flash- 
000 Sec. 
Maatat ‘Body 
Ship. Wt. 10 Lbs. 


SAVE $40.55! USED 


Famous REVERE 88 
8mm MOVIE CAMERA 


with Coated (2.5 
$74.50! 
Ship. Wt. 5 Lbs. 
Ss * Variable Speeds 


“ © Optical Finder 


SAVE $102.46! LATEST MODEL! 


BA RGAINS! 


pars * $40.45! BRAND NEW! FAMOUS MAKE 


SVE Model B 2x2 
Slide Projector Outfit 


SvE =} es acca List $49.50 


SAVE $43.00! USED 
Avto Retina IIA 
35mm Camera 
#2 Coated Xenon Lens g4°° 


ye 


ance 
© Cpid, Rangefinder 
& Viewhiender 
Ship. Wt. 5 Lbs. 


Zeiss CONTAX D& 


with Coated 12.8 Lens 
* Built-in Synch 
Fs ps sect penton for Flash and 


SAVE $129.50! USED 
AUTO ROLLEIFLEX 
Twin-Lens MX-Model 
#3.5 Coated Xener Lens 

List 
$248.00! 
+ eg yy for 


it Rapid 
° one . 
Te 17500 


© Built-in Self-Timer 


FAMOUS MAKE 
EXPOSURE METERS 
SAVE $12.00! USED 

Weston Master li 
List $29.95 
High & Low Scales 
USED EXPOSURE METER VALUES! 
List 


Ow-68 
ronwo0d DIRECTOR . 


GE ° 
WESTON CADET .. . 
Average Shipping Wt. 3 Ibs. 


SAVE $30.50! BRAND NEW! 


Total List $80.40! 
ALL FOR ONLY 


List $14.95 
List $15.95 


SAVE $39.95! ——— 
Brand New! 2% x 2 


PEERFLEKTA. il 


TWIN-LENS IMPORTED CAMERA 
A $69.90 Valve! 
bea wt. 

7 Lbs. 


ae en’ = (IE t, 
A $250 i eY 
Value! ' 


NEW LOW PRICE 
SAVE $84.00! BRAND NEW! 


Tape Recorder Outfit 
pone with Microphone & Case 
Records & Plays at 
y om ec! 


* Fast Forward & Re- 


Ship: Wt. 25 Ibs. 
List $144.95! 


SAVE $69.50! USED 
Realist 
3-DIMENSIONAL CAMERA 


0.5 Geated Seneve List $159.01 


/ Ship. Wt. 7 Ibs. 
putin Flash 
«Coupled Range- 
er Speeds from 1 to 
a ry plus Time & Bulb 


THE ALL-NEW LOW PRICED! 


POLAROID 





pa gel pny Bp ny i (CO | WANT TO TRADE. Rush best offer for my__ 


Only S¢ — 25¢ Back on First Purchase 
LATEST 1954 MODELS ALUsTRATeD 


TEN-DAY FREE TRIAL! 


10-DAY TRIAL with FULL aay GUAR. 
ANTEE! 1 FULL YEAR OF SERVICE 





eee2*eae44n~ 
te ee ee 
aasssseess 
B2sSe5i 
seaseessss 


[Send NEW GIANT CATALOGUE. Enclosed find 5 c. ! 


NAME 





All items offered subject 
prior Sale! — Estimated See ADDRESS _ 


a fe ae ba] pure d every. 


0.0. please yh to% ‘Sepesiti 
PRIces ene s ~ CHANGE 
WITHOUT NO’ 





CITY/TOWN STATE 
ee Ee ee 
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PROMINENT 


The PROMINENT, as you know, is one of the world’s great 35mm cameras with such 
outstanding features as coupled viewfinder and rangefinder with single eyepiece. M-X 
Synchro-Compur shutter with speeds from 1 to 1-500th second. Fully synchronized at all : 
speeds for all bulbs and strobe. Provisions for changing partly exposed film from black- 


and-white or color and vice versa, and many other advantages, 


including the finest precision workmanship. 






because the lens is so good 





WILLOUGHBYS 110 wen sana see 
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WITH COLOR-SKOPAR 
3.5 LENS 
$157.50 


ee 


WITH ULTRON 
f2 LENS 
$220.00 


—— 


- WITH NOKTON 


#1.5 LENS : 
$270.00 ae ieee 
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The same skill and perfection of detail that makes Voigtlander cameras 
world-famous, distinguishes every accessory made by Voigtlander with 
its 200 years of experience. Perfection is the Voigtlander keynote. 








Heavy chrome neck chain with locking eyelets... .... 
Brown leather accessory case for 4-47mm 


supplementary lenses or filters... .............. 3.50 
Promner Mamblioril: Se. 26.50 
ieee... ae. ea 3.75 
47mm lt. yellow, med. yellow or orange filters... . .. 6.00 
47mm Haze or type “A” filters.................... 7.50 
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35mm 


VITESSA 0. 





CAMERA 





Featuring the 


famous Ultron f2 4 
Needle-Sharp lens Pc 
for brilliant color 
and black-and-white 





Perfectly simple 





pictures! 
to use. 
Simply perfect 
in results 
The popularity of the Vitessa camera is due to its simplified, FAMOUS VITESSA FEATURES 
automatic mechanism. You press one lever, and the picture is © Synchro-Compur M-X Shutter with Internal Flash 
taken. You press the other lever, and the film is transported, Synchronization for all bulbs — for all speeds, 


the shutter is cocked, the double-exposure prevention is set, and for ‘Strobes’, too. 


the exposure is counted — and the user is ready for the next 
picture. It’s as simple as that. This simplified, automatic mech- 


© Automatic Parallax — Rear eye-piece is geared 
internally to focusing mechanism. 


® Advanced Design lens mount: Takes new 














anism enables the user to get the picture he wants when he bapbaeivee Wied: ond feced: 
wants it — moreover, the Vitessa user can, if he desires, take up © & completely so-decigued beck: completely ve- 
to 36 pictures in less than a minute in snapshots or sequence. movable for easier loading. 
ACCESSORIES 
Carrying Case, Eveready ........ $10.50 
s OQ Wine GO6Os oo Ss eee cee we 29.95 
Kontur Sportsfinder ............- 8.50 
: " ety Heavy Chrome Neck Chain ....... 3.95 
/} because the lens is so good *  PROXIMETER (Model I or Il) ...... 26.50 
110 West 32nd Street, New York 1, N. Y. Sole | 
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The importance of a camera lies in what it can do 


H 0 « D 0 E S YO UR for the photographer. Naturally, the more the camera 


can do...the more important and more valuable it 
becomes. 


P R E 5 5 C a M E R & By this test alone, the New Linuor Super Technika 


4x5 is the most important and valuable instrument 


ever offered to the photographer. It is many cameras 
in one ... shares the ease of a handy ‘press’ camera 
with the flexibility of a modern view. It is as much 
at home with action pictures as it is on the tripod... 


as suitable for news and sports pictures as it is for por- 
W I T H T H E NEW traiture, for industrial pictures, and for scientific and 
architectural photography. In short, it is the most 
versatile of all cameras. 
® 
This is how the New LINHOF Super Technika 


compares with the other 3 leading 4 x 5 
cameras. Check and see how it compares 


SUPER TECHNIKA ™ 4x5 with yours! 





THE NEW 
SUPER TECHNIKA 4 x 5 





MULTIFOCUS RANGE- 
FINDER can be coupled to d 
as many lenses as desired. 





TRIPLE EXTENSION BEL- 
Li for extreme closeups df 
and long focus lenses. 





BACK SWINGS and TILTS 
for control of perspective 
and depth-of-focus. 





REVOLVING BACK for 
rapid selection of vertical 
or horizontal format without 
disturbing camera position. 





ALL-METAL LIGHTWEIGHT 
CONSTRUCTION for utmost 
rigidity, durability and 
tooled precision. 





UNIVERSAL BACK permits 
use with Polaroid back, 
enlarger back, and a va- 
riety of film adapters. 





KODAK EKTALITE FIELD 
LENS provides brilliant 
ground-glass image from 
corner to corner. 

















Speer oe nee 


Now consider that the Super Technika also has: 


—* 


Shown with 


en © Rising, Falling and Tilting Lens Standard with 
Lateral Shift ¢ Drop Bed © 2-Position Body-Mounted 
Shutter Release © plus other outstanding features, 
and you can understand why it is in a class by itself 


See the new LINHOF Super Technika ...the camera of unlimited scope. 
4x5 at your photo dealer or write to: 


Sole U.S. Lkof. Distributor KLING PHOTO CORP. « 235 Fourth Ave., New York 3, N. Y. * 7303 Melrose Ave., Los Angeles 46, Calif. 
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new products 


Focalite Cuts Down Shadows 





Designed to eliminate harsh un- 
wanted shadows in flash photography, 
the new Focalite can be used with 
’most any camera that has a tripod 


UY, Cd 
2Yax 2a 


4 AND 2x2 SLIDE PROJECTOR screw hole and is equipped for flash. 


In operation, the Focalite fires a midg- 
Model V-5, et flash bulb in synchronization with 
350-watt con- the camera shutter. But the bulb is 
i led masked below a ringlike plastic hous- 
vection cooled. ing that surrounds the lens and trans- 
mits diffused illumination. Use of the 
Medel V-53, Focalite is said to be particularly 
300-watt motor adaptable to portrait, sports, medical 
and dental photography. 
fan cooled. The Focalite plugs into ordinary 
flash equipment and is mounted on the 
Model V55, camera by means . a simple agen 
The manufacturer claims that in addi- 
500-watt motor tion, it functions as a sunshade. The 
fan cooled. Focalite accepts Series VI filters. 
Price, $4.95. For additional informa- 
tion, write: 
FOCALITE SHADOWLESS FLASH 
4681-C ACACIA ST., BELL, CALIF. 


“e 
P riceless moments Horvex Exposure Meter 3 sectie 
that you want to re- Called the Horvex, here is a new 14 
member always ge photoelectric exposure meter designed 


to give both incident and reflected light 
ea dm ta ouniions. The user converts from one 
method to the other by removing or in- 
- +» the colorful glory serting an opal diffuser screen that 
of fall on a brisk Octo- slips in front of the photoelectric cell. 

ber morning . . . birth- eR aD 
Il those memorable milestones of Brae 
precious with the passing years. 
r on your color slides . . . and 
at make life worthwhile .. . 
des the kind of projection they 


ature Write Department DF2 





D at all better camera stores 


J 


35-01 QUEENS BOULEVARD 
The meter is calibrated for Weston, 


y Lei 
Mil NC. See eee Yh ee A.S.A., and DIN film speed ratings. 
el Readings range from two minutes to 
(Continued on page 26) 
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UNITEDS 


KODAK 
COMBINATION CUT FILM 


AND PLATE HOLDERS 
Brand New 


Very Special 
Each....... 98¢ 


LOTS OF 3—Minimum Order 


SENSATIONAL VACATION SPECIALS 


Standard Double 


CUT FILM 
HOLDER 


Fits all Graphics and other cam- 
eras with standard press-type 
Spring Backs. 


Spec. 
2.91 
2.99 
3.09 
3.83 








Reg. $12.50 
LATEST! 
IMPROVED! 


SPOT-0-MATIC 


Enlarging Meter 
Model 6A—Twice as Sensitive 


In one easy reading, the SPOT-O- 
MATIC Enlarging Meter tells paper 
contrast, exposure time, and eliminates 
test strips,spoiled paper and guesswork. 


SPECIAL PRICE $9.50 





UNITED 
2 Lightweight 
Precision 
7x 50 
PRISM 


BINOCULARS 
e Easy Focusing 
© Coated Optics 
e Leather Case 


Reg. $75.00 Value 
1 
$28.50 2.85 tax 


DAVIDSON 
STAR-D 
TRIPOD 


Model 18 


with Multi-Cam Platform  Pan-Tilt 
Head; 3 Sections; Originally $19.45. 


SALE $9.95 


It's New—Star D 
"CONQUEST" TRIPOD 


3 section with geared center post, ad- 

justable crank action, non-slip. Extends 

to 70”, collapsed 28”. Weight: 4% Ibs. 
Reg. $19.95 


SPECIAL *14-95 








BRAND 
NEW 


SCREENS 





Crystal 
» Glass 
Beaded 


Sturdy 
Portable 4 
Tripod 








Sale 
Price 


$8.75 

9.95 
12.75 
14.30 








UNITED 


CAMERA EXCHANGE, Inc. 


SepremBer, 1954 


MANSFIELD'S 
GREAT NEW 
ACTION EDITOR 


Vics 


Cuinh; 


ih 


Price Complete 


For |6mm 


@ Automatic splicer 
* 00 ft. Rewind: 





ORIGINAL 
NEW PRICE—$i49.50 
Xenon f2 lens, Compur Rapid Shutter, 
Cpld. R.F., 35mm Automatic. 


Only $89.00 used 


LATEST! 
BRAND NEW 
LEICA Il F 
Red synchro dial, 
LT-IN LF 


BUI 
TIMER. 50mm Summitar F2 coated lens. 
Includes Leitz guarantee cards, import 


Cc 

3308.00 sate $2495° 
USED LEICA CAMERAS 

AT SENSATIONAL REDUCTIONS 


Formerly Sale 
LEICA IIIC, with coat- 
ed Summitar F2 lens, 


case “ 
LEICA IIIF (red syn- 





$390.00 149.50 


ul 
384.00 189.50 
s 


.. 357.00 239.50 
a 
Summi- 
cron coated F2 ‘Tens 336.00 229.00 


Others at similar reductions. 
Write for information 


SALE OF COATED LENSES 


(all new or equal to new) 
For Exakta, Praktica, Contax S, D, Pentacon 
*40mm Olympus F3.5, Reg. 
Wide Angle, case ....$54.95 
90mm F4 Sun Telephoto 51.95 
90mm F4 Sun Tele- 
photo, preset 64.95 
**105mm Steinheil F3.8.. 44.50 
135m Sun 





photo, preset 
135mm F3.5 Tele-Coli- 
nar, preset - 84.95 
*135mm Zeiss Triotar F4 75.00 
135mm Albinar F4.5.... 59.50 
*Fits Kine Exakta only 
**Fits Praktica and Contax only 


RICOHFLEX VI 


All metal body 
ASA synchronization 
Twin sharp color cor- 
rected etd F3.5 lenses 
Single lever for shutter 
cocking and tripping 
Includes leather case 
Best dollar value 
Brand New 

Reg. $58.50 


ONLY $35.95 
KINE EXAKTA VX 


Fully Synechro- 

nized for flash and 

strobe; takes new 

type Penta-prism 

finder. Complete } 

with F2 Preset . ii 


Biotar Lens. 
35300 ONLY $1 a tt 


SENSATION SALE 
ON WORLD-FAMOUS 


ZEISS PRISM 
BINOCULARS 


All like new © All include case 
All coated optics 
All have central focusing 

List SALE 
5 x 15 Theatis, black $100.00 $44.50 
5 x 15 Theatis, gold. 125.00 57.50 
125.00 69.50 
. 135.00 72.50 
175.00 119.50 








3. 
3. 
6 x 30 Silvarem 
8 x 30 Deltrintem 
7 x 50 Binoctem . ; 
10 x 50 Dekarem... . 195.00 119.50 
15 x 50 Pentekarem 250.00 129.50 
Please add 10% Fed. Excise Tax 





$49.50 Value 
BRAND NEW TELEPHOTO LENS FOR 


CONTAX S & D Models PRAKTICA, 
PRAKTIFLEX FX AND PENTACON 
CAMERAS 


ONLY $19.95 


e Will. Wetzlar 105mm f4 Telnar 
Coated. 


@ CHROME FINISH e Focusing Mount 





Save on easy-to-use 
MINI REX II 
PHOTO-ELECTRIC 
EXPOSURE METER 
Handsomely styled, liteweight yet rug- 


ged. Weighs less than 4 oz. Compact, 
only 3% x 2%. Sets with just one con- 


trol. 
Reg. $9.95 SALE $750 
EVEREADY CASE FOR MINI REX I1....$1.75 


FLEXIBLE METAL NECKCHAIN.............1.50 





ORIGINAL ELITAR BRAND 
MOVIE LENS SPECIAL 
Smm CAMERA OWNERS 
SAVE up to 331/3% 
on these Brand New Imported ~~ "3 

Telephoto and Wide Angle | 
Lenses for all Ampro models, | 
Keystone, Bell & Howell, 
Kodak Reliant, DeJur, Revere 


& Bolex L8 
Normal 8mm Lens. 
%” [1.9 Focusing Mount 1” to Inf. Click Stops $22.50 
Telephoto 8mm Lenses. 
1%” £3.2 Fixed Focus, D Mount 
*142” £3.2 3’ 6” to Inf., Click Stops... 
*1%”" £2.5 3’ 6” to Inf., Click Stops... 
1%” [1.5 3’ 6” to Inf., Click Stops... 
1%” f1.4 3’ 5” to Inf., Click Stops... 
Wide Angle Lenses 
*7mm f2.5 Fixed Focus, Click Stops 19 
*6%mm [1.9 Fixed Focus, Click Stops Latest.... 
6mm [1.9 Focusing Mount, Click Stops .... 37. 
For 16mm Cameras with C Mounts 
17mm f2.7 Wide Angle 10” to Inf. at oe 
3” £3.5 Telephoto 3’ 5” to Inf. Click Stops... 
3” 2.5 Telepheto 5’ 5” to Inf. Click Stops.... 

3” f1.9 Telephoto 4’ to Inf. Click Stops ... . \ 
OPTICAL COMPENSATING VIEW FINDERS 
For Bell & Howell, Auto 8-172A, 172B, 172C, 8mm 

Tri-Lens 
Wide Angle Lenses or Telephoto Lenses Reg, 
6.50 $4.95 





For Bell & Howell 16mm Cameras 
Wide Angle or Telephoto Lenses Reg. $8.90. 








TWIN-REFLEX 
PROXIFOCUSER 


Tks Twin-Reflex Proxifocuser is a 
sixgte unit for producing simul- 
taneous close-up focus and par- 
allax correction for al! twin- 
lens cameras. Ideal for photo- 
graphing children, pets 
television and medica 
close-ups, featuring: 
¢ Permanently aligned prism « Easy to Use 
e Convenient + Interchangeable for any twin 
lens camera ¢ Precision ground and polished 
lenses ¢ Genuine Leather carrying case « Inex- 
pensive. 
The Reflex Proxifocuser is available in the follow- 
ing focusing Types: 
No. | Focusing Range 39 to 21 inches 
Focusing Range 20 to 14 inches. 
Focusing Range 13 to 9% inches io 
le for Series V-——Rolleifiex, Rolleicord 
rofiex A, B, C, D, E, F, U 
Reflecta, Bolsey Reflex, Penta Reflex, 

Kodak Reflex, Bioflex, Kenflex, Grace Re- 

flex, Ikoflex, Rex Reflex. 











LIST $460.00 SAVE $290.50 


CONTAX-D 


World’s finest eye-level Reflex! 
Newest Zeiss 35mm achieve- 
ment! Precision prismatic find- 
er sees image upright—no par- 
to allax—extremely large 
through your Zeiss lens. 


& ‘mer: SPECIAL $169.00 


Case $9.89 extra 


im 
/t 








GET OUR LATEST 
FREE! i6 pace BARGAIN 


CATALOG 


A must for ever sional and amateur 


Pp rapher 
SEND FOR YOUR FREE COPY TODAY 








All prices listed are F.0.B. New 
York City. C.0.D. orders require a 
deposit of 10%. Please include 
shipping charges with all orders. 
Overpayments will be cheerfully 
credited. 











Attention wholesale buyers: special quotations mailed 
at once by 83 Chambers St. wholesale dep’t. 

Do you wish to sell your used equipment? Write today 
Dep’t UARG for air mail offer. Highest prices paid. 
Attention overseas G.1.’s: your orders given special 
prompt attention. Try us and be convinced. 














ADDRESS ALL MAIL ORDERS TO 83 CHAMBERS STREET, NEW YORK 7, NV. Y. 
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1140 Avenue of Americas 


alekelktela Me Wactaltls 


83 Chambers Street New York 7 
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a od on 
| ¢ # presents the 


New 
im k-r-leolllal-)arc1e1@) 


only 


greatest. 

slide 

projector value 
ever! 


- It’s a real TDC—the favorite in slide 
projectors—and at the lowest price ever 
for an instrument with all these im- 
portant features: Brilliant 300-watt il- 
lumination ... Blower cooling . . .TDC 

Selectron-Semimatic slide changer with 
Selectray holds 30 slides—selects, 
changes and refiles them for you so effi- 
ciently you never have to handle a slide 
... 4", £/3.5 helical focusing coated 
anastigmat lens . .. Handsome stream- 
lined design, in amethyst gray, with 
dark gray and gold trim. (Airplane lug- 
gage carrying case only $9.50.) See this 
great new projector, as well as the many 
other models in the line, at your TDC 
dealer’s. Remember: TDC offers the 
widest range of models and the greatest 
values in every price bracket. 


Price includes Fed. Tax. Price and specifications subject 
to change without notice. 


_ THREE 
we DIMENSION 
=== COMPANY 


BELL & HOWELL 


division of 





NEW PRODUCTS 
(Continued from page 24) 


1/1000 sec. Apertures from f/1.4 to 
f/22, are possible with this unit. 

Also available is an amplifier unit 
which, when plugged into the sockets 
on the underside of the Horvex, gives 
readings in extremely poor light. 

The Horvex is equipped with a 
chrome neck chain. Made in Western 
Germany. Price, $23.95. The amplifier 
unit is an additional $7.50. For addi- 
tional information, write: 

PRAKTICON CO., INC. 
705 BRONX RIVER RD., BRONXVILLE 8, N. Y. 


Meyer Photographic Bench 


Designed to _ facilitate close-up 
photography of small objects such as 
coins, stamps, biological subjects, etc., 
the new Hugo Meyer Photographic 


Bench is of simple and sturdy con- 
struction. It consists of a basic frame 
on which two components are mount- 
ed. These are a tripod assembly for 
holding the camera, and a stage as- 
sembly for holding the object being 
photographed. By moving either the 
stage or the camera, photographs may 
be made from many different angles. 
There is also a fine adjustment mech- 
anism. The subject may be illumi- 
nated by a single lamp and mirror 
which are mounted on swinging arms. 
Price, under $200. For additional in- 
formation, write: 

HUGO MEYER & CO., INC. 

39 Ww. 60TH ST., NEW YORK 23, N. Y. 


Auxiliary Light Units 

Two auxiliary lights, the Ascor 
L-905A and L-908A, have been de- 
signed for use with the Ascor Midget 
100 and 200 speedlights. One or more 
of the auxiliary units enable the pho- 
tographer to extend his lighting around 
the subject as desired. 

Because of being in the same circuit, 
all the units—if more than one is being 
used—are fired simultaneously. The 
power from the speedlight enters the 
first auxiliary light through a cable 
near its bottom. When a second auxili- 
ary light is to be used, it receives its 
power by plugging directly into an 
outlet on the first light. The third light 
plugs into the second, etc. 

Both models are basically. alike, ex- 
cept that the L-908A contains a model- 
ing light. Each model has a 15 ft. cable 
to permit connection either with an- 
other light or the power supply. Price, 
the L-905A, $55; the L-908A, $60. For 
additional information, write: 
AMERICAN SPEEDLIGHT CORP. 

480 LEXINGTON AVE. NEW YORK 16, N. Y. 


PLEASE SAY YOU SAW IT IN MODERN 





AE’ @ 
Stereotone 
sw od — 4 OO) 8) 


Records what you 
hear—plays it back 
as you heard it 


Musical crescendo or softest whisp 
this TDC Stereotone tape record 
catches the full range of sound just 
your own ears hear it. Plays it ba 
with the same fidelity, too—throvg 
the entire range of audible sound. 
only portable with a big 10” consid 
type speaker. 

Easy to use because of trouble-f 
electric push-button controls. Ea 
to take with you anywhere. Stur 
luggage-type aluminum case contai 
entire unit with accessories and stora 
space for tapes. First popular-prid 
unit designed for amateur $ 6 
use with professional results. 24 


TDC 


Console 
Stereoto 
Recorde 


All the m 
nificent ‘0 
qualities of 
TDC Ste 
tone tape 
corder ! 
luxurious hand-rub 
mahogany cabinet | 
orator-styled to be 
fectly at home 4 
$32 500 fine traditional or! 
ern home furnishit 
(Also in blonde mahogany, $337.50) 
Price and specifications subject to change without 
Console Models slightly higher west of Rockit 


THREE 
es DIMENSIO 
a Gre), i -7:¥. bh 
division of BELL & HOWE! 


v 





wnt 





isp 
‘ord 
ust 


roug 


nso 


le-f 


tur 
ntai 
tora 
pric 


)C 


sole 
oto 
rde 


he m 
nt (0 
ies of 
Ste 
tape 
er i 
j-rub 
inet 
> be 









Acme-Litemaster Control Box 


Said to simplify indoor picture tak- 
ing by floodlights, the new Acme-Lite- 
master is a central control box from 
which you can switch four floods on 
and off, in any combination, as desired. 

The unit may be operated from a 
point at, or near the camera, and can 
be placed on floor or table, mounted on 
a camera tripod, or (by means of an 
adapter which is included) mounted on 
an ordinary light stand. 

The Acme-Litemaster multiple 
photofiood control has four heavy-duty 
toggle switches which are individually 
numbered from 1 to 4. Each switch is 
wired to a corresponding surface re- 
ceptacle (into which a light plugs) and 
controls the current to a single flood 
lamp. In use, this control box elimi- 
nates messy, tangled wires, and be- 
cause of its “‘dim”’ control for setup and 
focusing, is claimed to increase the life 
of photofloods. Price, $18.95. For addi- 
tional information, write: 

ACME-LITE MFG. CO. 
401 N. WOOD ST., CHICAGO, ILL. 


TDC Spotlights 


Professional-style lighting equip- 
ment at moderate cost is now available 
with two TDC spotlights. The Vivid 
Spotlight Model 176 has a 1000-watt 
T-20 medium prefocus lamp and a twin 
fan blower for lamp and motor cool- 
ing. It weighs 8% Ibs. and is AC only. 

The TDC Vivid Spotlight Model 175 
uses a 500-watt T-20 medium prefocus 
lamp. It is convection cooled, weighs 
6% lbs., and is AC-DC. 

Both lamps have a single hand-tilt 
adjustment, 4% in. Fresnel heat-re- 
sisting lens, and push-pull control for 
either spot or floodlighting. Each also 
has a removable table base and a 
threaded lamp bracket for tripod use. 
Price, Model 176, $39.75, less lamp, 
Model 175, $29.75, less lamp. For addi- 
tional information, write: 

THREE DIMENSION CO. 
4555 W. ADDISON ST. 
CHICAGO 41, ILL. 


Se TTT 


DON'T MISS... 
MODERN'S PHOTO COURSE 
BEGINNING NEXT MONTH 


ee rT TTT 


Spider Turret and Sports Finder 


The new Spider Turret, for use with 
the Bell & Howell 70-DL 16mm movie 
camera, permits any three lenses from 
0.7 to 6 inch focal length to be mount- 
ed together without interference so 
that the photographer may switch 
rapidly from one focal length lens to 
another while shooting. 

Also available for the 70-DL is the 
Bell & Howell Sports Finder, a reticle 
finder with 1, 2, 3 and 4 inch fields 
marked on it. The manufacturer 
claims that because of the size of the 
finder, it is possible to follow very fast 
action with both eyes open. 

(Continued on page 96) 
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| D ¥ Present 


TWO NEW STEREO CAMERAS 


Stereo 
VARVALe| 


Biggest & LY 


News 


in Stereo 
TDC Stereo Colorist 


Greatest precision stereo camera 
value ever offered! Built-in ‘“‘deep 
focus’”’ helps even beginners to get 
sharp pictures with ease. 35mm. 
f/3.5 Rodenstock Stereo-Trinar 
lenses. Gauthier shutters (1/10- 
1/200 and bulb). Synchronized for 
flash lamps or electronic flash. 
Automatic exposure counter. 
Handsome craftsman-finished 


die-cast aluminum * 
body. $9999 









































alll}! 


Stereo 
(Ofel lel ai-si 





TDC Stereo Vivid 


World’s most automatic stereo 
camera! Makes 3-D color easy as 
black and white snapshots. Just 
select shutter speed, set TDC’s ex- 
clusive Exposure dial, sight through 
one window, adjust focus and shoot. 
Shutter, diaphragm settings and 
Exposure dial work together auto- 
matically. 35mm. f/3.5 coated an- 
astigmat lenses. Synchronized flash. 

: : > 
Beautiful die-cast $4 5 950 


aluminum body. 


And to see your slides best, get a TDC S3-D projector: 


TDC Stereo-Vivid 
Projector 


Unexcelled for big = 
3-Dslide ai jection. Twin 
500 w. t systems. 
Matched, "aeesad £/3.5 
anasti at. lenses. m- 
plete focusing and com- 
pensating adjustments. 





$16950 


Shows 3-D slides directly on 
pag in. black viewin 


cae 300 w. lam 
for non-stereo slides 


TDC Stereo 
Project-or-View 


3 Paros them fot” size. 
2.8 coated anastigmat 
. Adapts 





$14.450* 


ALSO AVAILABLE: Tray-loading Stereo Selectron Changer for either projector, $19.50. 
Stereo Vivid Deluxe Viewer for 3-D slides, $17.50. 


*These prices include Federal Tax, and are subject to change without notice. 










ecoooooPREE LITERATURE ecccee 


THREE DIMENSION CO., Dept. 21 
3512 Kostner Ave., Chicago 41, Illinois 
Please send me free illustrated literature as checked 
below: 
H Slide projectors (non-stereo) 
Stereo cameras, viewers and projectors 
TDC Stereotone Tape Recorder 


Name 





Street. 





City. Zone State 








AUTOMATIC PENTACON WITH 

50-mm., f 2.8 fully automatic preset diaphragm Westanar $249.50 

58-mm., f 2 preset diaphragm Zeiss Biotar $249.50 

50-mm., f 1.5 preset diaphragm Angenieux $21 $299.50 

Fully automatic Westanar $69.50 (plus $10 installation 
a 


The Automatic Praktiflex FX is the fatest version of the camera 
that has made photographic history. Now you can have the tremen- 
dous advantages of the 35-mm., single-lens, reflex system with 
the versatility and operating speed and ease of the fully automatic 
preset diaphragm lens at a price lower than that of cameras 
without these features. The Automatic Praktiflex FX gives you the 
exact picture you see on the viewfinder ground glass by means of 
through-the-lens focusing—no parallax, complete control of com- 
position, sharpness and depth of field, an upright image on the 
group glass. An accessory: prismatic finder converts your regular 
finder so it can be used at eye level and provides an upright image 
with the sides unreversed for following fast action. Other features 
include: interchangeability of lenses from 28 to 1,000 mm., in- 
cluding a complete line of fully automatic and preset diaphragm 
lenses; built-in synchronization for regular and electronic flash; 
speeds from 42 to 1/500 second with focal plane shutter; and coupled 
film transport and shutter cocking. We invite you to see the new 
Automatic Praktiflex FX at your dealer. Ask him to show it with the 
amazing, high-speed 58-mm., f/1.9 Meyer preset Primoplan. 


THE HORVEX EXPOSURE METER 


Horvex Meter with incident light converter 
and chrome neck chain 
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AUTOMATIC PRAKTIFLEX FX WITH 

50-mm., f 2.8 Isco Westar $ 99.50 
58-mm., f 1.9 preset diaphragm Meyer Primoplan $139.50 
50-mm., f 2.8 preset diaphragm Zeiss Tessar $139.50 
50-mm., f 2.8 fully automatic isco Westanar $139.50 
Fully automatic Westanar alone $69.50 (plus $10 installation 


The Prakticon Company takes great pride in introducing the 
Horvex Exposure Meter, the peer of German meters, to the Ameri- 
can photographer. The Horvex permits you to take exposure read- 
ings both preferred ways—the reflected-light or direct method and 
the incident-light or indirect method. The meter is converted from 
one method to the other by the simple removal or insertion of an 
opal diffuser screen that slips in front of the sensitive photo- 
electric cell. The Horvex also has an amplifier unit or additional 
supersensitive element that permits accurate readings to be taken 
even under extremely poor lighting conditions. The element is 
lugged into the sockets on the underside of the meter. The Horvex 
is calibrated on one scale for films with Weston, A.S.A. and 10° 
DIN speed ratings and provides exposure readings ging from 
2 minutes to 1/1000 of a second, f/1.4 to f/22 apertures. The 
Horvex comes with a chrome neck chain and is highly recommended 
for es — and movie photography. We invite you see it at 
your dealer, 
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BROOKS Is! Te 


NEW BUT Di 


RETINA IIA 

with heligon £/2 lens, - © / 6 Biota eye” 

speens ‘+ Lh A focus, _built-! LEICA M3—the greatest camera advancement 

pled id efinder, rapid ; flash and self-timer. ae 30 years! 

hift lever $92.50 Limited quantities. Us- Leica M3 with summicron £/2 Jens....$447-00 

‘ ually $485.00... SPE- Leica M3 with £/3.5 Elmar lens 348.00 

same CIAL $169.00 - 

135m r #/4.5 
$ 39.50 
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PRAKTICA PR 
w/3.5 Tessar preset 
$89.50 


w/t/2.8 Tessar preset 
$94.59 Contax 
Sonnar X sync. 


w/t/1.9 Primoplan pre- 
98.50 
4/45 


$19.95 
pitTo 35MM vx EX AKTA 
Ditto 99 w/'/<- i Exakta VX with {/3.5 a oer : 
Sequence Camera, 0a, . Tessar -...- $179.00 mm Hektor t. mt...- 
49.9 $y *-ar Exakta VX with re, 


$99.00, now....- 
Ditto 70mm lens, plan f/1.9 | . 
now $14 4omm Piesker /4. joomm Kilar, 


es“ 4988 
SRsseleras: Bs 
ssssss S 


Bess 
s23se 


333 
sss 


$29.95 Leica Flash Gun ...- 
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135mm #/4 Albinat | 
$39.95 
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Leica Meter .---------- 
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ROLLOP CAMERA 
with #/3.5 Ennagon 75mm lens, 
Prontor-S x Synch. Double ex- . 
posure lock, self-timer. Regular- } Late 
ly $89.50 ------- $49.50 . new 
% | + pack, Ektalite 
Screen, Kalart coupled 

NEW 1954 EXAKTA vx rangefinder. 
One of the world's great 35mm single-lens Crown Speed 
j d 2V4 3M Graphic Graphic 
versatile, accurate, sim w ‘Osmm Color Scopat 1/3.5 w/1/400 
$199.50 $ 
4.5 MX 1/800 55 


reflex cameras - - 
as ground glass focusing gives seeec, MX sync 
you the exact picture you see. w 1oimm Ektar f 
w/1o5mm Ektar 4/3.7 MX 1/400 - 
14.5 Mx 1/400 


ple to use 
EXAKTA VX with waist level finder Wy 101 Optar 
9 Schneider Xenon fully 
$341. 
239.50 


Exakta V 
xakta V an 
Rangefinder for RESS CAMERA ACCESSORIES 

Regular Sp 
| New Exakta vx with #/1.9 Primopian Preset 45 Lisco Holders 4. 
23 Roll Film Holder 

23 Grafmatic Film Holder . 
45 Roll Holder 
45 Grafmatic Film Holder 














LIMITED QUANTITIES 
New VX Exakta with £/3.5 Tessar LEMS one 
BRAND NEW PRESS OUTFIT 
Busch 4x5 Pressman, 
Raptar Lens i 
up! 








ANGENIEUX LENSES 
Angenieux Retrofocus 


/3.5 
'5 Angenieux Retrofocus.... 
50 


with £/4.7 Xenar Cor pur full synch., range- 
finder $139.50 
Optical Viewfinder $8.95 
2 x 3 outfit w/103' 74.5 Prestar w/flash- 
gun reg. $137.44, now $79.95 


| 
Brooks Camer 
h n an as, Dept. M, 
flas w I £ a4 Francisco, mon verteadaad yond om F 
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PERFECTION... 


What is so perfect as 

the human figure 

the swan... the 
rose? Nature is 
certainly without | 
y a peer in creation | 
of the flawless. In 
= man-made products 
I too, we strive for 
optimum perfection. 
Among filters and | 
.. lens accessories, © 
fen stands out 


















Lifetime guaranteed, of 
course! 


FILTER KITS 


Tiffen Lens Accessories 
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WRITE FOR 
COMPLETE CATALOG 


KETING COMPANY 
sBgooklyn,17,.N. Y. gt 
























ANNU VLE A 


BY TOMMY THOMAS 


Learn to mount your stereo slides. 
You will discover faults you can 
correct nexttime youtake pictures 


If stereo photography is your hobby, 
meaning that you have advanced be- 
yond the casual stage, then by all 
means learn how to do your own 
mounting. Properly! Not only will you 
save money but you will become better 
acquainted with the principles of 3-D 
photography. To know mounting is to 
know stereo. You will discover that the 
art of mounting stereo slides correctly 
is far from being purely mechanical. 





1. Don’t get too close to your sub- 
ject. Minimum for stereo is 21% feet. 


Fig. 1, showing little Helgi and 
Palmi Gudmundson having the time of 
their lives atop a backyard slide, is an 
example of a _ subtle ‘something 
wrong” that sometimes slips by in the 
excitement of the moment. It was 
taken too close for proper stereo 
mounting! The little boy in front had 
his knee about 2 feet from the camera 
when the picture was taken, a good 
six inches closer than the 214-foot 
minimum that stereo normally allows. 
This isn’t noticeable in the 2-D illustra- 
tion of course, but viewed in its origin- 
al 3-D version it is somewhat uncom- 
fortable to look at. This is because the 
entire scene is not behind the Stereo 
Window, thereby leaving a narrow 
vertical band of non-stereo picture at 
the left side that sort of “jumps 
about,” never quite settling down to 
be properly understood by your eyes 
when they view the slide. 


Three “sizes” of stereo mounts 


It’s easy to be told that you can’t ap- 
proach closer than 244 feet from your 
subject (without using auxiliary ap- 
paratus for coming closer, that is), 


PLEASE SAY YOU SAW IT IN MopERN 


modern STEREO 


INU 








Nn 





but you’ll also want to know why. The 
rules cf stereo are made to be broken, 
or at least harnessed to your advan- 
tage, if you know how. This is where 
a knowledge of mounting comes in 
handy as a basis for 3-D control. 

In order to take fuil advantage of 
the control that is possible you should 
be using the type of stereo mount that 
comes in three different ‘“sizes:” nor- 
mal, medium and close-up. This type 
of mount is recognized as having a 
standard format, and is perfect both 
in the stereo viewer and in projection. 

Diagram (Fig. 2) illustrates in 
slightly exaggerated form the three 
different mount sizes and where they 
differ. Notice that the actual openings 
of the mounts, the stereo windows, 
vary in width, and they have been 
engineered so that they appear in 
space at different distances away from 
you. This is very important! 

Now put a stereo slide in your view- 
er and look at it... imagine that you’re 
in a dark room looking out of a win- 
dow set in the far wall. Your viewer 
represents the dark room, and the 
stereo slide-mount represents the wall 
with the single window in it. The only 
things that you are able to see are 
those that are outside of the window. 
(There are exceptions, of course, but 
not important at the moment.) In 
other words, you can not see—nor 
should you try to photograph—any- 
thing that is not outside of your 
“room.” Actually, with the three dif- 
ferent sizes of mounts you have your 
choice of that many stereo “rooms.” 

(Continued on page 72) 








2. Mounts come in 3 standard sizes, 
each having its own Stereo Window. 
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News about 
Stereo Realist aK THE FIELD FOR QUALITY 


by 
T. SILAER 














When You Look For Quality 
Look Behind the Scenes 


That indefinable element called quality 
is often taken for granted when a prod- 
uct is merely judged by eye-appeal... 
which is the hard way of saying that 
quality, like beauty, is more than skin 
deep! 


In optical goods and scientific instru- 
ments, it has been a long established 
custom to adhere to rigid simplicity 
and even severity in outward appear- 
ance. Take a look at your really fine 
photographic instruments that come 
from Europe—Leica, Rollei, Bolex, etc. 
Their appearance is severe ... no gin- 
gerbread ...no tinsel and no glitter... 
these cameras are built for those who 
aed quality and are willing to pay for 
it. 


Let’s Analyze the Realist % U a £ a R — A L i S T 


One look at either the ST 41 or the ST 

42 and anyone, in the know, can read the new Model ST-42 with £:2.8 lenses 
its background like an open book. Yes, 
it is clearly evident that here is the Here is truly the Super Realist . ..a camera endowed with a heritage 
product of men who have been building of a half century of experience in producing the world’s finest engineer- 


the world’s finest optical engineering 2 ae . 
instruments for half a century. Today ing optical instruments . . . plus more than 100,000 ST-41 Realists. 


these men have the advantages of From this background comes the stellar achievement in stereo cameras 
modern electronic measuring instru- ...a set of four element f:2.8 Tessar formula lenses! Beside greater 
ments to enable them to achieve the speed, these lenses possess greater definition and resolving power at full 


ir dessus endl cxudusostee ] pore aperture than any of the present stereo lens at f:3.5! 


coeiene . See this new Realist at your dealer . . . instantly, you'll see why it’s 
i . tops for quality. 
Another Indication of Quality 


Now, instead of repeating the story of 
Realist lens quality, let us pick up the 
matter of aperture adjustment. This, 
most people take for granted in a sin- 
gle lens camera, but in a stereo cam- ott 
era, aperture adjustment becomes an iy ethan oh ml ae seg 
item of major importance, as you shall 

see. _— <0 


————— | 
In the first place, both irises must | (7 CO© 
move at the same time in perfect rela- © DS 
tion to each other. Otherwise one of the a = 
stereo pair would be over or underex- Wide Bese le Ni SARA 
Control 


posed as the case may be. Rangefinder Synchronized Flash 














Attached Lens Cover 


At the Realist plant the following re- 
quirement governs all aperture ring 
adjustments: “The Torque required to 
rotate the aperture control ring shall 
be no less than 1.00 ounce-inch and no 
more than 2.75 ounce-inch.” All of STE REO 
which means that when an arm one 
inch long is attached to the lens ring it 
must move the iris only when a weight 
between 1 ounce minimum and 2% 
ounce maximum is applied. 


Small detail? Yes, but it is the atten- | THE PIONEER STEREO CAMERA... AMERICA’S FIRST ©} 
tion to small hidden details that makes 
for real quality in the Realist. ; 








N@poly Cameres, Viewers, Projectors and Accessories are products of 
= op i 12, Wis i 
Advertisement ® La REALIST, INC., 315 West Court St., Milwaukee 12 isconsin 


SrpTremBer, 1954 PLEASE SAY YOU SAW IT IN MODERN 














brilliant new deh hon 


for picture sharpness 





BRAINBOX: OMEGA 120 
photo by Doris Pinney. 


Your pictures take on a whole new meaning through the rare and beautiful 
brilliance of detail you capture automatically with the remarkable all-new 
Omega 120. 

Unlike any other camera, its exclusive new mechanical features, for the 
first time, follow through all the way on the supreme resolving power of a 
superb new custom-made lens. 

or infallible focusing, its new superimposing rangefinder, more sensitive 
than the lens itself, shows a bright, clear, magnified image . . . assures fast, 
pinpoint settings in even the poorest light. 

For still further picture sharpness, a new synchronized pressure plate 
“blocks” your film perfectly flat at the moment of exposure. . . retracts 
automatically to eliminate buckling and scratching . . . helps provide crisp, 
clear, border-to-border definition, unaffected by weather conditions. 

Look over the numerous other important new sharp-shooting features of 
the Omega 120 from its special 214 x 234 negative size in direct proportion 
with standard enlarging papers. . . to its light, rigid magnesium body. And 
don’t fail to “feel” in your own hands its amazingly natural touch-system 
operation for incomparable handling ease and speed. 


THE ALL-NEW 


omega i20 


makes Sharper pictures sure and simple 
NEW Superb-definition Lens, Custom- NEW Oversized Controls for ‘Touch 


designed by Wollensak System”’ Operation 

NEW Supersensitive, Magnifying ‘“Pin- NEW Automatic Parallex-Compensat- 
Point”? Rangefinder ing Viewfinder . 

NEW Retractable Pressure Plate for NEW Completely Automatic Resetting 
Unvarying Film Flatness Action 

NEW “Steady-Grip” Design with Fine NEW Six-shot, Repeater-acticz: Omega- 
ger-notched Handle 3 flash Attachment 

PLUS MANY OTHER IMPORTANT NEW FEATURES AND ACCESSORIES 


Created and manufactured by the makers of SIMMON BROTHERS INC 
world-famous Omega and Automega enlargers ~ , 
For free folder write Dept. MP9. (™"*) 30-28 Starr Ave., Long Island City 1, N. Y. 
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new photo books 





“STROBE"—THE LIVELY LIGHT, by How- 
ard Luray: 144 pages, fully illustrated. 
Camera Craft Publishing Co., $4. 


One of the best books on the sub- 
ject of electronic flash has been re- 
vised, modernized and presented in a 
second edition. The author’s style is 
light and lively, despite the fact that 
his subject is basically a technical one. 
He offers a solid, understandable, fac- 
tual explanation of the theory behind 
speedlight, a good description of how 
the units work, and considerable in- 
formation on how to get the most out 
of them. Some of the data presented 
are surprisingly recent. The illustra- 
tions, both photographs and drawings, 
are pleasing and helpful. 

There are some extremely interest- 
ing techniques described for photo- 
graphing missiles in flight, smashing 
glass and similar spectacular effects. 

However, the book lacks sufficient 
attention to everyday problems of film 
choice, exposure and development. The 
author appears to have ignored com- 
pletely the 35mm camera user in the 
slim chapter devoted to these vital 
problems, taking refuge in a few slant- 
ing references to grain, big enlarge- 
ments, etc. 

It’s a nice book, well worth having; 
were it more complete it could be a 
really first rate book.—J. Ww. 


TONING THE PRINT, 336 pages. Pub- 
lished by Fountain Press, London. Rayelle 
Publications, Phila., Pa. Price $.60. 


Here’s a clearly written pocket-size 
darkroom manual on toning processes 
covering most of the toning methods 
that the amateur is likely to need. This 
book does not discuss commercially 
prepared toners but deals only with 
formulas that the photographer must 
mix himself. A description of toners 
for different types of papers, de- 
velopers, and exposure times is in- 
cluded. One entire chapter is devoted 
to the popular Sulfide method. Multi- 
ple toning and dye coupling are also 
described with extensive formulas for 
this type work. It is unfortunate that 
actual samples of the tones produced 
could not be included.— ARTHUR KRAMER 


DEATH VALLEY, Photographs by Ansel 
Adams, story by Nancy Newhall, guide 
by Ruth Kirk, 56 pages, 24 photographs, 
plus maps of Death Valley. 6 Associates, 
San Francisco. Price $2.50. 

Most guidebooks suffer from bad 
photographs, dull text and little infor- 
mation of a really useful nature. 
Death Valley is a happy exception to 
the rule. The photographs by Ansel 
Adams, in both color and black-and- 
white leave nothing to be desired ex- 
cept by those who know the quality 

(Continued on page 34) 
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BOLEX ANNOUNCES THE 


NEW PAN CINOR ZOOM LENS 
FOR Sm MOVIE CAMERAS 


One lens now transforms your 8 mm camera into a versatile camera which can zoom . 
from normal focal distance to telephoto and back while filming. Bolex offers this new, 
exciting lens to those camera fans wanting greater variety in their movies. 


The 8 mm Pan Cinor zoom-type lens fits any standard “D” mount camera, and has 
focal distances in a continuous range from 12.5 mm to 36 mm. You can zoom up to 
your subject just as though the camera were mounted on a dolly. Lens speed is F:2.8. 


The Pan Cinor 8 mm lens focusses accurately from 212 feet to infinity! Close-ups are 
sharply detailed. And the Pan Cinor has a coupled optical 

view finder which zooms right with the lens—you see exactly REMEMBER: | 

what you shoot and how you zoom at all times. This is the the Franchiseg phy” 

only zoom-type lens which is adjustable for parallax. 


With this one lens, priced at $219.50, your camera gains 
the tremendous flexibility of a turret camera. 


See your Franchised Bolex Dealer; he will show you the 

8 mm Pan Cinor—and you will want to see :=«<<<<<s«s0esensenennnans 
the other exciting new Bolex items. : eutenie Sicituete: toe. 

Send the coupon in for additional Department P-9 
information. New York 13, N. ¥. 


Please send me additional information about the 
8 mm Pan Cinor zoom-type lens. 





Street and Numb 





City. 
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NEW PHOTO BOOKS = | 


(Continued from page 32) UNUSUAL BUYS! 


Brand New Contax Ila {2 $250.00 | 

a ea ° and richness of Adams’s original prints. an TT . | 
© j Ik Ik or Not that the reproduction is poor. It Br lew Contax Illa £2 275.00 | 
is, in fact, quite good. And the color above with {1.5 lens extra 25.00 | 
A m m f | 4 is fine, particularly one photograph of Se a 

" never-ending sand dunes at sunrise, . ‘ 

echoing their pastels to a far horizon. cade — in WY. 
COATED Nancy Newhall’s text is rich with ex eluxe, (2.8 (c), 


Ite the romance of Western history and w/flash, NEW 





the reactions of a sensitive writer to 
one of the most beautiful and danger- 


ous valleys in the world, Photog- | 
MORE TH AN WORTH raphers will be interested in a text by CLARUS {2.8, synchro, Brand New. 55.00 
pet And Adams and Newhall which gives ex- MEDALIST Il, & case, Equal to New 150.00 
cellent advice on taking pictures in the Crown Graphic 4x5, latest Brand 


THE DIFFERENCE desert valley. Tips on traveling, a list New, Woll, Raptar £4.5, R/F 


of points of interest plus a well-de- ° 
tailed map complete this excellent Kalart, Graflite flash, Value 
photographic travelers’ guide.—J. J. $322.00, Save $100 222.00 


The Nikkor f1.4 is the most 
expensive lens of its kind... “s 5x7 EK 2D, w/Paragon 71/2” 14.5 
is to cleo the facet. Quaites | De VARIGAM™, by M. in Ilex Synchro, A1 Condition. 135.00 
it 1s : ty | Richard Marx; 80 pages, many illustra- 
is like that, It costs more | tions. Camera Craft Publishing Co. Price IMMEDIATE DELIVERY On| 
to produce, and it costs more to obtain. | $1.95. 
The unige quality of the Nikkor £1.4 Practically all the published infor- NEW | LEICA NEW 
is not only a matter of skill; it is also mation about the use of DuPont Vari- ROLLEI; M3 | POLAROID 
one of intense devotion to an ideal. | &*™ variahle contrast = nage MODEL | all lenses | CAMERA 
The Nikkor {1.4 is th il f gathered into this 5% x 81% in. paper 
the Nikkor [1.4 is the product Of | pound volume. The result is a handy, Write us your needs— 
tireless effort and infinite patience. It | useful, fairly complete reference book we have everything photographic 
is the result of scrupulous care and | showing how to get the most out of Established 1921 
attention in every step of the lens | Varigam’s unique qualities. sp . . 
making process... from the cooling The author has performed a good | MRRaahite ny} vii 























of the molten glass right through the | S¢rvice in listing, explaining, and illus- ire 
B 8 8 trating various “Varigam gadgets” to COLUMBUS PHOTO SUPPLY CORT 


rigorous insp ection; where only the be found on the market. The pictures 
best survive, and the lesser are showing what Varigam can do and 


destroyed. how to use it are attractive and the America ; la 1S t 





Such precision has its price. It is | level of reproduction is generally good. 
as costly as it is exacting. But the | Altogether an excellent little book LOW COST BATTERY 


result justifies this effort...for no | 24 well worth having.—J. Ww. VIEWER! 
Ma 


ee Saree oe are THE SECRET OF THE TWO FEATHERS b 
Certainly, _— h quality is more than Ivo Duka and Helena Kolda, 89 somne. f= 
worth the higher price. 50 photographs. Harper & Bros., New | magnification 
With Leather Case and End Caps ¢4 9959 York. Price $2.50. 
for Nikon and Contax cameras... 199 The Secret of the Two Feathers is 
: : . one of the most charming books for 
ah aaigada to fit a children we have seen since Winnie- 
the-Pooh was six and so were we. It 
tells in text and photographs a story 
of a little boy’s adventures in New 
York City when he is given mysterious 
powers by two feathers, one of which find E 
floats down from the sky, the other he ind out why your slides 
has to find. LOOK SHARPER, BETTER on a 


The story is pure and delightful 
fantasy. The pictures which illustrate M | CO ette D ft [ U X E 
the boy’s adventures are sometimes 
real, sometimes fantasy, too. But Aimsetica’s Fines? 
there is a breath-of-fresh-air quality Low-Cost $95 
about the whole book which will make Viewer 
it a real delight for the youngsters and 
pleasure for the oldsters who have 
sense enough to sneak it away for their WRITE FOR 
own perusal.—J. J. FREE ILLUSTRATED 
OVIES SCRIPTS. Edited b ah tg 
: . HOME MOVIE . ite y Sho 
Nikon Cameras and Nikkor Lenses are | Henry Provisor, illustrated by Marion wt ed oe 
made by Nippon Kogaku, Tokyo, Japan | Kyle. 96 pages. Ver Halen Pub. Price, your stides ’ 
See your photo dealer $1.50. 
- or write to Dept. FJ2 This is a collection of 44 movie 
NIPPON scripts which originally appeared in 
Neues NIKON INCORPORATED | Home Movies Magazine. The short MICO PHOTO PRODUCTS 
uleeewy 277 Fifth Ave., New York 16,N.Y. (Continued on page 88) 119 S. Dearborn ° Chicago 3, Ill. 


i By , | oo 
} ! } | 
—$—$}- 4+ $$ 4-4 4-5 + 4 4 4 
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easiest! 











34 PLEASE SAY YOU SAW I™IN MODERN Mopern PHOTOGRAPHY 








GET PROFESSIONAL RESULTS! 


(;raduate to a Graphic! 


TAKE ACTION! The famous Speed Graphic 
focal plane shutter gives accurate, governed 
speeds to 1/1000th. Stops anything! 


‘AKE INTERIORS! Those wide angle shots 


are simple with a Graphic. Removable lens 
board allows lightning lens changes. 


With your Graphic 
you can shoot sheet 
film, roll film or 

flm pack! There’s a 
film holder and 
accessory for every 
purpose. Ask your 
Graflex dealer to help 
select a complete 

outfit that’s just 

tight for you! You'll 
soon sce what we mean 
by Graphic versatility! 


Fon YOUR 

CONS, 
GRAFLEX / cass, 
DEALER || Dikécropy 


TAKE CLOSE-UPS! Your Graphic’s double extension 
bellows allows extreme close-ups. No need for costly 
accessory attachments. 1:1 copies are a cinch! 


TAKE PORTRAITS! The large Graphic negative cap- 
tures every subtle detail. Greatly simplifies dark- 
room work. Your portraits really live! 


— 2 ATARI OD 


TAKE LANDSCAPES! The fine coated lens on 
your Graphic ensures maximum crispness 
of detail. Permits huge blow-ups! 


TAKE NIGHT ITSELF! Your Graphic’s all- 
round versatility responds to every chal- 
lenge—night or day, rain or shine! 


TAKE COLOR THAT SELLS! 


Every year, more and more publications are 
buying color! Use a Pacemaker Graphic and 
the chances of selling your own work are 
doubled. First, because most editors prefer large 
transparencies. Second, because your Graphic’s 
amazing versatility releases your skill from every 
limitation. You can shoot superb color—anywhere, 
any time! Examine a Graphic today. Most dealers 
offer terms as low as $2 per week! Or write 
Graflex Inc., Dept. MP-2, Rochester 8, New York. 


GRAFLEX PRIZE-WINNING PHOTOS BY: Joseph Costa; Bob Taylor; 
Willard Luce; Edward J. Hagan; Fred Swartz; Kenneth E. Harber, 
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strange light 


or color 














Midnight Sun 


Champs Elysees 


Sunlit Girl 


West Indies 


Seen by few people, the midnight sun keeps a strangely luminous vigil dur- 
ing Arctic and Antarctic summers. This photograph was made in the Arctic 
by an unidentified amateur photographer and civilian engineer working for 
the Army Corps of Engineers. The picture reached the Office of Chief of 
Engineers along with a group of routine process photographs. The only tech- 
nical information is that a Bolsey 35mm camera was used. U.S. Army photo. 


Cities all over the world are known for their charm in summer evening light. 
For many tourists, Paris has a special quality in the eight o’clock glow of 
a mid-summer night. Here, lights of the automobiles coursing to and from 
the Arch of Triumph, of street lamps and sidewalk cafés, combine with the 
remnants of daylight to give a buoyant effect to oncoming darkness. Dimitri 
Rebikoff, well-known French underwater photographer (see MODERN, Aug., 
page 76) used a Linhof Technika III with a Schneider Xenar 135mm lens. 
He gave an exposure of two seconds at f/4.5 on Ektachrome Daylight type 
4 x 5 film. Had he used Tungsten type film, Rebikoff would have produced a 
much bluer, cooler result. The red streaks on the left are tail lights of autos 
as they traveled away from the camera during the exposure. Probably a 
traffic jam sufficiently slowed down the oncoming cars so that they are rela- 
tively sharp. Incidentally, you will note that the scene is reproduced in 
reverse. On the Continent, contrary to England, traffic moves on the right. 


Bright as a spotlight, the late afternoon July sun penetrated the trees along 
New Jersey’s Musconetcong River. A girl, standing in its shallow water 
near the bank, could well have been “on stage.” Photographer Joseph W. 
Morris was impressed by the contrast of her white bathing suit with the sur- 
rounding shadow area and, in making the exposure, preserved the theatrical 
effect. In order to hold detail in the subject, he shot at f{/7 and 1/200 on 
Ansco Daylight type film. His camera was an Argoflex with an £/4.5 lens. 


Evening light often hangs low and amber in the tropics. Victor Keppler 
photographed this mountain roadside scene near Port-au-Prince, Haiti, at 
about seven o’clock. Although low, the light was also very intense, requir- 
ing an exposure of only f/8 and 1/50 on Daylight type Ektachrome. Light 
in the tropics presents a problem to photographers who are used to shoot- 
ing outdoors in temperate zones. Since tropical daylight is generally brighter 
than photographers in the U.S.A. are accustomed to, many color pictures are 
over-exposed unless an exposure meter has been carefully used. Keppler 
hand-held a 4 x 5 Speed Graphic with a 135mm Optar £/4.7 lens. There was 
no accessory equipment—not a filter. He thinks that the extraordinarily lush 
foliage of Haiti may have reflected sufficient green to give the greenish cast 
to the sky here. The group of natives you see in the picture almost weren’t 
there. They had just come home from market and were settling down to ex- 
change local news when they spotted Keppler a split-second before he made 
the exposure. Had he waited any longer to get the picture, the naturally 
shy Haitians would have disappeared from the scene.—Phoebe Wooley 























<] Guatemalan Indian child waits 
with cup at milk distribution center. 


Eisenhower: “You’re a_ photogra- 
pher. You’re not supposed to ask.” [> 


LISA 








PHOTOGRAPHY can’t always be analyzed in words or be 
resolved in terms of depth of field, f/stops and exposure 
latitude. Its secrets aren’t learned from the knowledge of 
where the photographer was born, how he or she got his 
first job. The sense of creativity is sometimes neither in- 
born nor consciously acquired. It exists. To understand 
some photographers, this fact must be accepted. 

Such a photographer is Lisa Larsen. For Lisa, the large 
bulk of whose work appears in Life Magazine, photog- 
raphy is the tool by which she has chosen to interpret 
what she sees. Lisa sees people—from famous personali- 
ties such as General Eisenhower (above) to the unknown 
Indian child (left). If Eisenhower, the general, is pic- 
torially important to the world, Lisa is determined to 
show why the child drinking milk is as much so. But to 
interpret either Eisenhower or the child, one must be in 
rapport with him. This is Lisa’s gift and secret. 

A rush call from Life sent her to Mitchell Field to 
photograph Eisenhower coming home from Europe 
November 3, 1951. The question: would he run for the 


LARSEN 









by HERBERT KEPPLER 


presidency? The reporters crowded around him. The in- 
terviewing began. After the reporters finished, Lisa asked, 
“General, are you sure you haven’t changed your mind?” 

Eisenhower looked up with a grin: “You’re a photog- 
rapher, not a reporter. You’re not supposed to ask me 
questions.” 

“Other pictures would have just been of Eisenhower 
coming home,” explains Lisa. “But it was the reaction to 
the question that I was after. You have to talk to people, 
establish a personal relationship. This was the one picture 
that could make sense. Not just a direct quote from him 
which is strictly text, but to get it visually in addition to 
the text—that was the thing you dare not hope for.” 


Often you don’t have time 


With spot news personalities such as Eisenhower, a 
photographer doesn’t have sufficient time to establish a 
full relationship—as full as Lisa likes. 

“I feel it’s very important to know your subjects as in- 
dividuals,” says Lisa. “Ideally this takes time—and often 
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you don’t have time. You work under pressure. You have 
a day—a week. I dislike anything superficial and I espe- 
cially dislike superficial relationships. As a result you 
find yourself working more intensely when time is 
extremely limited.” 

Lisa always uses time fully. When there is time she 
gets acquainted with the story, spends hours, perhaps 
days talking with the subjects. 

In Guatemala, doctors of INCAP (Institute of Nutri- 
tion, Central America and Panama), are studying and 
attempting to combat the problem of the large percentage 
of physically retarded children—retarded largely 
through lack of a proper diet. INCAP gives out free milk 
at clinics, checks height and weight to discover all possible 
deficiency factors. 

Because she is interested in primitive peoples and 
what is being done to improve their standards of living, 
Lisa spent part of her vacation in Guatemala. She talked 
to the doctors, went on field trips, inspected the labs. The 
work of the institution went far beyond merely helping 
a small group of children. When physical growth is im- 
proved, mental attitudes and the entire living standard 
of a people rise. The institute aims ultimately to apply the 


local findings to other underdeveloped areas in the world. 

Lisa spent two days researching and photographing 
the story, then went to Mexico, knew that she hadn’t come 
to grips with the problem, returned to Guatemala for an- 
other week. In a small garden in Santa Maria de Cauque 
one day she found a child sitting in one of the free milk 
distribution centers. This one photograph of the many 
made on her trip tells beyond doubt what few words 
could say about the importance of the clinic. 

The same interest took Lisa to the Middle East. In 
Teheran, she photographed mothers and children at a 
free health clinic. Again, photography shows it can speak 
more eloquently than words (pages 46 and 47). 

Picture stories of famous people often require long 
periods of study too. Here Lisa’s abilities perhaps are 
greatest. Her pictures of Anna Rosenberg, then Assistant 
Secretary of Defense; Mme. Pandit, President of the U.N. 
General Assembly; and Alben Barkley on his stumping 
tour before election, required rare insight and ability 
which Lisa could bring. 

Besides these traits, she is able to project what she 
wants to her subjects. Sometimes when she feels a picture 
would be an invasion of an individual’s privacy, the sub- 


<J In Istanbul, Turkey, 
the numerous pastry 
vendors carry trays of 
sweets on their heads. 


Mexico, Mo., has many 
religiousdenominations. 
But 3 services a Sunday 
are hard for children. [> 
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ject himself will suggest that Lisa Larsen take the picture. 


” 


“I wanted the picture so desperately,” she explains 
about the study of Alben Barkley going over his papers 
sitting on an airplane bunk (opp. page) .“I was afraid to 
ask him. Then one night the plane broke down in Shreve- 
port, La. on the way back to St. Louis. He was very upset. 
He was supposed to meet his wife that night in St. Louis. 
The atmosphere wasn’t right for the picture. I didn’t dare 
ask. I was very depressed and went off to spend a night 
at the hotel while Barkley remained on the plane. When 
I came back the next morning he said: ‘Well, Mona Lisa, 
where have you been? I was sure you’d be around taking 
pictures of me in my pajamas.’ So the photograph was 
made in the morning while he was going over some of his 
papers. He knew what we wanted and knew we didn’t dare 
ask him for it. You can’t do this sort of thing in a hurry.” 

Lisa is generally most excited over the story on which 
she is currently working. But if one story could be singled 
out as her favorite, it would be the essay on Anna Rosen- 


Left: Army Secretary Frank Pace and Asst. Secretary of 
Defense Anna Rosenberg. Above: Mrs. Roosevelt and Mme. 
Pandit. Right: Alben Barkley ponders a campaign speech. 








berg, former Assistant Secretary of Defense. Lisa met 
Mrs. Rosenberg before she was assigned to do a story on 
her. It was during a Washington press conference. 

“Lots of correspondents were there,” relates Lisa. “I 
was kind of squashed into a corner. All of a sudden, there 
was Mrs. Rosenberg standing next to me. She said: “Look, 
here’s a chair you can stand on.’ So I did. After the ses- 
sion, she said: ‘You’ve worked so hard, I’m going to help 
you. How would you like to get an exclusive picture of 
General Marshall signing his last letter as Secretary of 
Defense? Don’t tell anybody anything, just come with me 
and take pictures as we walk through.’ It was a scoop. I 
was tremendously impressed with her.” 

Later came the assignment to do a story on Mrs. Rosen- 
berg. “Life editors Ray Mackland and Bob Elson left 
the entire approach, and development to the researcher, 
Jane Riecker and myself. There were no restrictions. We 
could do the kind of story we wanted, take as much 
time as we wanted. We spent four weeks in Washing- 
ton and New York. We really got to know her. The 
story was shot in and around her home and office. She 
was really wonderful. She realized that we were work- 
ing hard and hoped to render a sincere and honest 





journalistic report. She helped us all the way through it.” 

Lisa became part of Anna Rosenberg’s life until the 
assistant secretary was completely at home with Lisa 
and her camera around. 

“This is one of the key problems in working with per- 
sonalities,” explains Lisa. “If people trust you and give 
you their confidence, you can see them as they really 
are without those ivory towers ordinarily built around 
them. You get to know them as human beings. 

“The importance of this understanding applies to jour- 
nalistic photography as a whole. But it’s particularly de- 
sirable when working with personalities. To know them 
as individuals you must try to get across to them what 
you are attempting to do so they will be themselves and 
you will be yourself. Many times situations would arise 
in Mrs. Rosenberg’s office that were just not right for 
publication. So I didn’t shoot them. This is something 
one must respect. Mutual trust is the only basis on which 
you can develop this kind of story.” 

It’s this long range planning, a complete sincerity, a 
struggle not necessarily for the picture of the moment 
but the planning for the entire story which often baffles 
other photographers. When they (Continued on page 99) 
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Iran’s Prime Minister Mohammed 
Mossadegh was the subject of an 
exclusive Larsen photograph. [> 


Her interest in welfare and health 
took Lisa to Teheran. Here moth- 
ers, children wait clinic turn. \7 











take better 
pictures at 


the beach... 


BY PETER BASCH 


CHEESECAKE. The prettiest model alive doesn’t stand 
a chance if you cover her with shadow, include a lot 
of uninteresting landscape, and shorten her figure by 
shooting down (see top left). It’s important to high- 
light your model’s figure and shoot from a close dis- 
tance. In the picture at left I also made use of a natural 
prop, and shot from a low angle. Model Marian Staf- 
ford’s raised arm helps extend the line of her figure. 
The leopard suit (in case you didn’t know) came from 
Cole of California. Photograph top left was made at 
£/8 and 1/100 second. Left, at £/11 and 1/100 second. 





HOW TO USE A PROP. There’s no doubt about it. Curves and soft light are more 
flattering than rigid poses and harsh sun. So try the common beach umbrella (like 
the one we borrowed from Uncle Sam’s Umbrella Shop). Use it incorrectly and you 
may get angular pictures like the one above left, where Marian’s pose was an attempt 
to eliminate unpleasant shadow. Turn the umbrella on its side, however, and your 
model will relax in the flattering diffused light. A medium yellow filter was used for mak- 
ing both pictures. Exposure for the shot at left was 1/250 at £/8; right, 1/25 at £/6.3. 


SILHOUETTES can be dramatic provided you 
don’t get flare from shooting directly into the 
sun as in the shot at right. Even a good lenshade 
won't help if the sun is hitting your lens. The 
answer is to assume a camera angle where this 
doesn’t occur, then cup your hand over the top 
of the lenshade, in effect extending it. When the 
horizon line cuts distractingly across your pic- 
ture this can be counteracted by use of a di- 
agonal surf line as at right below. Medium yellow 
filter on both shots. Exposures: right, 1/50 sec- 
ond and f/16; right below, 1/250 sec. at £/8. 


BEACH SQUINT is a common failure in many 
amateur pictures. Once you face your subject 
into the sun her eyes will stop down faster than 
you can set the f/stop on your camera (see far 
left). And there’ll be facial shadow, too. Marian 
faced the same way for both these pictures. But 
in the shot with hat her eyes are wide open be- 
cause I had her tip her head down, then shot 
from sand-level. This angle also excluded the 
blotchy background shown in the picture left, 
while draping a towel over neck and shoulders 
eliminated neck shadows. Picture at far left, £/8 
at 1/250 second; left, £/8 and 1/100 second. 


a 





WATER makes a nice setting for any girl if you don’t turn her into an awkward sil- 
houette, or chase her out of the picture with ocean water running downhill, see left 
above. One of the many things you can do, however, is shown right above. Marian’s 
stance, positioning of arms, and tilt of head, all give this picture a natural quality 
even though it is posed. And the curve of surf line not only leads your eye into the pic- 


ture but repeats the lines of her figure. Here as in the silhouette shot, page 49, surf line 
is used to take attention away from the horizon line. Medium yellow filter darkened sky, 
highlighted foam in both shots. Left, £/16 at 1/50 second; right, £/8 at 1/250 second. 





NOON. Which trademark do you prefer for your 
midday shots? The dark-sockets-for-eyes look at 
right or the glamour pose on the opposite page? 
Basically it’s a question of model placement and 
correct use of any natural props you can find around 
the beach. The idea is to place your model so her 
face is evenly lighted and so the prop becomes a 
functional part of the picture. In the photograph 
on the opposite page, the prop’s diagonal line helps 
unify the picture, and the hard texture of the wood 
contrasts pleasingly. with model’s hair. Shoulder 
shadow and sky were darkened by shooting with a 
medium yellow filter and printing dark in enlarging. 
Right, £/8, 1/250; opp. page, £/11, 1/100. All the 
shots on these four pages were made with a Rollei- 
flex camera, without using a reflector or fill-in flash. 
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myths 


about 


By RUDOLF KINGSLAKE, Director of Optical Design, Eastman Kodak Co. 


1. That a short-focus lens always gives more 
depth of field than a long-focus lens. 

2. That a long-focus lens gives better per- 
spective than a short-focus lens. 

3. That the viewfinder of a twin-lens reflex 
camera gives a larger visual image than a 
small eye-level finder. 

4, That a “portrait attachment’ is suitable 
for making portraits. 

5. That bubbles in a lens spoil the definition. 


HOOUIQUUOOUUUOUVEOU0OO0UOUHEUGUOUAUUUEOOU AAO 
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Myth No.1: Depth of Field 


There’s a popular misconception that a long-focus 
lens always shows less depth of field than a short- 
focus lens. This is not so, despite the fact that the 
depth of field may be controlled or altered by selec- 
tive use of lenses of long focal length (photo 1) or 
short focal length (photo 2). 

Actually depth of field depends both on the dis- 
tance of the focused object and the actual physical 
diameter of the lens opening at any given diaphragm 
stop. Thus a 6-inch lens at £/6 and a 2-inch lens at 
{/2, will have diaphragm openings of the same size, 
and if used side by side, will show identical depth of 
field, provided the negatives are enlarged to make 
identical size prints. 
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6. That an f/2 lens stopped down to f/4.5 
is not as good as an f{/4.5 lens which is used 


at full aperture. 

7. That at {/64 all lenses are perfect and 
sharpest pictures result. 

8. That tilting a camera upwards gives a dis- 
torted picture, whereas turning it sideways 
to include a subject does not. 

9, That any camera lens can be used success- 
fully on an enlarger. 


152mm lens at {/4.5: Focused on the cat picture it 
shows shallow depth of field. This characteristic, which is 
most pronounced at close subject distances, is frequently 
made use of to “drop out” backgrounds, as in photo 1. 
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10. That it is possible to construct a device 
which will increase the depth of field of alens 
without any accompanying loss of definition. 
11. That foreign-made lenses are better than 
American lenses. 


12. That the addition of a negative supple- 
mentary lens to another lens lengthens its 
focus. 

13. That you can always focus an enlarger 
by moving only the lens. 


47mm lens at {/4.5: Focused on the cat picture it shows 
much greater depth of field than 152mm lens, demonstrating 
that at equal f-numbers short-focus lens has considerable 
picture taking advantage over long-focus lens in this respect. 


Editor’s note: Dr. Kingslake is one of the world’s 
foremost authorities on optics, author of an excellent 
book, Lenses in Photography, and past president of 
the Optical Society of America. The opinions ex- 
pressed here are his, and we confidently expect that 
some of them will start a lively argument. 
PHOTOGRAPHIC OBJECTIVES have always been more 
or less of a mystery to the average photographer. He 
can watch a camera operate and understand why each 
part is there, but the working of a lens usually is 
something outside his experience and he has to take 
it on trust. Consequently, lenses have come to be re- 
garded as products of a mysterious art rather than 
of a science, and have acquired some of the mumbo- 
jumbo that gathers around any art form. 

Unfortunately, much of the information commonly 
retailed about lenses is in the realm of “psychic op- 
tics.” From time to time some of this creeps into the 
literature and is likely to stay there, becoming accept- 
ed as fact in many quarters, when it is only myth. 
The purpose of this article is to list a number of the 
most popular misconceptions (although not neces- 
sarily in the order of their importance) and try to set 
the record straight. 


152mm lens at f/14.6: At this f-stop the actual lens 
opening matches the actual opening of the 47mm lens at 
£/4.5 (photo 4) and both lenses give identical depth of 
field, despite a myth which states that it can’t be so. 
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135mm foun, far from subject. 









Myth No. 2: Focal Length and Per- 
spective in Pictures 


Many photographers believe that a lens of long focus will give better per- 
spective than a lens of short focus, or that they can change the perspective 
in the picture simply by changing the focal length of the lens being used. 
This is a myth, despite much apparent evidence to support the idea. 

In actual fact it is not the focat length of the lens that counts, but the 
position of the camera in relation to the subject. Pictures made with the 
camera very close to the subject tend to show the closest parts much en- 
larged in relation to the more distant parts: seated people have huge feet 
sticking out in front, a car has an enormous radiator, a dog’s head is out 
of proportion to the body, a small house looms larger than a distant moun- 
tain. This can be corrected by moving the camera further away from the 
subject. Then the perspective is improved, but as a result the image on the 
negative will be smaller and will need more enlargement when the print is 
made. If we use a long-focus lens from the more distant position the image 
size will be greater and we shall need less subsequent enlargement than if 
we used a short-focus lens. Portrait photographers have long followed this 
rule. They move far off in order to get more pleasing perspective; then 
they employ a long-focus lens to give a big negative image which needs 
little or no enlargement and is easy to retouch. But we fall into error if we 
credit the focal length of the lens for the improved perspective. The focal 
length only determines the scale of the picture. 


tive. The only difference between these two pictures is that 














How to control perspective with lenses: Although 
the focal length of a lens by itself can have no effect on the 
perspective of the picture, the proper combination of focal 
lengths and camera-to-subject distances can be used to 
make startling changes in perspective. Photos 6 and 8 were 
both made with a 35mm lens on a 35mm camera; for photos 
7 and 9 a 135mm lens was used. All the negatives were en- 
larged the same amount. Both pictures of the lion were 
made from the same spot and both show the same perspec- 








the lion in 9 is bigger because the long-focus lens was used. 
In photos 6 and 7 the girl’s image is the same size. The 35mm 
lens was used up close to get a big image of her (6). With 
the 135mm lens attached (7), the camera was backed up, 
reducing the image size of the girl until it matched that pro- 
duced by the 35mm lens. But look at the background and 
see what happened to the perspective as a result of moving 
the camera! This control is a useful photographic technique. 


Subject Distance, not Focal 
Length, Controls Perspective 


28mm wide-angle lens, used close. 


In order to cover a wide subject close-up 
with a short-focus lens, a wide-angle lens 
is usually needed. As a result, wide-angle 
lenses usually get blamed for the extreme 
perspective distortion created by the close- 
ness of the subject. The lens is not at 
fault; it is the use that is made of the lens. 
Here a 28mm lens was used close so as to 
make the image fill the entire negative. 


135mm lens, used at a distance. 


This lens gives an image almost 5X as big 
as does the 28mm lens, at the same sub- 
ject distance. Therefore, to get the en- 
tire car on the negative it was necessary to 
back up a great distance. The perspective 
is more pleasing from the far position. 


28mm lens, used at a distance. 


The perspective in this picture is the same 
as in photo JJ, yet this was taken with the 
same 28mm lens that produced the dis- 
torted car in photo 10. The difference is 
that it was taken from the same distance as 
was photo 11. Of course, due to the short- 
focus lens, the images were tiny (photo 
13). But, when the car was enlarged to 
match the size of photo J] the identical 
perspectives became visible. 
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Myth No. 3: Relative Size of Viewfinder Images 


The eye-level finder used on most 35mm and folding cam- 
eras is continually coming in for a lot of abuse “because 
the image is so small,” generally from people who like 
the “big picture you see in a twin-lens reflex finder.” 
This is a real myth. Actually, well made eye-level finders 
are generally designed to give a visual image about 40 
percent as big as the original apparent subject size, and 
some of the very latest ones let you see a virtually life 
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Twin-lens reflex shows this. 


Myth No. 4: Portraits and 
Portrait attachments 


A “portrait attachment” is a simple supplementary lens 
for box cameras, which is useful for many purposes but 
is bad for taking portraits. It forces the camera to be 
too close to the subject, frequently causing distortions 
(photo 17). This can be avoided by taking the picture 
from a greater distance, without the portrait attachment, 
and enlarging the negative in printing. The whole idea 
and name of the device is a relic of the days when all 
family snapshots were contact prints, and people’s fea- 
tures didn’t show up very large. Today, a small degree of 
enlargement in printing (the familiar jumbo size) is so 
common that many of us have almost forgotten what a 
contact print looks like. . 


size image. The twin-lens reflex, however, gives an image 
only 15 to 20 percent as big as the apparent size of the 
original scene. It may be true that the user gets the feel- 
ing that he is seeing a much larger and clearer picture 
than he can see in the eye-level finder, but he isn’t. The 
photographer may have legitimate complaints about eye- 
level viewfinders because he wears eyeglasses or for some 
other reasons, but image size shouldn’t be one of them. 


Eye-level finder shows it this size. 


Up close with a portrait attachment; distortion results. 





The apparent size of the original scene when viewed with the naked eye. 


More distant camera, better perspective, but smaller. Enlarged 2X, same size as photo 17, but much better. 
MORE MYTHS ABOUT LENSES ON PAGE 92 
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An experiment in simple lighting ... by Arvel Ahlers 


A NEWCOMER looking for a career in photography often finds himself faced with more potential 
fields of opportunity than he can shake a lens at. How, then, should he go about deciding which 
tield is most likely to keep him happy and well fed in years to come? 

Chuck Stewart (see Coffee Break, page 14), a talented young photographer whose pictures 
have appeared in Life, Our World, Chicago Sunday Tribune, and many other publications, is 
convinced that it pays to delay deciding upon a specialized career until one has had a chance 
to test his skill in a few of the fields that intrigue him the most. 

Throughout high school, Chuck photographed sports and campus events for the local news- 
papers. Sports photography was interesting, but upon graduating from Ohio University with a 
major in photography, he decided to give other types of photography a whirl. His first experi- 
ment was in portraiture under the tutelage of a former classmate, Herman Leonard (see Per- 
sonalize Your Portraits, Jan. 1952 issue—Ed.). From Leonard, who received his training un- 
der the personal supervision of Yousuf Karsh, Chuck learned many of the fine points of por- 
trait and darkroom technique. By the time the army requisitioned his attention, he had adced 
still further to his fund of experience by working in the studios of Phil Stearns and Peter 
Basch. “Even where, broadly speaking, the work of these photographers happened to overlap,” 
Chuck says, “their approach to a problem, mental as well as mechanical, was entirely different. 
By studying the difierences in their viewpoint, and by experimenting on my own in every- 
thing from nuts-and-bolts commercial shots to abstracts and high fashion, I finally decided upon 
the field I want to pursue as a career. That field is editorial photography—article illustrations, 




















assignment coverage, editorial fashions, and the like.” 


The accompanying silhouettes represent virtually the 
only attempt Chuck has made thus far to record the 
rhythm, movement, and semi-abstract design inherent in 
the human figure. “This experiment,” Chuck says, “defi- 
nitely reflects the influence of Peter Basch’s work with 
dancers. I used about the most simple of all forms of ar- 
tificial lighting, two 750-watt spotlights trained upon a 
white background, so that only incidental spill light il- 
luminated the foreground figure. With a handheld 
Rolleiflex, Super-X film, and a shutter speed of 1/100 at 
£/3.5, I tried to time my shots so as to arrest the move- 
ments of a dancer when her silhouette formed an inter- 
esting composition or near abstract design.” 

Considering the pictures individually, Chuck feels that 
some of them could be improved if he were to do them 
over. “I learned a great deal from the constructive criti- 
cism Mr. Basch had to offer on these pictures,” he 
asserts. “Photographing a dancer in motion in such a 
way as to arrest the movement is only half the battle. 
The artistry lies in developing an ability to anticipate 
interesting composition, and then record it on film 
without producing a rigidly static image.” 

As a whole, Chuck considers this experiment a suc- 
cess. “Even though I may never work with this particu- 
lar type of subject matter again,” he says, “I now have 
a working knowledge of the interpretative impact that 
can be obtained with simple silhouette lighting. That 
knowledge is worth a page in any photographer’s note- 
book of useable techniques.” —THE END - 














THIRD PRIZE $10. “Sharing Secrets” is a story of little girls 
everywhere. It’s convincingly told here by Yook O. Hom, 
of Brooklyn, N. Y., who shot close to the subject, cropped 
for intimate effect. Rolleiflex, £/5.6 and 1/100 second. 


A LITTLE ACTION can go a long way. Usually just the 
slightest bit can effectively accent a static scene. Some- 
times you can use action to contrast with a quiet subject. 
The bird in flight (below) makes the three stationary 
pigeons more interesting as picture subjects. A man, 
walking away into the middle distance, gives more mean- 
ing to a photograph of a solid motionless truck (op- 
posite). Even implied motion can give a picture vitality, 
as in the scene of a sleeping sunbather (opposite, be- 
low)—see how the three background figures suggest 
movement. How do you accent your pictures? 

“I Tried it Myself” is a monthly contest for black-and- 
white prints. They should be 4 x 5 or larger, and carry 
your name, address and all technical data on the reverse 
side. You may submit any number, but be sure to enclose 
first class postage if you want them returned. All entries 
are considered for use elsewhere in the magazine. Send 
them to the attention of the Columns Editor, MopERN 
PuHotTocrAPuHy, 33 West 60th St., New York 23, N. Y. 


THIRD PRIZE $10. Assigning himself a picture story on 
trucks, Joseph Nettis, of Philadelphia, Pa., caught an empty 
early morning mood, included human figure for scale and 
interest. Rolleicord, Super-XX film, f/8 and 1/50 sec. [> 


$25 FIRST PRIZE isn’t just for the birds! It’s for an acute awareness for the photographic moment, which includes form 
and line as well as the pose of the subjects. By Dick Schuler, of Pt. Lookout, N. Y. Contax III, f/2.8 and 1/1250 second. 





MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


PULL JUALIN HOAUR SUN 


THIRD PRIZE $10. Spirit of a boy’s slide 
ride is heightened by mother’s exuber- 
ant expression. By Alan Pesetsky, New 


York, N. Y. Rollei, £/8, 1/100 second. 


SECOND PRIZE $15. Put your background to work! Richard Magruder, of Galveston, Texas, deliberately in- 
cluded out-of-focus figures to “pick up” a static scene. Rolleiflex camera, Super-XX, f/8 and 1/250 second. 





dance: rehearsal 


WHICH IS THE REAL DANCER: the filmy danseuse, perched 
for a moment on point during a performance or dress 
rehearsal (Patricia Craig, opposite)? Or is it the per- 
spiring girl, fatigued after a three-hour rehearsal 
(Deanna Davis, top right, page 67)? 

For someone like Bob Willoughby, staff photographer 
of Dance magazine, it’s obvious that both are dancers. 
But to many of us, the ballet performer is something 
apart from the audience. Perfect, and almost superhuman, 
she is polished in technique and appearance, defying 
gravity under the glitter of spotlights on stage. 

The rehearsal, however, is an ideal place for the pho- 


tographer to document dancers, whose main job is a 
round of repetitive routine, occasional fiascos and bril- 
liant accomplishments. 

“I shot the entire rehearsal,” says Willoughby, de- 
scribing the pre-performance activities of the west coast 
Ballet Theatre, “so that anyone who saw the pictures 
would have the feeling of what a rehearsal is really like.” 
When only a few excerpts from a possible thirty or more 
photographs can be shown, the observer’s experience is 
incomplete. The six photographs shown here—including 
some of the First California Children’s Ballet Co.—can 
only suggest the nature of rehearsals. Ideally, we should 














see many pictures, for each is a separate description. 

Knowing and enjoying the dance as much as he does 
has enabled Willoughby to photograph all the phases 
and facets of a rehearsal. He has caught those extraordi- 
narily energetic moments of dancers and choreographers 
alike—the yelling, gesturing David Lichine, page 64, 
who was directing the Ballet Theatre’s rehearsal of 
“Graduation Ball.” Willoughby also knows the quieter 
times when energies are being dissipated (below). 

“Rehearsal” doesn’t necessarily mean a particular re- 
hearsal that begins at 2 and ends at 5. The beginnings 
of dance are in a youngster’s first lesson. The middle 
is the growing—we can see it in the children whose feet 
still seem to be sticking to the ground (on page 67, two 
youngsters awkwardly jog to the beat of Eva Lorraine’s 
drum). Soon after that, the pliant new shoots stretch 
up, enchanted and disarming, in imitation of the adult 
dancer’s pose (Cynthia Gregory, top left, page 67). The 
end? Perhaps rehearsal never has an end. For who knows 
what failures—or successes—are ahead? 

How can such feelings be recorded? If you were Degas, 
you’d sketch—sometimes on the spot, sometimes from 
memory when the rehearsal is over. If you are a photog- 
rapher with a conveniently small camera, your creative 
imagination can work only in the dance studio where you 


must take every advantage of the rehearsal’s flexibility. 

The limiting factors of a performance—shooting from 
the wings, being blocked by intervening scenery, com- 
ing between the audience and the dance—do not exist 
at rehearsal. There’s no audience. The emphasis is on 
people at work—the photographer is really irrelevant to 
the business at hand. Thus he can make use of every op- 
portunity to get a telling picture; but he must never 
interfere. Prepared to shoot quickly, Willoughby was 
able to move about freely to take advantage of the avail- 
able light and find the best angles. Mostly, he shot with 
a Kodak Reflex and a Rollei. 

The photographs were made on Super-XX at 1/25- 
1/50, with a lens opening that averaged between £/4-£/8. 
Because Willoughby underexposed in order to close the 
diaphragm down as far as possible to get the greatest 
amount of depth, he overdeveloped in D76. 

Asked why he liked shooting during rehearsals, Wil- 
loughby says that aside from his personal enjoyment of 
dance, as a photographer, he finds innumerable possi- 
bilities to show relationships of form. There’s another 
factor that excites Willoughby: the dancers’ intense 
amount of concentration and seriousness with which they 
work. “Theirs is not just a job, but a total experience 
loaded with visual delights.”—Alice Crayon 
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35MM bulk loading: 
practical or dangerous? 


When you load your own 35mm cartridges from a bulk 


film roll, you save a good deal of money. There are several 


methods of filling cartridges. Each has advantages and dis- 


advantages. Here are pros and cons... by Arthur Kramer 


Equipment: A. 35 mm bulk film (either 27% or 100 ft.) Canon. H. Contax. I. Shirley-Wellard (fits many cameras). J. 
B. Scissors. C. Brush for cleaning empty cartridges. D. Hand Leica. Reloadable cartridges: K. Perutz. L. Kodak (Ansco is 
film winder (useful when rolling by hand). £. Template similar). M. Razor blade (for shaping film ends if you don’t 
(for shaping film ends). F. Cellophane tape. Cassettes: G. use scissors or template). N. Bulk loader. O. Table winder. 
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a question practically every 35mm camera owner 
has pondered sometime. Unfortunately the answers 
are often second-hand advice, rumors and confusion. 

Not all points favor loading your own film. When you 
buy factory-loaded cassettes, you know that they have been 
filled under the cleanest, most certain conditions that the 
film manufacturer could devise. When you take the load- 
ing of bulk film into your own hands, there are many 
dangers, including finger marks, scratches caused by dust, 
and light leaks caused by poor cartridges. But if you take 
a few simple precautions, follow directions carefully and 
work neatly, you can be almost certain of perfect results 
with a really great saving of money—a fresh factory 
cartridge of 36-exposure 35mm film costs over $1.25, while 
a reload from a 100-ft. roll costs about 40c or one penny 
a picture. Besides the great saving in cost, loading your 
own bulk film has another advantage over buying indi- 
vidual factory loads—a large supply of film is always 
available when needed. 

Unless you are merely experimenting, always purchase 
factory packaged, freshly dated bulk film made for still 
photography use. Most popular emulsions are available in 


eer YOU LOAD your own 35mm bulk film? That’s 


bulk in two lengths, 271% ft., notched and numbered, and 
100 ft., numbered only. The 2714-ft. roll yields five 36- 
exposure loads and is probably most practical for the pho- 
tographer who doesn’t take great numbers of pictures. In 
addition the notching which indicates the beginning and 
ending of each 36-exposure load is properly shaped for 
loading. Also each length is numbered from 1 to 36 for 
identification purposes after processing. 

The 100-ft. length, which makes 17 loads of 36 exposures 
each, isn’t notched but it is numbered similarly with an 
additional length allowed for the trailer which is fastened 
to the spool, and the leader which must be shaped and 
fitted to the takeup spool of the camera. The 100-ft. roll 
offers the greatest saving in money but it does produce 
loading problems. Since it isn’t notched, it’s impossible to 
tell just when you’ve loaded 36 exposures onto the spool 
unless you use a bulk film loader. There are roughly three 
ways to get bulk film from the large spool into the 
cartridge. It can be loaded by hand in a darkroom, you 
can use a table winder, or operate a bulk film loader. 

Winding by hand is obviously the crudest and least 
accurate method. However, with a winding stick (D, pic- 
ture page 68) to prevent your fingers from touching the 





1. Basic equipment for hand loading 
bulk film in the darkroom: table film 
winder, cassette (or Eastman or Ansco 
empty cartridge) plus 27% ft. roll. 


4. When 36 exposures have been load- 
ed, notched tongue can be felt in dark. 
Don’t roll any part of tongue on spool. 
let it extend out for easier handling. 


2. Insert cassette center spool into 
loader making sure that loader’s spin- 
dles are fully seated in the spool end 
and that the unit operates freely. 


5. Tongue of loaded roll can be sep- 


arated easily from leader notch of next 
load by either tearing or cutting with 


a pair of scissors. Don’t let it unravel. 


3. Notched film has end properly 
formed to fit into spool. Hold film 

in ion with your fingers so 
that the fin does not load too loosely. 





6. Assemble cassette with leader ex- 
tended. Keep tension on film. If East- 
man, Ansco cartridges are used, film 
must be fastened to spool with tape. 
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The bulk loader makes 
filling cartridges simple. 


Here’s how it works 


film, it can be done satisfactorily, especially if you use the notched 
and numbered 2714-ft. lengths. With the 100-ft. length you would have 
no method of knowing just how many frames you have wound. 

The table film winder (bottom, page 69) still must be used com- 
pletely in the dark. However it has the advantages of supplying the 
proper tension for film winding and has no light traps or felt lips (as 
do bulk loaders) which might cause scratching. 

The most convenient, practical, and perhaps the fastest of all methods 
is the use of a daylight bulk film loader. Once the spool of film is placed 
into the loader in the dark, all operations of filling the cartridges can 
be carried out in subdued room light. In addition any given number of 
frames can be loaded into the cartridges. You can fill a great number 
of cartridges in a small amount of time or load them as you need them. 

There are two basic types of bulk film loaders. One type has a felt- 
lined light trap which opens completely during loading operations so 
that film can be wound without touching any part of the loader itself. 
The second type requires the film to pass through a felt-lined light trap 
under pressure. This loader, with less moving parts, is generally less 
expensive but extreme care must be taken to keep the felt light trap 
clean or scratches will result on the film. 

Once you’ve decided on the method of loading film, you must pick 
the type of cartridge you are going to load. 

The standard Eastman and Ansco metal and plastic 35mm cartridges 
are actually meant for one-time use only, but with a few basic precau- 
tions they can be re-used successfully. When opening the cartridges 
either to empty or reload film, press the metal sides together firmly 
but gently while you pry off the end cap. Be careful not to distort the 
cartridge’s shape. Inspect the material in the light trap each time be- 
fore reloading and discard the cartridge at the first sign of raggedness 
or spread in the lips of the trap. The cartridges can be replaced free or 
at a very nominal charge from your local photofinisher. 


Special cassette 


The permanent cassette generally produced by camera manufacturers 
for their own particular cameras is more reliable if quite a bit more 
expensive. (One cassette, the Shirley-Wellard, will fit a number of 
cameras.) Special cassettes are available for Leica, Contax, Canon, 
Nikon, and Robot. These are all strongly made, contain no felt or 
other material in the light trap and thus don’t have the dust-catching 
tendencies of the Ansco or Eastman cartridges. They generally are de- 
signed to open when the camera is shut so that film can be transported 
with the least resistance and no part of the cassette touches the emulsion 
of the film. They close when the camera is opened. Prices vary accord- 
ing to make. You can often pick up good cassettes used. The cassettes 
are almost indestructible and are therefore a permanent acquisition. 
Since these are made only for specialized cameras however, most cam- 
era owners must use the Eastman or Ansco cartridges. Experiments with 
these over a number of years indicate that they are quite serviceable. 

To simplify matters, we’ve illustrated two of the best methods step 
by step. On page 69 the Leitz Table Winder, about $7.50, is shown with 
a Leica cassette and a 2714-ft. notched and numbered load of film. The 
opposite page shows you how to use a typical bulk loader (a Boes, cost 
about $12) with a 100-ft. length of film. When directions are followed 
carefully and implicitly, there’s no reason why you can’t expect perfect 
results every time.—THE END 
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1. Bulk loader holds up to 100 ft. of 
film, must be filled in total darkness, 
Loading of cartridges, however, can be 
done in subdued daylight or roomlight. 


“? . 


5. With a pair of scissors, trim film 
end. Use a square edge if you’re re- 
loading Eastman or Ansco cartridges, 
or a tongue for special type cassettes. 


9. Place cartridge in loading chamber. 
Make last check of proper cartridge 
fit, see that emulsion side of film faces 
the inward curve of the cartridge’s lip. 


13. Open light trap by rotating cover 
in the direction of arrow. Keep safety 
lever over door to prevent accidental 
chamber opening which would fog film. 








2. In dark, bulk roll is placed in loader 
while a length of film is passed through 
opening with the emulsion side fac- 
ing the cartridge loading chamber. 


6. With cellophane tape, fasten film 
firmly to spool. Film edges must be 
parallel to spool edges. Taping isn’t 
necessary when using special cassettes. 


10. Replace cover by inserting the far 
end into grooved section of body. Film 
should lie with the cartridge lip hori- 
zontal, the film itself flat, unobstructed. 


& As 

14, Wind film into cartridge smoothly 
but not too quickly. Don’t try to load 
in more than 36 exposures. Overload- 
ing causes scratches, camera jamming. 


‘eo 


3. Replace film chamber cover and 
make sure that end of film roll extends 
properly through the opening of the 
chamber. Keep hands off emulsion. 


7. Assemble cartridge placing spool in 
as far as it will go. Cartridge casing 
should have just one end cap removed 
so the shape of the metal is retained. 


11. Cover is secured by inserting long 
screw and tightening it down firmly. 
This is the last step necessary in pre- 
paring the Boes unit for loading film. 


15. Close the light trap, then pull back 
safety lever; remove cartridge and cut 
film with scissors, leaving enough film 
for leader extending from cartridge. 


4. Tighten screw cap, rotate the film 
chamber cover counter-clockwise as far 
as it will go to close light trap. Lights 
can then be turned on for other steps. 


8. Place other cap over open spool end. 
Make sure both caps fit. Short end of 
spool must face side of bulk loader into 
which removable film winding key fits. 


12. Set the frame counter to zero. Coun- 
ter is calibrated from 1 to 40 exposures 
with special white line markings at 
both the 18- and 36-exposure loadings. 


16. Film end can now be shaped to fit 
takeup spool. A template is helpful. Cut 
between sprocket holes to help prevent 
film chips forming on rough edges. 
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MODERN STEREO 


(Continued from page 30) 





3. Compare with diagram (Fig. 4). See 
when to choose which mount and why. 


The Normal Mount .. . In the largest 
room you’re exactly 7 feet away from 
a wall having a large (normal) win- 
dow. This window, because it is the 
widest of the three, gives you your 
greatest view—and is generally used 
for most of your scenics and any other 
stereos where nothing is closer to the 
camera than 7 feet. I realize that I’m 
laboring the point a bit, but that is be- 
cause it is important: you’re in the 
“normal” room, there’s only one win- 
dow, it’s 7 feet away from you, so it’s 
impossible for anything to be closer 
than 7 feet from you. Otherwise it 
would have to “go through” the walls 
in order to come into the room where 
you are. This wouldn’t be proper stereo 
(meaning that the result would not 
permit itself to be mounted correctly). 

The Medium Mount . .. Now let’s say 
that you’ve photographed something 
that’s a bit closer than 7 feet. You'll 
need one of the other available rooms 
(mounts), so this time imagine your- 
self as being in a somewhat smaller 
room. The wall with the window in it 
is exactly 4 feet away, and the (me- 
dium) window is somewhat more 
narrow than the other. This means 
that your angle of view is a little more 
restricted, but it also means that your 
subject(s) can now approach as close 
as four feet, just so that they stay out- 
side of the mythical room. So, with the 
medium window (meaning the me- 
dium mount, of course) you sacrifice 
a little on your angle of view when it 
becomes necessary to come closer than 
7 feet, and not closer than 4 feet. 

The Close-up Mount ... This is the 
closest, and most narrow window of 
them all: the (close-up) window that 
is only 244 feet away—to be used only 
when you’ve photographed something 
closer than 4 feet, yet not closer than 
the absolute minimum of 2% feet. 


Use mounts to best advantage 


Let’s follow through on the reason- 
ing for Fig. 3, and the accompanying 
Diagram 4, to firmly establish the 
relationship of the mounts. Here the 
important elements—from the point 
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of determining which of the three 
mounts to choose for proper window- 
ing—are the boy, the sand, the rock 
and the cliffs. Imagine, for purposes 
of concrete illustration, that the boy is 
exactly 3% feet from the camera, that 
the rock on the sand behind him is 
about 6 feet from the camera and 
that the overhanging cliffs at the up- 
per right begin about 10 feet away. 
Now, when all of these are included 
in the scene as shown here, then you 
must use a Close-up mount in order 
to keep everything (starting with the 
boy) beyond the stereo window. Im- 
portant: Even if the boy were not there 
it would still have to be mounted in 
a Close-up mount because of the sand 
in the foreground. The closest object in 
the scene, no matter what it is, im- 
portant or not, determines the size 
stereo mount that you must use. 





4. Diagram (see Fig. 3) shows relation 
between stereo mount and subject. 


Continuing, imagine that you’re pho- 
tographing this same area, only now 
the boy has wandered off somewhere 
so you raise your viewfinder a bit to 
take the stereo without him. This tiine 
your closest object, the rock resting on 
the sand, is 6 feet away .. . this makes 
it a bit too close for a normal mount, 
but just right for the medium mount. 

To go the final step, then, imagine 
the rock on the sand as not being there 
either. This means that your closest 
objects, the cliffs in the upper right, 
are now your determining factor in 
choosing the proper mount size. So, 
since they are a good 10 feet or more 
away, you use the normal mount. 

Theoretically, and especially in re- 
gard to projected stereo, there are 
maximum limits that you might wish 
to adhere to when choosing the correct 
mount for your film. In a close-up- 
mounted stereo you should not. have 
any point more than 7 feet from the 
camera. In medium-mounted stereo 
you should not have any point more 
than 20 feet from the camera. But 
these “theoretically perfect’ maxi- 
mum distances will put a severe limi- 
tation on your stereo shooting, more 
so than is necessary actually, so it’s 








better to concentrate just on the near 
distances of 2%, 4 and 7 feet as your 
governing points. 


The variance to the rule... 


There will be times when you will 
wish to create the special effect of hav- 
ing something in your scene come 
through the stereo window and “right 
into your lap,” so to speak. Fig. 5, of 
Jeanne Murray carrying a pair of skis 
that in stereo practically poke you in 
the eye, illustrates this idea. As you 
can see, whether it’s a long-stemmed 
flower leaning your way, a protruding 
tree branch or perhaps an animal with 
a long neck looking “in” at you, the 
part that you want to come in through 
the window must be completely free 
and unattached to any of the four sides 
of the mount. Visualize the room-with- 
a-single-window-in-it theme. As long 
as your protruding object can be 
“poked” through this imaginary win- 
dow (set at a distance of 2%, 4 or 7 
feet, depending upon the size stereo 
mount that you will use), and not 
through the wall, you will have no dif- 
ficulty in mounting the stereo and ob- 
taining the result you are after. 


Don’t be fooled because all this 
appears so obvious 


This is the first of a series of three 
articles to be devoted to special stereo- 
mounting techniques: from simple 
mounting to special corrective hand- 
mounting and montage effects. 

Because of the very great subtlety 
connected with the so-called “obvious” 
subject of stereo mounting, I suggest 
that you experiment a bit so that you’ll 
better appreciate exactly what hap- 
pens when the different sizes of 3-D 
mounts are used. Take a series of nine 
stereo photos: take three outdoor 
stereos of a person 3 feet from the 
camera, three more at 6 feet and a 
final three at 12 feet. Mount your re- 
sults in all three sizes of the standard 
3-D mount. Put the close-ups one each 
in close-up, medium and normal 
mounts. Do the same with the other 
two sets taken at 6 and 12 feet. Then 
study your results, looking at them 
very carefully in a viewer .. . noting 
the subject position in relationship to 
the Stereo Window.—THE END 





5. Special effects, as skis coming out 


at you, must be free from all sides. 











How to lead a happier life 
for $22.50 including tax 


mM: people want life to be reasonably 
simple and carefree. We heard a story 


about a famous scientist who thanked a 
friend for a box containing several kinds 
of fancy shaving soap. Then he walked 
over and threw the box out the window. 
“More than one kind of soap,” he said, 
“makes life too complicated!” 

Here at Kodak, we have a generous 
regard for the uncomplicated outlook. 
We think photography can be enjoyed 
without, complexity, and that good pic- 
tures are the ultimate goal.°That’s why 
we'd like to talk to you about the Kodar 
Model of the Kodak Duaflex ITI Camera. 


Pure enjoyment 


Maybe you think a $22.50 camera is be- 
neath your dignity as an expert. Think 
again. This camera is different. The big 
point is that it combines optical quality 
and pure pleasure. It’s made to take sharp 
pictures without stewing or arithmetic— 
and give you a good time while you’re 
doing it. Looks good, too—either on 
slender or stout figures. 

The Duaflex III, Kodar, has only two 
gadgets you can twist, and one of those 
is the film-winding knob. It has all the 
exposure data right on the front plate, 
so you don’t need a slide rule or meter. 
It takes snapshots and longer exposures. 
It lets you concentrate on your subject, 
instead of on adjusting this or that. 

True, the Duaflex III doesn’t have an 
f/2 lens like the Kodak Retina Ila. But 
it does have a 3-element, high-definition, 


Kodak Duafiex lil, 
Kodar, $22.50; 
Flasholder, $4; 
Field Case, $2.65. 


color-corrected, Lumenized, f/8 lens, and 
most pictures are taken at apertures 
smaller than that. This lens stops down 
to f/11 and //16. It will get 95 percent of 
the pictures you’re likely to want, and 
they'll be good and sharp and make 
swell enlargements. Salon size, if you 
choose. 


See what you're taking 


The Duaflex III, Kodar, has a big bril- 
liant finder 1% inches square, so you 
don’t have to squint to see what you’re 
shooting. It focuses to 3% feet. It has 
automatic double-exposure prevention 
—plus a release latch so you can make 
double exposures if you want to. It takes 
12 shots 2% inches square on a roll of 


620 film. Black-and-white 
and Kodacolor. 

Naturally, the Duaflex III is 
flash-synchronized. Screw on a $4 
Kodalite Flasholder, and you’ve 
got a day-and-night outfit. It 
stands steady on any flat surface. 

It has a tripod socket. It has sturdy neck- 
strap lugs, and the strap adjusts for 
length. The back swings wide open for 
easy loading. The design is neat and 
compact. 

A friend of ours borrowed one of 
these cameras to try out, and his wife 
got hold of it. Now he can’t get it back. 
She’s taking better pictures than he does. 
A woman knows a good family camera 
when she sees one. 


And all for $22.50 


In our judgment, no matter what cam- 
eras you Own and no matter what they 
cost you, you'll get sheer pleasure out of 
this low-priced Duaflex III. 

Sure, this favorite child of ours won’t 
do for certain fast-action shots (unless 
you know the special action techniques 
that compensate for a one-speed shut- 
ter). And it won’t picture a black cat at 
the bottom of a coal mine (unless you 
use flash). But for a tonic to put the old 
zest back into picture taking—or for a 
gift to someone you’d like to have en- 
joy photography—this is the camera we 
suggest. Right now. For only $22.50. 
Run, do not walk, to your Kodak 
dealer’s. 


p) hy There is also a Kodet Model of the Duaflex III, for $14.95. It too has double- 

exposure prevention, same big viewfinder, takes the same $4 Flasholder— 
indeed, is the same as the Kodar Model except it has a simpler, slower, fixed-focus 
Kodet lens. We believe that for your own use, the three-element, color-corrected, close- 
focusing, f/8 Kodar lens is preferable. It will give you bigger, sharper enlargements, and 
better Kodacolor shots under a variety of conditions. However, if there’s a junior in your 
family who would like a Duaflex that looks just like your Duaflex, the Kodet Model is a 
good choice. The simple lens is quite adequate for album prints and modest-size enlarge- 
ments; and the design is handsome enough to gladden any youngster’s heart. 


Prices include Federal Tax where applicable and are 
subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Peekaboo 


Grandmother used to view her stereo 
pictures of Niagara Falls with a device 
like this. It was considered the last word 





or 





in her day. Even had a handle to hold 
on to in the excitement. The new Koda- 
slide Stereo Viewer, Model II, doesn’t 
have a handle (you don’t need one), but 
it does have just about everything else. 
View some of your stereo slides in one 
and you'll throw grandmother’s viewer 
away. e 

You probably took your transparen- 
cies through a color-corrected lens, so 
we use two-element, color-corrected 
viewing lenses. A flick of a lever adjusts 
the distance between the lenses to fit 


your eyes. And here’s something: you 
focus by moving the slide carrier within 
the viewer instead of moving the eye- 
piece. You won’t be knocking the viewer 
out .of focus every time you pass it 
around or change slides. 

On the assumption that no two pairs 
of eyes are the same, we built in a rheo- 
stat control for the light. Makes stereo 
viewing a pleasure. Lets you adjust the 
brilliance to match room illumination, 






Dots & Dozens & 


—and where to find picture ideas by the bushel... how to keep junior out of your 
hair (and your hypo) . . . how to control time with a couple of little magnets, for more 
precise exposures ... how to keep your filter collection down to a basic seven... 
and how to make a 110-volt viewer do portable duty, too. 


or to improve those slides that are 
slightly under- or overexposed. 

The current for the light comes from 
any handy 110-volt wall plug, ac or dc. 
Or, if you want to carry the viewer in 
your pocket to show a choice slide any 
time, just change to a flashlight bulb 
and slip in two “D” size batteries. The 
light switch locks so you can leave it on 
between slides, if you wish. Handy. 

The Kodaslide Stereo Viewer, Model 
II, is made of tough, molded material, 
handsomely styled and colored a rich 
brown. Price, $23.75. 

We also make a Kodaslide Stereo 
Viewer, Model I, that looks like the II 
but has single-element lenses and is bat- 
tery powered. Cost? $12.75, less bat- 
teries. And, later, for only $5.95 you can 
convert it to 110-volt operaiion with a 
Kodaslide Stereo Viewer Converter 
(Model A). 


Extra socks 


The bottom of a gadget bag may be a 
fine place for an extra pair of socks, but 
it’s no place to keep filters. We suggest 






a Kodak Combination Filter Case. It’s 
made of fine leather, lined with felt, and 
has pockets for filters, plus space for 
lens hood and adapter ring. For Series 
V filters, $4.25; Series VI, $4.95. 


Ektadozen 


The SM, SF, Nos. 5, 25, and some of the 
‘larger flash bulbs are now being made 
with a new quick-break filament. This 
means we have got to revise our top 
limit on the Ektalux Flasholder and Ex- 
tension Units. At 45 volts (two batteries) 









the Ektalux will now fire a dozen bulbs 
of the new type, as against seven of the 
old-style bulbs. 

Who wants to bang off twelve bulbs at 
one shot? Few of us amateurs, for sure. 
The professional with a whole banquet- 
hall to cover, yes. However, it’s nice to 
know that your Ektalux has all that 
reserve capacity if you ever should need 
it. And, more important, there’s the 
extra margin of safety when you’re using 
only a few bulbs. It stands you in good 
stead if there’s a dirty contact anywhere 
in the circuit. 

The Kodak Ektalux Flasholder gets 
its multi-bulb punch from the 150-mike 
condenser, the 45-volt charge, and the 
special corrosion-resistant rhodium- 
plated connectors. If you want a real 
professional flash unit, see this one at 
your Kodak dealer’s. Flasholder, $29.75 



































up, depending on bracket; and all man- 
ner of accessory aids to make up what- 
ever system you need. 











Advice on the dot 


This has happened to you, we’re sure. 
Somebody you know wants advice on 
choosing a camera... plans to get seri- 
ous about photography. That’s fine ex- 
cept for one thing; he doesn’t know 
anything about photography but “aim 
and shoot.” 

So what do you tell him? Do you ad- 
vise him to start off with an inexpensive 
miniature and then buy a better one 
when he learns how to use it? Or buy an 
expensive miniature and waste a lot of 
film before he becomes handy with it? 
Neither answer is very good. Here’s 4 
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ready-made one you may have over- 
looked. 

For some time now, Kodak miniature 
cameras have had average exposure set- 
tings marked in red. Take the Kodak 
Signet 35 Camera, for example. Load it 
with Kodachrome Film and go out for 
some sunny-day shooting. Lens pointer? 
Set it at the red dot. Shutter? Set it at 
the red “*50.”’ And set the distance at the 
red “15.” (Beginners take about 90% of 
their shots at about this distance.) Re- 
suit? Nice, sharp, properly exposed 
transparencies. You can do the same 
with Plus-X Film except that the dia- 
phragm is set at the red “11.” 

Now you can give your beginner 
friend some sound advice. Tell him to 
buy a Kodak miniature camera and he 
can start taking good pictures right off 
the bat. Then, as he learns more about 
photography, the camera can keep pace 
with him. Take a look at the red mark- 


ings on a Kodak miniature the next time 
you’re at your Kodak dealer’s. You’ll 
find them handy yourself when you want 
to shoot in a hurry. 


2+ and 3+ 


This is to inform those of you who use 
Series IV filters that Kodak Portra 
Lenses 2+ and 3+ are now available in 
that series. Price, $2.65 each. To get 
your camera so close to a flower it can 
smell it, put the two lenses together. 
That makes the equivalent of a 5+ lens, 
which works at about 8 inches, lens-to- 
subject, when your camera is set for 
infinity. Works for other series, too. 


Ideas 


Don’t be insulted if we suggest you buy 
a copy of “How to Make Good Pic- 


tures.” Sure, it’s written for the beginner. 
But it’s also packed full of picture-taking 
ideas that can spark your own thinking. 
Thumb through a copy and you'll see 
what we mean. It costs only $1. Get 
two, and give the extra copy to someone 
who’s just starting in photography. 


For junior 


Any of you who bought cameras for 
your small fry this summer can save 
yourself a lot of trouble by also buying 
a Kodacraft Advanced Photo-Lab. Then 
you won't have to develop and print 
their snaps, and they'll get a good start 
towards a wonderful hobby. The outfit 
contains all the supplies and equipment 


they need to develop and print their own 
pictures—contact printer, safelight, pa- 
per, chemicals, roll-film tank, trays, 
thermometer, graduate, stirring rod, and 
film clips. Costs $14.95. 


7 are basic 


You can take good pictures without fil- 
ters. You can take better pictures with 
these seven basic filters. For black-and- 
white photography you need Kodak 
Wratten K2, A, G, and X1 Filters ...a 
K2 for accurate tone correction on out- 
door scenes, an A for almost-black skies 
against brilliant white clouds, a G to 
reduce atmospheric haze, darken skies 
and water, an X1 to improve flesh tones 
and for close-ups of flowers, blossoms 
and foliage. For color photography you 
need a Kodak Skylight Filter to cut 
down the bluish light for hazy-day and 
open-shade shots, a Kodak Daylight 
Filter for Kodak Type A Color Films 
to let you use indoor film in daylight, 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


and a Kodak Flash Filter, No. 81 C, for 
flash shots with Class M bulbs and 
Type A films (you don’t need it for SM 
or SF bulbs). Prices run from $1.75 
each in Series IV to $4 in Series VII. See 
your Kodak dealer. 


Shutter magnet 


We doubt if many people who own a 
Kodak Chevron Camera, or any camera 
with a Kodak Synchro-Rapid 800 Shut- 
ter, know that it contains a permanent 
magnet. It contains two, in fact. 

These magnets are in the gear train 
that controls the timing, and make the 
neatest little gadget (patented!) we've 
seen in a long time. Here’s what they 
do. At slow shutter speeds, the end gear 
on the train rotates only a little—about 


70 degrees, for instance, at 1/25 second. 

At these speeds, any slight “play” in the 

gear (backlash to those who know about 

such things) could raise hob with timing 

accuracy. So we put one magnet on the 

gear, another on the frame next to it. 

Holds the gear steady no matter which. 
way it turns. 

We probably could have gotten along 
without all this magnet business, but 
we wanted to make sure the timing was 
accurate down to the last millisecond. 
Just one more reason why the Synchro- 
Rapid is our finest between-the-lens 
shutter. 


Time saver 


For $2.53 you can buy an extra Koda- 
craft Roll-Film Tank. Then, instead of 
standing around on one foot waiting, 
you can do two rolls at once and have 
time left over for something else. Makes 
sense. 


Prices include Federal Tax 
where applicable and are 
subject to change 

without notice. 











HERE’S how the Kodascope Analyst Projector adds 
unique versatility to excellent normal projection. 
The Analyst has the same fine optical and film- 
movement systems as the famous Kodascope Pag- 
eant Sound Projectors ... plus a new instantaneous 
reversing mechanism with two speeds, forward or 
reverse... plus a remote-control switch on a five- 
foot cord... plus a convenient table-top Daylight 
Viewer ...and plus a heavy-duty constant-cooling 
blower system, powered by a separate motor, to as- 
sure full protection for film and projector under 
even the most arduous conditions of film analysis. 
If you take your movies seriously ... if you want 


Kodascope Royal Pro- 
jector—Same fine op- 
tics as the Analyst, same 
built-in-case construc- 
tion, same permanent 
pre-lubrication feature. 
But designed for bril- 
liant movies under nor- 
mal conditions of 
16mm. silent projec- 
tion, rather than for the 
special requirements of 
motion-picture study. 
Price, complete, $240. 





Back up your 16mm. movies 





Most Kodak dealers offer convenient terms 


Prices include Federal Tax where applicable and are subject to change without notice. 
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The versatile Kodascope 
Analyst Projector 
does 3 jobs for you 


1. Projects 16mm. silent movies for 
intimate viewing. A Daylight Viewer built 
into the Analyst case lets you show movies to 
small groups even in fully lighted rooms. Pic- 
tures are big, brilliant, and in proper lateral 
orientation. 










2. Makes editing, analysis, script 
preparation easier. A new type of heavy- 
duty reversing mechanism permits repeated, in- 
Stantaneous action reversal. You can study scenes 
over and over, quickly. You can edit silent films 
easily. You can time them precisely for inte- 
gration with the script, because you see them 
exactly as they will be projected—at exactly the 
same speed, with exactly the same high quality. 



















3. Projects on full-size screens, too. 
The Analyst shows large, brilliant pictures on 
full-size screens at normal projection distances. 
With the remote-control switch, you can keep 
full control over projector operation... even 
at a distance from the machine. 












le- projector 









the most versatile of all 16mm. silent equipment... 
here is your projector! 


And it’s trouble-free. The Kodascope Analyst 
Projector is lubricated for life. It never needs oiling, 
the source of most projector troubles. And only Ko- 
dascope 16mm. Projectors have this lifetime-lubri- 
cation feature. 


For only $295, you get this projector built com- 
plete into its carrying case with Lumenized //1.6 
lens, 750-watt lamp, 400-foot reel, and Daylight 
Projection Viewer. See your Kodak dealer for a 
free demonstration...or mail the coupon below. 





















EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N.Y. | 
Please send me more information about: | 
(] Kedascope Analyst Projector [_] Kodascope Royal Projector 9-205 
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Ir. Cinema says... 


This is the second of a series of articles 
you’ve requested. The subject: sound movies. 


LAST month we spoke of various types 
of sound equipment available for home 
movies, and wound up with a discus- 
sion of the technique for post-record- 
ing magnetically striped film. The key 
to this technique, you'll recall, lies in 
having the actors view the silent film 
and rehearse their lines until they be- 
come letter-perfect in matching their 
lip movements to the action. 

Several amateurs of my acquaint- 
ance have used this technique with 
commendable success. One even went 
so far as to post-record sound on a film 
showing an organist’s fingers moving 
over the keys. While this sort of thing 
takes patience, it also proves that 
realistic results can be obtained with 
post-recorded sound. 


Adding sound to old films 


One of the greatest advantages of 
magnetic striping is that you can take 
any film—old or new, silent or optical 
sound—and, after having it striped, 
add your own sound to it. Among the 
more obvious applications are family 
movies, travel films, and special dialog 
on religious or educational films to suit 
the audience. The surgeon can film a 
delicate operation and add commen- 
tary later. The football coach can re- 
cord comments on game films for sub- 
sequent use at skull sessions. 

A possible (but minor) shortcom- 
ing of magnetic soundfilms is that it 
takes a bit of doing to turn out dupli- 
cate magnetic sound prints. Nothing 
very complicated about it; but when 
more than two or three are desired 
it’s tedious work. The best way is to 
put the original film on one magnetic 
projector, put the striped silent dupe 
print on another magnetic projector, 
arrange cue marks, and let ’em go. The 
fact is that most users want only the 
one print. As for those who may want 
sound dupes in quantity, a commercial 
laboratory can readily make conver- 
sion optical prints as needed from the 
original magnetic soundfilm. 


Track width vs. fidelity 


Regarding fidelity, the best mag- 
netic sound quality on film results 
when the picture has been planned for 
it. By this I mean that single-perfor- 
ated 16mm film which is projected at 
sound speed (24 f.p.s.) gives optimum 
results because it permits the use of a 
full magnetic track. In striping an 
optical sound pririt, half-track must be 
used. This covers half of the existing 
optical soundtrack without appreci- 
ably impairing the latter’s playback 
qualities. On double-perforated silent 
film there’s room only for quarter 


track. Now, both width and rate of 
travel of a magnetic track affect fidel- 
ity and frequency response, just as a 
wide magnetic tape running at high 
speed will give the best possible re- 
sults. So with magnetic soundfilms you 
mustn’t expect the sound on quarter- 
tracked double-perf film (filmed and 
projected at 16 f.p.s.) to equal that of 
half-tracked or full-tracked single- 
perf film run at 24 f.p.s. For single 
narration, however, the quarter track 
does quite a commendable job, at 
either 16 or 24 frames per second. 


Don’t mix stripe widths 


Incidentally, in sending your films 
to be striped you must expect that the 
laboratory will use a single width of 
striping throughout. Thus, if you have 
double-perf film intermixed with sin- 
gle-perf, the entire reel will be re- 
turned to you with quarter-track strip- 
ing. The labs can’t stop and adjust 
stripe width for various sections of 
your ree] of film. And even if they did, 
you’d find it annoying when you re- 
corded and played back your sound. 
Each time the stripe width changed 
you’d have to adjust your volume con- 
trol accordingly. 

What about 8mm magnetic sound- 
on-film? It’s been around almost as 
long as the 16mm version, and it 
works. Because of the physical consid- 
erations already mentioned, it can’t 
equal 16mm sound quality or fidelity. 
8mm film can take only quarter track. 
Also, even when you do run 8mm film 
at 24 frames, it travels only 3.6 inches 
per second. Contrast that with the 
16mm rate of travel at 24 frames—7.2 
inches per second—and you begin to 
see why 8mm magnetic sound quality 
can’t equal that of 16mm. But such 
considerations are for perfectionists. 
If you’re an 8mm user and you want 
sound (and have the necessary cash to 
put into equip- 
ment), I say 
go ahead and 
get it. You'll 
increase the 
value and in- 
terest of your 
favorite films 
—past, pres- 
ent, and future—many times over. 


The new electronic tape 


Now for a few words about the 
miraculous electronic tape we've all 
been reading about, the tape which 
records sound and picture simultane- 
ously. Some prognosticators have said 
in effect that this stuff will render our 


present movies and equipment archaic 
in a couple of years. Relax, friends! 
This is a marvelous tape, admittedly— 
but it is not the thing for most motion 
picture purposes as we know them. 

Electronic tape records no optical 
or visual image as such—look at the 
tape before and after recording and 
you’ll see no pretty pictures. What the 
outfit does do is to record picture and 
sound by electronic means. It must be 
played back through an ornate rig 
which converts the electronic impres- 
sions back into picture and sound as 
we know them. It achieves amazing 
fidelity, partly because the tape is run 
at the rather breath-taking speed of 30 
feet per second. It has definite applica- 
tions for the television industry and 
similar groups which can and will sink 
many thousands of dollars in the equip- 
ment. The outfit required for recording 
and playback in black-and-white is too 
complicated and expensive for most of 
us to even think about. The rig re- 
quired for color work is several times 
as involved. Wonderful? Sure. But - 
movies as we know them will be 
around for a while. Let’s see what we 
can do with what’s available to us now. 
When you can make today’s amateur 
equipment perform to its fullest cap- 
abilities, let me know. You'll probably 
be writing to me from Hollywood! 

Next month we'll discuss some of the 
major points that should be taken into 
consideration when you set out to buy 
a sound projector and a tape recorder 
for movie-making.—THE END. 


SECTION 


Editor’s note: Beginners will find 
“Movie Making Right From The Start” 
filled with useful ideas. More advanced 
hobbyists will benefit by the techniques 
described in “Editing and Titling.” 
Both free booklets are available by 
writing the Movie Editor, MODERN, 33 
W. 60th, New York, 23, N. Y. Please 
specify requests by title. 





how to make automatic 
time-lapse movies 


by WALTER GOTTLIEB 


NO MATTER WHAT KIND of films you shoot—family ac- 
tivities, drama, travel—you can be certain of adding a 
fresh element of interest to them if you occasionally in- 
troduce a bit of time-lapse photography. 

What is time-lapse photography? Sometimes referred 
to as “stop-motion” photography, it is a technique for 
exposing single frames (or short runs of film) in photo- 
graphing a slow-moving object. When the resulting foot- 
age is projected at a normal rate of speed, action which 
may have taken place over a long period of time is com- 
pressed into a‘few seconds of screen time. You actually 
see a flower bud unfold, the sun sink to the horizon, or an 
autumn-green lawn turning into a blanket of snow. 

The length of screen time a bit of action will receive is 
controllable. To help determine the waiting time re- 
quired between single frames for action normally taking 
place over a much longer period of time, please refer to 
the “Time-lapse” chart which appears below. 


All time-lapse exposures must be made with the camera 
mounted on a firm support. The intervals-between-ex- 
posures given in the chart are for use with a camera per- 
mitting single-frame exposures. If ygur camera does not 
provide for single-frame exposures, practice tripping the 
shutter as briefly as possible with a cable release. Expose 
a piece of test film to find out the average number of 
frames exposed each time you trip the shutter—in all 
probability it will be two or three frames. Then, in shoot- 
ing for a planned effect, increase the waiting time between 
exposures two or three times (according to the average 
you ascertained by making the test strip) longer than 
the chart calls for in making single exposures. 


Automatic time-lapse photography 

While it isn’t difficult to hand-trip the shutter when 
the entire action being recorded takes place within a 
half hour or so, shooting stop-motion sequences over a 


CHART FOR DETERMINING TIME-LAPSE BETWEEN EXPOSURES 


To determine the length of time to elapse-between ex- 
posing successive frames, decide upon either: 1. the 
number of frames to be exposed; 2. the number of feet 
of film to be used; 3. or the time you want the film to run. 
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Read across the chart. Correct time to lapse between ex- 
posures will be found under “Natural Time,” the time 
in which the action normally takes place. Symbols used 
are: fps—frames per second; '—minutes; "—seconds. 





These single frames, left and above, 
are from scenes automatically exposed 
at given intervals by the timer described 
in the text. (Title in the scene above 
was superimposed later.) Intervals be- 
tween successive exposures are gov- 
erned by the speed of the motor used 
and the number of teeth in the sprocket 
which is used to depress a microswitch. 





1. Two U-shaped pieces of aluminum, center, bolt to 
end of armature, left, to hold button of cable release 
plunger. Bracket, right, supports body of the release. 


4. Synchronous motor is clamped between two V-cut wood 
blocks which are secured to an aluminum base plate with 
wingnut bolts. Motor is connected directly to outlet, 


longer period of time becomes tiresome. In this case, 
an automatic timer is the solution. In addition to trip- 
ping the shutter at regular, pre-determined intervals, the 
timer can be rigged up to turn photofloods on and off 
for the duration of the actual exposures being made. 
An automatic timer is most conveniently constructed 
in two sections: the driver section which does the me- 
chanical work of setting off each exposure, and the control 
unit section to actuate the driver at desired intervals. 
In the drive unit, a solenoid is used to operate the 
camera’s cable release. To determine the size of the 
solenoid required, attach the cable release to the camera, 
adjust the shutter for single frame exposures (if any), and 
measure the distance the plunger moves from its normal 
position to the point where it stops after tripping the 
shutter. This distance is the minimum throw necessary 
in the solenoid. The amount of pull needed from the 
solenoid is found by holding the body of the cable re- 
lease (still attached to the camera) and pressing the 
plunger button against the platform of a scale. The weight 
reading of the scale at the point where the camera shutter 
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2. Parts are mounted on aluminum L-bar as shown. Slight 
errors in alignment between armature and cable release 
are corrected if plunger of latter is loose in bracket. 


5. Side view of timer control unit. Note relative posi- 
tions of motor and microswitch. To build up motor shaft 
to fit the sprocket hole, wrap shaft with cellophane tape. 


clicks is the minimum pull that the solenoid must be 
capable of exerting. The pull and throw, together with the 
voltage available in your home, is all the technical data 
you will need in ordering a solenoid. Based upon tests 
on nine different models of four makes of movie cameras, 
we found that a solenoid with a one-inch throw and a 
three-pound pull (available at surplus shops for about 
$3) will drive practically any shutter camera, while many 
can use a smaller and cheaper electromagnet. 

The major components of the timer can be purchased 
through radio supply and surplus houses. If you are 
unable to obtain the necessary parts locally, MopERN has 
a mimeographed sheet available which lists the names 
and address of several companies that can supply these 
parts. Please enclose a self-addressed stamped envelop 
to facilitate handling your request. 


Assembling the camera drive unit 

Since solenoids, cable releases, and other components 
vary in size, no actual measurements will be given for 
the construction of the timer. (Continued on page 82) 








3. Rear view of assembly with microswitch to contro] 
photofloods mounted on L-bar. Switch is depressed by 
bolt on armature (see text) when driver is not in use. 


6. Top view of timer control unit. Gear teeth, on rotat- 
ing, depress roller type microswitch, complete circuit to 
solenoid. The switch is adjustable to various sprockets. 





LIGHT SWITCH 
CONTROL ——= 











HOW TO ASSEMBLE THE 
AUTOMATIC TIMER AND PHOTO. 
FLOOD CONTROL FOR 

MAKING TIME-LAPSE MOVIES. 


The electrical wiring of the automatic timer, 
below, is simple: the motor is plugged direct- 
ly into the AC outlet; the solenoid, with a 
microswitch in one lead, is also connected to 
the AC source. The photoflood control switch 
can be placed in cord leading to the lamps. 













































































T—~ SOLENOID 











LIGHT SWITCH 
i CONTROL 




















44.5 21mm 


AR OReZORy 


lj 


WIDE ANGLE 
LENS FOR CONTAX 
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CARL ZEISS 


Widest Field of View 


ever achieved for miniature cameras 


The Biogon is but one of many Zeiss lenses made 
especially for the Contax—the small, light-weight 
miniature of unlimited scope. Always a pleasure to 
use, and never a burden to carry! 


INC 485 Fifth Avenue New 


Here is a lens that opens up a host of new possibilities 
in miniature photography! For in the new f/4.5 21mm 
Biogon, Carl Zeiss designers in West Germany have 
achieved a combination of optical qualities never be- 
fore attained in a wide-angle objective. 

With its 90° angle of view, this lens enables you to 
get far more into a picture than ever before. You'll 
prize it when photographing architecture, machinery, 
large groups of people, scenic shots where breadth 
adds grandeur to the view, etc. And what‘an advan- 
tage when working in cramped quarters! 

With the aperture wide open, you can make rapid 
exposures in natural or artificial light. Even color 
shots can be taken with the camera held in hand. Its 
remarkable illumination over the entire field and its 
superb correction result in pictures of rare pictorial 
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high 


in illumination of 
whole field 


Fastest 21mm wide- 
angle objective —F/4.5 


Superb color correction 
and resolving power 


IKON 


PyHs 


Has long-base, prism-type rangefinder for utmost 
> accuracy ... One eye-piece for viewing and focusing 
. .. Removable back . . . Permits use of cassettes — 


1/1250 sec. . 
photoelectric exposure meter. 


At authorized Zeiss Ikon dealers. Write for literature. 
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film change in broad daylight . . . Bayonet mount 
for lenses . . . Fully synchronized all-metal shutter, 
reliable under all climatic conditions; speeds to 
. . Contax III-a has a built- 


in ASA 






N.Y 








TIME-LAPSE MOVIES 
(Continued from page 80) 


A little experimentation with the parts 
you plan to assemble will enable you to 
turn out a good unit. 

Near one end of a 6 to 8 inch length 
of scrap aluminum angle, fasten the 
solenoid in place so that the armature 
opening faces the opposite end. The 
button of the cable release plunger is 
clamped to the armature between two 
U-shaped pieces of sheet aluminum. The 
outer piece has a hole in the center to 
fit the tapered bottom of the button; 
a slot wide enough to admit the shaft 
of the plunger is sawed from one side 
of the hole. The inner U has a tab (with 
a small hole for a spring) which folds 
over the end of the slot to keep the 
plunger from slipping out. The button 
should fit loosely between the two U’s. 
These parts are held together with a 
long bolt which extends out on the side 
near the upright of the aluminum angle 
bar. A glance at photos 1, 2, and 3 will 
clarify this assembly. At least 14 inch 
of the bolt should extend beyond the 
nut. The reason for this will be ex- 
plained when we discuss the photoflood 
control a little later. 

The body of the cable release is held 
loosely in a hole drilled through a 
bracket made of iron or brass strip. The 
bracket holds the cable release in line 
with the solenoid armature, and at the 
same time supports an L-shaped metal 
clip to which an adjusting screw and a 
spring are attached as shown in photos 
2 and 3. The over-all horizontal length 
of the bracket arm should be at leasi 
twice the throw required by the cable 
release. The bracket itself should be 
bolted to the aluminum angle chassis in 
such a position that the unrestricted 
movement of the armature carrying the 
cable release plunger is equal to the 
throw. Slots drilled and filed in the 
aluminum base will simplify adjus**ng 
the distance between the bracket and the 
solenoid. 


Adjusting solenoid travel 


A spring hav.ng a length of about 
114 times the throw is hooked between 
the solenoid and the clip on the bracket. 
(A piece of scrap projector belt will 
yield an excellent spring.) The adjust- 
ing screw on the bracket clip should be 
set at a point where it keeps the cable 
release fully depressed. Test the tension 
by pulling in on the armature and re- 
leasing it suddenly to simulate what 
happens when current is applied to the 
electromagnet and then cut off. If this 
action fails to trip the shutter, tighten 
the adjusting screw a bit more or, if 
necessary, substitute a slightly heavier 
spring. If the spring does set off the 
shutter, plug the solenoid into your 
house current. If the solenoid armature 
(Continued on page 84) 
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BESELER ENLARGER Mode! 45m 


These Exclusive Features: 

« Enlarges 16mm to 4” x 5” negatives without changing condensers » Automatic Electric 
Raising and Lowering of Lamphouse « Absolute rigidity of framework—no vibration 
¢ “True-Align” Horizontal Projection of precisely 90°. Automatic return to 0° for Vertical 
Projection « Lateral positioning of Lamphouse—moves from side to side « Tilting lens 
stage for distortion control—iocking lens stage for repetitive use « Built-in Sliding Filter 
Drawer accepts Varigram, Printon, Safety, 3-Color, Density, Diffusion, other 234” square 
filters « One flat standard Graphic-type lensboard for all focal length lenses « PLUS MANY 
MONEY-SAVING FEATURES NEVER BEFORE FOUND IN ANY OTHER ENLARGER. 


Now available at your Franchised Beseler Dealer ¢ Net Price—189.75 with Motor 


WRITE for Free Descriptive Literature to: 


CHARLES CBesclere COMPANY 


est. 1869 
58 BADGER AVENUE, NEWARK 8, NEW JERSEY 


The World's Largest Manufacturer of Opaque and Overhead Projection Equipment 
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TIME-LAPSE MOVIES 


(Continued from page 82) 
VOW we « OWE / does not go all the way into its housing. 
and vibrates badly, loosen the adjusting 


screw or use a weaker tension spring. 

To control the photofloods, a normal- 
ly-closed microswitch (surplus, about 
50c) is fastened alongside the bracket 
(see photo 3) so that the switch can be 
depressed by the end of the bolt protrud- 
ing from the armature. The switch must 
be open only when the cable: release is 
in its fully depressed position, that is. 
at a point beyond the position in which 
it has operated the camera. Connect the 
microswitch to one of the conductors of 
a cord leading to the photofloods. 

The light control works in this man- 
ner: when current is applied to the 
solenoid, the armature pulls away from 
the switch; turning on the current to 
the photoflood. The light remains on 
after the current is removed from the 
solenoid until the spring has had a 
chance to actuate the cameta. Thus the 
bulb has time enough to come to full 
operating temperature before the ex- 
posure, and shuts off afterwards. 


The timing control unit 


f To operate the drive unit, electric 
\N im | current must be fed to it in short pulses 

\\ =" | at the proper intervals. The gadgeteer 

. “8 | who browses in surplus shops will find a 


multitude of items that can be used to 
T-A-VIiEW 


control the driver: bomb and other inter- 
valometers, time delay relays, etc. One 
of the simplest control units can be made 
from a readily-available synchronous 
motor (as cheap as $1, surplus, or even 
a motor salvaged from a moving store- 


window display). 





Color- 


for every 35 mm. slide fan — corrected, The motor, which must have a drive 
. Slement £/3.3 shaft at least 4% in. long, is mounted 

even if dats already = oy me rao ion between two 34 x 11% in. blocks of wood, 

own an ordinary projector. dark screen. into each of which is cut a right-angle 


V, one inch deep. The blocks are held 
tightly together with long wood screws, 
wedging the. motor in the V’s. The 
shaft of the motor should be located 
along the center line between the two 


al | blocks. 
wv S Se With the motor assembly centered 

\ Se over a slightly-larger sheet of aluminum, 

- NY 2 mark the position of the shaft and drill 

Mi a % in. hole for it in the plate. The 

motor blocks and aluminum plate are 
fastened together with bolts and wing- 


WARM WEATHER SHOWING SETS UP INSTANTLY WO PRE-LOADING COMPLETELY AUTOMATIC nuts, through holes in the corners of 


No darkened, stuffyrooms. No moving furniture,set- Port-A-View loads in a Siide changer rates . 
Port-A-View aa your ting up bulky equipment.  second—takes 36 slides silently, “smoothly, the motor assembly and matching holes 
ore te- speedily at the fil in the plate. Attach a length of lamp 


slides brilliantly on its Turns on automaticall at a time. No more 
ordinary room light. Folds: like a camera — _ vidual slides into slots showing, @ pisseure ine | cord with a plug to the short leads sup- 








own bulit-in screen — in when cover is opened. ious pre-loading indi- a finger. Makes slide 








thai to @ magestnes. . plied with the motor. 

The motor is used to rotate a small C 

FREE demonstration.with your own slides ladder-chain-drive sprocket. If the shaft 

; is too thin to hold the sprocket, build 

a your favorite camera store. up its diameter with cellophane tape. tke 

‘ Since very little force will be exerted ar 
> * Write for free full-color folder. by the sprocket, the tape will make a Distributo 
THE FR CORPORATION 961 BROOK AVE. NEV’ YORK GI, N. Y. (Continued on page 86) Camer; 
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THE NEW 











You've never seen anything like the 
astonishing all-new Leica M-3 


We could tell you many wonderful things about the new Leica 
M-3. But nothing we could possibly say would give you the feel 
of what critical photo dealers, editors and professionals acclaim 
ba as the greatest camera of all time. You’ve got to try the marvelous 


CLCa new M-3 to believe it. And a demonstration is well worth a special 


visit now to your franchised Leica dealer. 


world’s most famous camera 


E. LEITZ, inc., 468 Fourth Avenue, New York 16, N.Y. 
Distributors of the world-famous products of Ernst Leitz, Wetzlar, Germany 
Cameras + Lenses - Microscopes - Binoculars 
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Auricon “Cine-Voice” Iomm Camera 





mm Pe B. = . 
. BERNDT-BACH, INC. | 
6918 Romaine St., Hollywood 38, Calif, 


Holl 


R 


Why Not Own the 
Best? 





Shoot your own [6mm 
TALKING PICTURES IV COLOR! 


For home movies of theatrical quality, try 
the new “Cine-Voice” 16mm Sound-On-Film 
Camera. Shoot full-color or black & white. 
Now you can enjoy your own High-Fidelity 
Ta 


Iking Pictures! 





$695.00 with a 30-day money-back 
guarantee. You must be satisfied. 


LES 


16mm SOUND-ON-FILM 
EQUIPMENT SINCE 1931 


Please send me free Auricen Catalog. 


NAME 





(Write address in margin) 6918 CR 








TIME-LAPSE MOVIES 
(Continued from page 84) 


| satisfactory bushing. 


The gear teeth, on rotating, depress 
a microswitch (roller type, normally 
closed) to complete the circuit to the 
solenoid of the drive unit. The position 
of the switch is made adjustable to 
accommodate different sprocket sizes. 
This is done by holding the roller in the 
space between two teeth of the sprocket 
and drilling a hole (in any position 
clear of the wooden mounting blocks) 
through the base plate. The hole should 
be large enough to admit a bolt which 
extends through the farther mounting 
hole of the switch. By placing a nail 
in the remaining (open) mounting hole 
in the switch, an arc can be scribed on 
the aluminum plate when the switch is 
pivoted around the bolt. By drilling a 
series of holes along this arc, and filing 
away the metal between the holes, an 
adjustment slot can be made. The switch 
can then be held in any position along 
the slot by tightening a wingnut on the 
end of the bolt. 

Next, connect a length of lamp cord 
with a plug at one end to the solenoid 
of the drive unit and insert the micro- 
switch into one conductor. 


How the timer works 


The timing action of the drive unit 
depends upon two things: the speed of 
rotation of the timer motor, and the 
number of teeth on the sprocket. Thus, 
with a motor that turns at four revolu- 
tions per minute, an eight tooth sprocket 
will close the switch thirty-two times per 
minute, leaving an interval between ex- 
posures of approximately two seconds. 
Similarly, filing all but one of the teeth 
from the same gear will give one ex- 
posure per revolution of the motor, or 
a fifteen-second interval between ex- 
posures. A wide range of timing can be 
obtained with a single motor having a 
set of sprockets containing 32, 16, and 
8 teeth, plus several eight-tooth sprock- 
ets having four, six, and seven teeth filed 
down. Each of the latter allows twice as 
long a time lapse between exposures as 
the gear listed before it. 

If still a wider range is desired, you 
can use extra motors with different 
speeds. To take full advantage of the 
speed variation possible with your set of 
sprockets, the speed of one of your 
motors should be about 64 times that 
of the other. Thus, for example, with 
a motor which makes one revolution per 
hour and the set of six gears mentioned 
above, your time-lapse interval range 
will be from about two minutes to one 
hour, in convenient steps. In short, 
whatever your time-lapse problem may 
be, the right motor and gear combina- 
tion will handle it efficiently with a mini- 
mum of labor on your part.—THE END 
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PRECISION STEREO 
MOUNTS 


... for optically exact 
mounting in less than 


New, laminated aluminum stereo 
mounts that end nuisance of tedious or 
out-of-register mounting. Designed for 
mounting with or without glass. 
Nospecial tools or equipment needed! 
Transparency slips into die-formed 
pockets—for precision alignment. 
Compco-Triad mounts are available in 
Distant, Medium, and Close-Up types. 
Also in kits with ‘glass and frames. 


SEND 10¢ IN (COIN OR STAMPS) FOR 
SAMPLE MOUNT. 


Triad DIV. 


COMPCO CORPORATIO! 
2251 W. St. Paul Ave., Chicago. 47, Ii! 






































BOLSEY 
FADER 


Creates a variety of effects on movie film. 
Fade-in. Fade-out Overlap (lop dissolves) also 
possible. 64 different basic combinations. Fully 
automatic. Fits almost every movie comera made. 





List Price 

$22.50 

Sale Price $] 495 
While They Lest paid 


WRITE DEPT. MP-9 


Conway CAMERA CO. 


4 Famous Stores for Fine Cameras 
34 N. Clark Street Chicago 2, Illinois 

















THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 
Freé Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 36 N. Y. Dept. M 


TELEVISION CAMERAMAN 


Work with ‘‘live’’ uipment in 
station- ase, , Studios . “TR RIN with 
te Vv instructors. Grad- 


ig ak 
uates employed at tie ath TV stations. Easy 
ment plan. Free wastoned Placement Ser‘ wee igemer 
ng accommodations secu Approved for Ve 
Send for FREE Booklet P-9 


TELEVISION WORKSHOP 












1780 Broadway, New York 19, N. Y. Plaza 7-3721 
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SENSATIONAL VALUES 


MOVIE FILM 8mm & 16mm 


Size B&W Color 
8mm 25’ dbl. roll $1.15 $2.75 
8mm 25' dbl. mag. 1.75 3.00 
16mm 100' roll 2.75 7.40 
16mm 50° magazine 1.90 3.75 


Processing included— 
With purchase of 6 rolls B&W 
of any size—ONE FREE. 


ROLL FILM 
#127, 120, 620, 116, 616 


35mm 20 exp. BAW on. 25° 
35mm 36 exp. B&W............. 


Minimum order 4 rolls 











BULK MOVIE FILM 8mm &16mm 


1500' (30 50° rolls) $11.50 
50’ rolls 45 
100° "' 90 
1350 (25° rolls) 9.95 
400' roll 3.60 


(this is a fine grain) PANCHROMATIC FILM 
Processing not included 


MOVIE FILM SPECIAL 
100° 8mm double 


Packed on 4 Camera spools 25' each $] 79 
Processing—50c 25' double 








35mm COLOR FILM 


Available in ANSCO TUNGSTEN 100'................. $22.00 

AERO EKTACHROME—DAYLIGHT SPEED—I00 ASA 

20 exp. rolls, including proc...............$1.79 (3 for $5.25) 

20 exp. rolls INDOOR ANSCO COLOR..... $1.00 (3 for $2.75) 

AERO EKTACHROME IN BULK—25 ft................... $4.95 

AERO EKTACHROME CHEMICALS—I'2 gal.......... -. $2.95 
Processing $1.00 a roll 

















35mm BLACK & WHITE BULK 
Available in WESTON 24-50-100 


100' notched $1.65 
200' 2.40 
ins 5.25 


Available—35mm HIGH SPEED 
WESTON 150 Eastman Kodak 


200' $3.95—400' $7.25—1000' $16.95 


Processing—1!00' [6mm (Bulk)............ $]-50 
ACCESSORIES 

200' 8mm proj. reels 5 for............. $] 00 

100" 16mm camera spools.................... 25 

16mm empty magazines......................... ys) 

8mm empty magazines. . 75 


VIEWMASTER DISCS, various 
Airplane scenes KODACHROME 


6 for $] 00 








AERIAL FILM 


sealed in original metal container. 


5!/4x20' Super XX Tri S Pan... 99 
5l/on26" Super XX Tei $...o.. nee cece eee 1.59 
II OT cineca ccidhene iss iss sponses 1.99 
7x125' #3 Enlarging Paper..................... 1.89 





16 mm SOUND RELIGIOUS 
(7) CHRISTUS—ST. ANTHONY OF PADUA 
—9 reels—CROWN OF THORNS—S reels 


MESSENGER OF THE BLESSED VIRGIN 
(song of Bernadette) 9 reels 


PICTURES 


$100-°° Per Feature 


Include postage with all orders 


CINEPIX, INC, 243 WEST 55 STREET, NEW YORK 19, NEW YORK 
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SERVE YOU BETTER 


GOERZ LENSES today 





C. P. GOERZ AMERICAN 


OPTICAL COMPANY 


DOUGHTY BLVD., INWOOD, L. I. 


Write today 


NEW ILOCA 
STEREO VIEWER 
For the world's most life-like 


stereo viewing. $17.50 booklet 


or 
illustrated 


Office and Factory 
96, NEW YORK 


ILOCA STEREO II 


Now you can take the world’s most 
life-like 3-dimensional pictures with 
the Iloca Stereo II. Easy to see why. 
Only the Iloca features stereo lenses 
actually ground in pairs for perfect 
match and balance. Only the Iloca 
brings you the famous Prontor-S 
shutter — fastest on any stereo cam- 
era and certainly the most accurate. 
And only the Iloca brings you the 
precision skills of West German 
craftsmen. 

Even if you never clicked a shut- 
ter before you'll find 3-D a snap with 
the Iloca. Easy to load, fun to use — 
it preserves your happiest memories 
in life-like 3-dimension. Lower in 
price, too—see it at your dealer today! 

P.S. Even a built-in self-timer! Include 
yourself in your own 3-D pictures! 


Speeds 1 sec. to 1/300th; built-in flash; coated, color- 
corrected Ilitar F/3.5 lenses. Standard 35mm. film. 


A new dimension in value, too! 
only $125 fair traded, fed. tax incl. 


ERCONA CAMERA CORP. « pept. S-30 © 527 FIFTH AVENUE © NEW YORK 17 
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NEW PHOTO BOOKS 


(Continued from page 34) 


scripts usually call for only one or tw: 
characters; but although they requir: 
very little in the way of special props 
or shooting locales, each script con- 
tains a well defined beginning, middl« 
and climax. Most of the very short 
plots (requiring from 25 to 50 feet of 
8mm film, or 50 to 100 feet of 16mm 
film) are based upon comic situations 
The longer scripts are more dramatic 
and, at the same time, require more 
elaborate characterization and shoot- 
ing technique. It should be pointed out, 
however, that the emphasis in each 
script is upon plot and action rather 
than tricky camera techniques. 

Each script is thoroughly cued with 
recommended camera-to-subject dis- 
tances (LS, CU, MS, etc.), dialogue, 
cuts, fades, and running descriptions 
of the action to be performed. 

The range of subject matter covered 
in the book should provide a choice of 
answers to any amateur who picks up 
his camera with the question: ‘What 
shall I film next ?”—A. A. 


EUROPE: A JOURNEY WITH PICTURES, 
by Anne Freemantle and Bryan Holme, 
with a foreword by Lewis Mumford, 248 
pages, 156 pages of photographs. Studio- 
Crowell, New York. Price $7.50. 


Europe subtitled A Journey With 
Pictures is just that, the tourist’s view 
or dream of a trip through the high- 
lights of a fascinating continent. Mu- 
seums, castles, mountains, cathedrals 
—everything you might expect. But 
there are some other photographs, 
too, more of interest to the photo- 
graphic fan: 

An exquisite photograph of Pi- 
casso’s studio by Brassi, the awe-in- 
spiring landscape of Stonehenge by 
Bill Brandt, an English shopkeeper’s 
window by Cartier-Bresson. There are 
also some remarkably fine landscapes 
by a photographer unknown to most 
Americans, Kostich. And Fritz Henle, 
Ewing Krainin, Ivan Dmitri do their 
usual professional job. 

The picture sections are broken by 
pages of text which are both witty and 
informative for the potential traveler 
or the armchair dreamer. The repro- 
ductions are in fine gravure, but the 
layout leaves something to be desired 
since it does not display the well- 
chosen photographs to their best ad- 
vantage.—J. J. 


PHOTOGRAPHY WITH THE GRAFLEX 22, 
by John S. Carroll. 128 pages, many illus- 
trations. Morgan & Lester, N. Y. Price $3. 


Good beginner’s book. Writing is 
rather pedantic, pictures are just so- 
so, but the basic information on how 
to use the camera makes the volume 
a must for new Graflex 22 owners. 

—H. K. 


These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 109. 
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the Camera Clubs 


by MABEL SCACHERI 


Make that first-meeting-of-the- 
year count. This is the time to 
carry out plans for drawing in 
new members and publicizing 
your camera club. 


In September the more intrepid 
camera clubs reopen and start their 
new season. Certainly a month later 
they will all be going strong. Since the 
first meeting of the new club year is 
usually a gabfest anyway, it might be 
a good idea for the president and the 
program chairman to let ’em gab, but 
direct the chat into useful channels. 

Get members to express their views 
on the kind of programs they like best 
or the ones they’d rather have omitted. 
I know, you can’t get photo bugs to 
come up with practical suggestions, 
but you can usually get them to sound 
off about last year’s programs. 

Which speakers did they like and 
would they like to hear again? How 
many technical or instruction sessions 
do they want, and along what lines? 
Would they like more meetings that 
are purely social? One club I know 
has open house every Sunday after- 
noon, serving things like coffee and 
cookies, or cider and popcorn. 

From remarks, made informally— 
not dragged out of members by a 
cross-examination method—the offi- 
cers should be able to judge the gen- 


PHOTO BY ROBERT T. O'BRIEN 


eral trend of the members’ preferences. 
There will, of course, be one or two 
who ask the impossible, and complain 
acidly about the conduct of club af- 
fairs. Put them on a committee pronto. 
Then they’ll think twice before criticis- 
ing other members for their service. 

It seems to me that, in the past few 
years, there have been too few field 
trips planned by camera clubs. A field 
trip gives all members, no matter how 
diverse their interests, a chance to 
shoot pictures and talk the shutterbug 
language. If the club would like to 
pick up a few new members, it might 
be smart strategy to have the field trip 
at some local landmark or beauty spot 
where non-members are also likely to 
show up on a week-end. 

Outsiders may get a convincing im- 
pression of the camaraderie of a club. 
Be sure to go up and speak to each 
visitor. Ask him what camera he uses, 
what kind of pictures he likes, or even 
what time it is. Anything will do to 
draw him into conversation and get 
him to inquire about the club. You’re 
a poor salesman if you can’t get him 
to visit the club at the next meeting. 

Here is another idea I have had 
about selling camera-club member- 
ship to the community. I haven’t got 
any New York club to go ahead with 
the plan, but no doubt the rest of the 

(Continued on page 90) 


Don’t cancel that field trip if it rains. Transfer your members to the club room, 
bathing suits and all. Members’ daughters, and local high school girls make fine 
year-round models according to the Stereo Camera Club of Dayton, Ohio. Let’s 
see some different and unusual photographs of your camera club’s activities. 
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YOUR 


BEST BUY 


EXPOSURE 
METERS 


THE GOSSEN 


»DUAL 


only $4750 


with Chrome Chain 


THE DUAL SIXON offers you more 
for your money. No other 
meter at the price gives you 


INCIDENT AS WELL AS 
REFLECTED -LIGHT READINGS 


The Dual Sixon is completely self- 
contained and. self-protected. It 
has no detachable parts, and re- 
quires no case. It is so amazingly 
simple, a child can use it. And it is 
precision built for absolute accu- 
racy and a lifetime of reliable 
service. 


Other Gossen Meters include: 
Dual SIXTOMAT and SIXTI 


At Your Photo Dealer or write to 


PHOTOPTIC CORPORATION 
235 Fourth Avenue, New York 3, N. Y. 











Weston Rating, Daylight 200, Tungsten 160 
Remarkably Fine Grain 


ILFORD 
HP-3 ROLL FILM 


The Internationally Famous Film fav- 
ored by professionals and amateurs. 
A panchromatic film of extreme speed, 
medium contrast and fine grain. 

With ILFORD you are sure of excellent 
results indoors or outdoors, even under 
poor lighting conditions. 


902 BROADWAY 
NEW YORK 






Priced same as standard brands. 
At Your Dealer’s 

if your dealer cannot furnish ILFORD write us 

for name of dealer nearest you. 


116 NORTH 4th ST. 
PHILADELPHIA ALCO PHOTO SUPPLY, 


2 High Quality Raptars 


Priced for your pocketbook 


O | $ 7 | 5 5 Here are two matched Cine Raptar accessory lenses 


—a 6.5mm f/2.5 Raptar Wide Angle and a 142” £/3.5 
tax included 









Telephoto Raptar in fixed focus. Like all Raptar 
lenses they are coated, and color corrected... 
meet the most rigid optical specifications . . . pass 
the most critical tests. Priced at only $71.55 tax 
included. : 

For Hollywood-type movies use the lenses the 
“pros” use... accessory lenses that let you take 
natural movie sequences...Wollensak Cine Raptars. 


(Y of OPTICAL CRAFTSMANSHIP 
2) by WOLLENSAK 


OPTICAL COMPANY, ROCHESTER, NEW YORK 


GeDorrers Greatest act time 


PRESS CAMERA VALUE! 


Here’s real 4x5” picture taking performance! The 
kind you find only in the most expensive precision 
made cameras. 


NOWHERE IN THIS WORLD WILL YOU FIND A’ 
VALUE to compare with this FAST moving 4x5 Press 
Camera ECONOMY package COMPLETE WITH Im- 
ported ‘Anastigmat Coated LENS for only $115.00. 


ECONOMY PACKAGE INCLUDES: 


*’THE GREAT 4x5” B & J PRESS—This KING of 
Press Cameras has no match at any price ... for 
rugged, action-packed PRECISION features. B & J Speed Press leads the way—with these 
Ser ahead adjustments: Extra long Double Extension Bellows; 360° Revolving Back; 20° 

ed-Drop; 2%” Rise, Fall & Tilt; Overall Side Swing of 3%”; plus these and many other star 
features; Telescopic View Finder, Interchangeable Lensboard, Calibrated Ground Glass, etc. 


In all your years of handling photo ipment have you ever seen a Press Camera with so 
many expensive features to sell at such a LOW PRICE, INCLUDING LENS ... 


* THE OPTICALLY FINE IMPORTED 5%” (135mm) F/6.3, ANASTIGMAT LENS, “Lens- 
. oted” by B & J for increased detail. and contrast; in FLASH 


k 
SYNCHRO shutter, Speeds to 1/200 sec. S115 


Order No. 501K Complete only 
B & J 4x5 Speed Press Camera, 185mm F/4.7 Wollensak Raptar 






























PROFESSIONAL DELUXE OUTFIT 
oated Lens in Rapax Full Synchro Shutter; Kalart Range 
Finder: Focuspot; Master Flashing Unit; 1 Film Holder; Deluxe 


Carrying Case. Order No. 540K ’ . 
Complete only., $270 


EVERY ITEM IS FULLY GUARANTEED! See your dealer or 
write B & J dept. MP for his name. 


Burke « James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT SINCE 1897 
321 S$. Wobash Ave, Chicago 4, Illinois, U.S.A 
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CAMERA CLUBS 


(Continued from page 89) 








country is more progressive. Just pon- 
der this: get some camera store, or 
maybe a bank with a big lobby space, 
to hang a show of the members’ work. 
Each member is to turn in a print he 
made before he joined the club, or a 
print from a negative he made in pre- 
club days, and also a print of his best 
work after joining the club. The con- 
trast should be striking. Put dates 
(just the year is enough) on each 
print, to show that photographic 
progress in a club is quite rapid. 

I mentioned the lobby of a bank as 
a likely spot for a photo exhibit. Some 
of the local banks are trying it here, 
with the idea of increasing good will 
toward the bank. Depositors who have 
to stand in line for several minutes 
feel better about it if they have a print 
show to gaze upon while they are wait- 
ing. Anyway, there’s a lot of blank 
wall space going to waste, and chances 
are you could sell some of your local 
banks on this idea. Have a pile of cards 
giving name, meeting-place, and date 
and hour of next club meeting. There 
should be space enough for these cards 
on the tables or ledges where the bank 
provides deposit and withdrawal slips. 

A club can publicize its activities 
to a community, and also endear its 



































INIUUHEOUAOOAYUUNUAUUOOGAEOGERUGEOUOAEUAUAAUOUAAGUUAAEA AEA 


DON'T MISS... 
MODERN'S PHOTO COURSE 
BEGINNING NEXT MONTH 
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members to the citizens, if it will take 
some active part in a community en- 
terprise. There may be a campaign on 
to aid a local hospital to get blood 
donors, or a drive to raise funds for a 
park or a memorial. If the club mem- 
bers will make a project of shooting 
pictures in support and clarification of 
the project, it will certainly attract 
favorable interest and maybe recruits. 

I know there has to be a limit to this 
kind of activity. Camera fans look 
upon picture-shooting as a hobby. 
They want to shoot what interests 
them, and they don’t want to be in- 
volved too often in making these 
pictures-with-a-purpose. But once a 
year they shouldn’t mind doing a good 
turn for their town. 

Well, I did think I would get around 
to making some suggestions for pro- 
grams in regular club meetings, but 
it looks as though that would have to 
come up next month. Meanwhile, I'd 
like to hear from camera clubs 
throughout the country on their most 
successful program, or their plans for 
working out new program ideas. How 
does your club react to professional 
photographers as speakers? Are you 
embroiled in the modern vs. pictorial 
debate? How do you handle judging, 
awards, instruction sessions, demon- 
strations? Any club can use some good 
ideas—pass them along!—THE END 
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What's Ahead? 





by LLOYD E. VARDEN 


Improving Color Transparencies 
With Special Filters 


An article in the February, 1954 
issue of Photographie und Forschung 
by Professor F. Scheminsky on the use 
of Neophane filters in color photog- 
raphy reminded me that I had intended 
to write on the use of such special fil- 
ters myself some months ago, but kept 
putting it off. The Neophane glass fil- 
ters made in Germany by Auer, A. G. 
correspond to the didymium filters 
manufactured in this country by the 
Corning Glass Company in Corning, 


'N. Y. These filters have the unique 


property of appearing almost neutral 
in daylight, yet have a very strong 
absorption band in the spectral yellow 
region around 5700 A to 5900 A. Asa 
result, when used for viewing a color 
subject, the reds—and to a lesser ex- 
tent, the greens and blues—appear to 
have a greatly intensified saturation. 
The effect is most readily demonstrat- 
ed by viewing a transparency contain- 
ing unsaturated reds, with and without 
a didymium filter. 


Explanation of Surprising 
Phenomenon 


The marked change in the saturation 
of certain colors when viewed through 
a didymium filter can be explained in 
the following way. The human eye is 
thought to “‘see” various colors by vir- 
tue of three principal receptor mechan- 
isms, each producing one primary col- 
or sensation, blue, green or red, when 
stimulated by appropriate wavelengths 
of light. When the amount of sensation 
is equal for all three mechanisms the 
total sensation is that of a white or 
neutral color. When the green and red 
mechanisms alone are _ stimulated 
equally, the sensation is that of yel- 
low. A so-called yellow filter, for ex- 
ample, is a filter that absorbs blue 
light from white light and allows the 
green and red light to pass. Thus, the 
eye sees yellow because the total sensa- 
tion produced by all of the spectral 
wavelengths, except the blue, is equal 
for the green and red receptor mechan- 
isms. But we also see yellow in the 
spectrum itself from a very narrow 
range of wavelengths, therefore, in- 
dicating that the visual color receptors 
have overlapping response curves 
which cross at the spectral yellow re- 
gion. At this cross-over point, then, 
the green and red receptors are equally 
stimulated, producing the sensation of 
yellow. However, if the wavelengths in 
this region are removed from white 
light by a didymium filter, a filter that 
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normally is yellow will continue to look 
yellow in the modified white light, but 
its saturation will be increased. It is 
this cutting out of the narrow range of 
wavelengths where the green and red 
receptors have overlapping response 
that causes reds and greens, etc. to in- 
crease in saturation when viewed 
through a didymium filter. Reds be- 
come more “pure”, for example, by 
eliminating as much as possible of the 
interfering green stimuli in the sensa- 
tion mixture. Greens become more 
“pure” by reducing the red in the mix- 
ture, etc. 


Applications of Didymium Filters 
In Color Photography 


The use of didymium filters in color 
photography is by no means new, but 
most applications have been limited to 
color photomicrography, the making of 
color separation negatives and to color 
printing. They can, however, be used in 
taking color transparencies and in pro- 
jecting them. Not all subjects are en- 
hanced, nor all transparencies im- 
proved, when taken or projected 
through a didymium filter. 

Professor Scheminsky extols the 
benefits of the German Neophane fil- 
ters a bit further than my experience 
with such filters would justify. Never- 
theless, some of his points are worth 
considering. He states that an increase 
in saturation of only one color in a sub- 
ject causes an apparent increase in 
saturation of all other colors by vir- 
tue of a contrast effect described by 
W. Stroeble (Das Licht, Vol. 9, Nos. 
6/8 and 10, 1939). He states further 
that “‘the plasticity and the impression 
of increased depth are apparently em- 
phasized”. 

In Professor Scheminsky’s part of 
the world (Innsbruck) the blue of the 
sky is usually whitish. By use of a Neo- 
phane filter, however, these weak blues 
reproduce on Agfacolor daylight film 
with no haziness. This is a problem 
seldom encountered in this country, 
but a few test shots under such condi- 
tions might show that the professor 
has something. 

A particularly good subject for 
using a didymium filter is one contain- 
ing buildings or houses with reddish 
roofs and a wide expanse of green 
landscape. In Bermuda, for example, 
the coral roofs and greenish surround- 
ings might reproduce much more ef- 
fectively than normal if photographed 
through a didymium filter. In Profes- 
sor Scheminsky’s paper similar sub- 
jects are reproduced and they are quite 
striking. Unfortunately, comparison 

(Continued on page 92) 
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WHAT’S AHEAD? 
(Continued from page 91) 


photographs made without a Neophane 
filter are not reproduced in these in- 
stances. (He does give side by side 
comparisons in a few cases, and one 
showing a patch of multicolored flow- 
ers surrounded by green leaves is 
rather convincing. ) 

According to the professor, portraits 
taken through a Neophane filter give 
a skin color more true to nature, espe- 
cially when the skin is tanned. As dis- 
cussed in this column on several pre- 
vious occasions, it is questionable if 
this is really desirable because “true” 
skin reproduction is not what most ob- 
servers prefer. 

Perhaps the most convenient way to 
demonstrate the effect of a didymium 
filter on color subjects is to project a 
number of transparencies with and 
without the filter. I have done this 
many times in lectures on color 
phenomena and the audience is invari- 
ably impressed by the enchancement 
of color saturation, especially with 
slides that have brownish reds. 

The Neophane (or didymium) filters 
derive their special absorption char- 
acteristics from the rare earth ele- 
ments contained in the glass, namely, 
neodymium and praseodymium. There- 
fore, these filters are stable and con- 
venient to use because the “color is in 
the glass’’. It is possible, though, to use 
solutions of rare earth compounds in 
liquid cells if one wishes to experiment 
with different combinations and con- 
centrations. 

A liquid filter having entirely dif- 
ferent absorption characteristics from 
a didymium filter, but equally unique, 
is one made up of a weak solution of 
sodium fluorescein. Such a filter has 
a narrow absorption band in the blue- 
green part of the spectrum and can be 
used in color photography to cut out 
part of the overlapping absorptions of 
the yellow and magenta dyes in a 
transparency.—THE END 





MYTHS ABOUT LENSES 
(Continued from page 57) 


One common myth is usually propa- 
gated by the photographer with a fa- 
vorite lens; he believes it is superior to 
any other lens, even of the same make 
and type. It “cuts” better, or it has 
greater “depth” and “modeling”, or it is 
faster, or it has the right “softness” or 
“plasticity”, or other vague qualities. 

The lens designer has difficulty in un- 
derstanding much of this psychic optics. 
He traces rays by trigonometry, and he 
uses well established algebraic proce- 
dures to compute the lens formula. He 
selects glass types from the catalogs. He 
tries for weeks and months and some- 
times years to reduce the aberration 
residuals to an absolute minimum, and 
uses his experience to decide how best 
to distribute the small aberration re- 
siduals that he fails to eliminate. 
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The manufacturing department grinds 
pieces of glass and polishes them to 
spherical curves, edges, cements and 
mounts the lenses in a carefully turned 
metal barrel, and verifies on an optical 
bench that the images agree with the de- 
signer’s expectations. Often, small ad- 
justments are made to the finished lens 
to make sure that it is as good as possi- 
ble. Consequently, the designer is re- 
luctant to admit that one very well made 
lens is magically superior to all other 
well made lenses of the same type (al- 
though occasionally a terribly inferior 
specimen mysteriously slips past inspec- 
tion and may appear on the market). 


The myth: That bubbles in a lens 
spoil the definition. As a result of long 
experience, a lens manufacturer realizes 
that small bubbles in a lens do no harm 
other than scatter an infinitesimal frac- 
tion of the light. There is a story that the 
Bavarian optician Joseph von Fraun- 
hofer once silenced a complaining cus- 
tomer with the remark, “My lenses are 
to be looked through, not at.” That was 
about 150 years ago, but the idea is still 
good today. 


The myth: That an f/2 lens stopped 
down to f/4.5 is not as good as an f{/4.5 
lens used at full aperture. A great deal 
of heat has been generated in fruitless 
arguments about this. Lens designers 
who have struggled to develop an f/2 
lens which will give acceptable defini- 
tion wide open, generally find that it is 
necessary to make a rather long lens 
containing at least six elements to 
accomplish their aims, but there are 
some residuals of aberration (such as 
oblique spherical, or higher order 
coma) that seem to defy every effort to 
overcome them. 

However, by doing his best at £/2, 
the designer often finds that a slight 
stopping down of the iris will clean up 
the small residuals and give an excellent 
image. Obviously then, the best way to 
design an £/4.5 lens is to design an £/2 
lens and stop it down to £/4.5. This is 
impractical in most cases because of 
cost. But, if for some special purpose a 
lens is required to give superlative defi- 
nition at moderate aperture, such as in 
a microfilm camera, this is what is done. 

Nevertheless, many photographers 
feel strongly that a lens designed for 
a maximum aperture of £/4.5 is some- 
how better than an f/2 lens stopped 
down to £/4.5. In general this should 
not be true (among equally well made 
lenses designed for similar purposes) 
although a good £/4.5 lens wide open 
might easily surpass a bad f/2 even 
when the latter is stopped down to its 
maximum sharpness! 


The myth: That at {/64 all lenses are 

perfect and sharpest pictures result. Our 

old friends the “f£/64 men” believe that 
(Continued on page 94) 
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MYTHS ABOUT LENSES 





(Continued from page 93) 


at £/64 a lens has no aberrations left 
(true) and therefore the definition in 
their pictures will be perfect (false). 
The error of their argument lies in the 
phenomenon of diffraction, or the slight 
spreading of a light beam at the borders 
of a small hole. No £/64 lens can hope 
to give a visual resolution better than 
about 25 lines per millimeter, and it will 
give less on a photographic emulsion. 
Many small camera or cine lenses can 
reach 100 lines per millimeter at the 
normal working apertures of f/8 or 
greater. To stop such lenses down to 
£/64 would be absurd, but £/64 does 
make sense in a large camera where the 
negatives will be contact printed. In that 
case, 25 lines per millimeter is much bet- 
ter than the minimum definition neces- 
sary to make a good print. 


The myth: That tilting a camera up- 
wards gives a distorted picture, whereas 
turning it sideways does not. This is a 
problem in perspective, surely one of the 
most misunderstood subjects in photog- 
raphy. Many photographers complain of 
the poor perspective in a photograph of 
a tall building made by tilting the cam- 
era upwards, yet they do not flinch 
from a picture of a long building made 
by turning the camera sideways to in- 
clude it all. 

In both cases the camera is only re- 
cording what the eye sees, and in both 
cases originally parallel lines appear to 
converge to a vanishing point. In both 
cases the effect can be removed by a 
suitable tilt of the enlarging easel dur- 
ing printing. Yet, why do we regard 
one effect as an undesirable error, while 
the other effect is thought to be quite 
normal? Tradition, probably; our eyes 
are always moving sideways, and our 
visual field is much wider than it is high. 
Large amounts of vertical convergence 
are now often accepted as a dramatic 
effect, but small amounts are only annoy- 
ing and should be removed in printing. 


The myth: That any camera lens can 
be used on an enlarger. The lens de- 
signer knows that changing the distance 
from subject to lens must make all the 
aberration residuals change. Hence, if 
a lens is to be used on an enlarger at a 
magnification of say 3:1, the whole de- 
sign from the beginning should be some- 
what different from that used in a cam- 
era lens corrected for infinity. Some 
camera lenses can be used satisfactorily 
on an enlarger, especially if they are of 
the symmetrical type, but not all. 


The myth: That it is possible to con- 
struct a device which will increase the 
depth of field of a lens without any ac- 
companying loss of definition. The num- 
ber of devices which have been an- 
nounced to do this is legion. One method 
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was patented in 1903, in which by press- 
ing a rubber bulb during exposure the 
lens of a camera was caused to slide 
smoothly along its axis from the position 
in which distant objects are in focus to 
the point corresponding to sharp defini- 
tion of the nearest part of the subject. 

A more recent device caused the mid- 
dle element of a lens to vibrate longi- 
tudinally hundreds of times a second by 
an oscillating electric circuit. The fact 
is, that any device which aims at in- 
creasing depth of field does so at the 
expense of sharpness of definition. If 
this is conceded, then it is true that such 
devices can be made to work; some of 
them are strikingly successful. 


The myth: That foreign-made lenses 
are better than American lenses. A lens 
designer knows that a well designed and 
well made lens may be practically indis- 
tinguishable from an equally well-de- 
signed and well made lens of the same 
type from another manufacturer. A lens 
is not automatically good (or bad) if it 
comes from Germany nor is it automati- 
cally bad (or good) if it comes from 
Japan or the U.S.A. All kinds of lenses 
come from all countries, and the pur- 
chaser must satisfy himself that his 
choice is a good one. 


The myth: That the addition of a neg- 
ative supplementary lens to another lens 
lengthens its focus. It may or it may not. 
Negative attachment lenses are some- 
times added in front of a view camera 
lens to lengthen the focus and yield a 
larger picture. However, if the lens is 
added at a distance from the camera lens 
which is greater than the focal length of 
the camera lens, it will actually shorten 
the focal length of the combination. 
Such a device is occasionally used on 
small movie projectors to enlarge the 
projected image. 


The myth: That you can always focus 
an enlarger by moving only the lens. Not 
so, at least at 1:1 magnification of the 
negative image. Try it! The only way to 
focus such an image is either to slide the 
whole enlarger head up or down on its 
post, or to move the negative alone, leav- 
ing lens and easel stationary. 


The final myth: That there is no real 
progress in photographic optics. A 
glance at the magnificent pictures made 
many years ago by the giants of the past, 
Stieglitz, Brady, Nadar and _ others, 
would suggest that their lenses must 
have been as good as ours. A deeper 
study of the lenses themselves, however, 
quickly reverses this opinion, and very 
few of the lenses of the last century, used 
at full aperture, would be capable of giv- 
ing definition acceptable today. Even in 
the past 20 years, progress has been re- 
markable, and modern lenses have a 
perfection undreamed of by the lens 
desi cners of the last generation. THE END 
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IRVING KLAW, Dept. m-2 
212 EAST 14 ST. NEW YORK 3, N. Y. 
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NEW PRODUCTS Become a 


(Continued from page 27) PROFESSIONAL 
The turret and sports finder are PH 0T0G RAPH ER 


priced at $85 and $125 respectively, 
when ordering a new Bell & Howell © You cen learn photog 
, raphy best under top-notch 
70-DL camera. Or, when installed on teachers. Franklin Technical 
Institute’s faculty are suc- 
cessful professionals. They 
teach you from the wealth 
of their own experience. In- 
tensive one-year course in portrait, industrial, com- 
mercial photography. 
YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re. 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
High school or equivalent required. Write for free 


catalogue. 
FRANKLIN instore 


: , ' | milly Founded by bequest of Benjamin Franklin 
YOUR 1954 : 4 49 Berkeley Street, Boston 16, Mass. 
PHOTOGRAPHIC CATALOG : i , 


Contains 104 pages filled with photo 
equipment from the world’s newest and 
finest cameras to lens tissue. New im- en es guna 
ported and domestic cameras with many your present 70-DL camera, the Spider 
important improvements. Altogether, | Turret is $95; the Sports Finder, $125. 

1974 items t ingrest enapahok movie, | Both are factory installations. For ad: | MA PLATINUM TONE. 
enthusiasts. Monthly payments if you ditional information, write: 
wish. Coupon in book entitles you to one poe peewee pen Sapa The developer for Varigam. 
ree color print. Also many pages o 9 , ILL, a . a 
how-to-do-it editorials—plus scores of Gives tones like the old time 
practical picture-making hints. Get Reflex Mate for Twin Reflexes platinum prints. 


your copy —send the coupon, today! i ; 
Designed for use with twin reflex Use it for all films and papers. 
cameras, the new 3-in-1 Reflex Mate is 


designed to compensate for parallax EDWAL is 


without the use of correcting lenses. It 
is mounted on the tripod, and screws ' 420 W.111thSt. Chicago, Il. 
into the tripod socket of the camera. 

The user focuses the viewing lens on 


the subject and then, with a twist of EPHYR 
a knob on the Reflex Mate, raises the 

f E camera so that the taking lens is in the 
S5t-.ACQCRINEES OFrES exact position that the viewing lens IMITATED... - BUT 
Gadget Bag — $1.00 Postpaid originally occupied (see cut). NEVER EQUALLED 
5 Ib —_ , The manufacturer states that the Send For Free Literature 
pecial bargain olier il you request your Reflex Mate eliminates the possibility vi oe ee oe oe 
catalog before Oct. 3, 1954, Tough, of getting distorted perspective. You 207 W. 72nd St. Kansas City, Missouri 


pvr _ a oo pn Pen — can make additional use of the Reflex 


side pocket. Reinforced bottom. Full 10 a 
x 71% x 3 in. size—holds most hand : Pn ae ee 


cameras and accessories plus other 2 
: CREATIVE PHOTOGRAPHY 


things, too. Mail the coupon today. 
Not a "school." A different KIND of learning— 


where Dmitri Kessel, Ben Schnall, Tom Leonard and 


Pas S 4 other "famous professionals and amateurs" got their 
U4 K fine training. 35th year. Write for booklet M-39. 
3 pay er ‘ Fi * RABINOVITCH PHOTOGRAPHY WORKSHOP 














ee, 














Chicago 7, Ill. e Baltimore 32, Md. e Albany 1, 40 W. 56 New York 19 


N.Y. ¢ St. Paul 1, Minn. ¢ Denver 17, Colo. 
Kansas City 23, Mo. e Portland 10, Ore. 


Oakland 16, Calif. ¢ Ft. Worth 1, Tex. ta Z 4 4 For IIa‘ RY, | or Fl000 
l ecoraonmar WARD, Dept. HMP94 ee = NY " t C T Oo 7 


(0 Please send me Wards free 1954 Photo- 








aoe oe ES NY 


graphic Catalog. “ = 
I am enclosing $1.00. Send me the special Mate by employing it as a camera han- L H  €7 $4 T i Be U hy i T gS 

bargain Gadget Bag and Wards free Phcto- dle, or as tripod extension up to seven 

sini . inches. Price, $3.95. For additional in- 


formation, write: 
(Please PRINT Plainly) AMERICAN PRODUCTS CO. BE A NEGATIVE RETOUCHER 


Street Address or 3308 EDSON AVE., BRONX 69, N. Y. MAKE BIG MONEY! UP TO*52°AN HOUR SPARE OR FULL TIME 


Route and Box No. J "I @ Amazing new proven visual instruction by foremost 
Hollywood photographic authority, quickly and easily prepare: you to 
do 


’ finest professional It touching at h je supply all 
Restyling of the Century Graphic fea- ‘a equipment needed step by step directions for buiding bz prot 





Name 











tures a silver gray leather finish and pened Tk te Ad bh 
profits, THOUSANDS OF SATISFIED STUDENTS. 


contrasting red bellows. The camera oa ook SUNSET G1: 
i : : SEND FO OOL t 
_™= Ome has double extension bellows, tension ered THE DUVAL SCHOOL soy sos nutrwos « oun 
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control rack and pinion focusing, tele- 
scoping action frame finder, parallax 
correcting optical viewfinder, and 
Graflok back. The restyled Century 
Graphic comes with a 103mm Graftar 
lens in a Century shutter which is syn- 
chronized for flash. Price, $121.50. For 
additional information, write: Graflex, 
Inc., 154 Clarissa St., Rochester 8,N.Y. 


Wide Screen by Cinematar 


The new Cinematar Wide Screen At- 
tachments for 8mm movie projectors 
are designed to provide movies of 
larger than normal size. At ten feet 
this attachment is said to fill a 30 x 40 


inch screen. The attachment fits over 
the regular lens of any 8mm projector 
by means of an adapter. Price, $11.95. 
The adapter is available at 95 cents. 
For more information, write: 

ELGEET OPTICAL CO. 

838 STATE ST., ROCHESTER, N. Y. 


Conquest Elevating Tripod 


The new Con- 
quest Elevating 
tripod, with 
swing-tilt head, 
features nylon 
spiral gearing 
and guides on its 
center post lifting 
mechanism. Also 
featured is a Mul- 
ti-Cam platform, 
on the head of the 
tripod, which will 
accommodate 
most cameras. 
Raising or lower- bes. “a 
ing the center post is accomplished 
by turning a crank. This is said to 
prevent the camera from ever acci- 
dentally dropping. The Conquest folds 
to 28 inches, extends to 72 inches. It 
weighs 4 lbs., 12 ozs. The head, cen- 
ter post, transmission housing and 
upper legs of the Conquest are fin- 
ished in black baked enamel. Lower 
leg sections are of anodized alumi- 
num. Trim is of chrome and gold plate. 
The bronze bushings on the leg axles 
are permanently lubricated. Price, 
$19.95. For more information, write: 
DAVIDSON MFG. CO. 

2223 E. RAMONA BLVD. 
WEST COVINA, CALIF. 
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Canon Copying Unit 


The Canon Copying Unit for use 
with Canon 35mm cameras enables the 
user to copy objects from either a 
horizontal or vertical position. It is 
available in two models. The portable 
type (for use with the Canon 50mm, 
£/3.5 or 50mm, f/1.9 lens) has a joint- 

(Continued on page 98) 
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For color— 
black-and-white — 
stills — movie 
— stereo — 
Polaroid Land 


pti 





QUICK! 
SIMPLE! 


DIRECT 
READING! 


FOR ALL 
CAMERAS! 


The new DR is the simplest, and the quickest and 
easiest-to-use exposure meter ever offered. You 
simply set your film speed, point the meter, and read 
the correct lens setting direct . . . for still cameras, 
movie cameras, even Polaroid Land. No congested 
scales—no manipulations . . . you simply point— 
read —set. Best of all, it’s a WESTON meter... 
with all the accuracy and dependability for which 
the world’s foremost instrument builder is famous. 
And the price is /Jow for a quality meter... 

only $16.50, including leather carrying case. 

See it at camera stores today. 7545 


WESTON Exposure Meer 


The Meters Most Photographers Use 











No. 250 Master 


If Your Slides Are 2x2 
a NEGA-FILE Will Keep Them New 


Every one of these seasoned hardwood Nega-File chests features 
rugged, lock-corner construction with flanged lids for dust- 
proofing. Heavy, brass-plated hardware consists of snap-bolts, 
hinges and handles. Felted bottom protects furniture. 

No. 250 NF Master for group filing of 250 mounted slides and 650 
cardboard mounts. In natural, beautiful, quarter-sawed 
sycamore. $5.45 

No. 250 FF Same with two-tone veneer walnut finish $5.45 

No. 375 “‘King”’ for group filing of about 400 mounted slides and 
1,000 cardboard mounts. In natural, beautiful, quarter- 
sawed sycamore. $6.95 

. 100 DeLuze for individual filing of 100 mounted slides or 200 
cardboard. In natural, beautiful, quarter-sawed sycamore $5.45 

. 150 NF DeLuze for individual filing of 150 mounted slides or 

300 cardboard. In natural, beautiful, quarter-sawed syca- 
more. $6.95 
. 150 FF Same with two-tone veneer walnut finish $6.95 


Ask for free catalog and filing handbook 


~~. 
POPP 


PAPA 
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ALL ITEMS GUARANTEED FOR-1 YEAR! 
MINIATURE CAMERAS: ‘ 
St ary USS te N® 38 





Secuhen boats 
FROM OUR LEICA DEPARTMENT: 
-$ 55. 
° 7. 








CONTAX, NIKON, 


Contax 11, Sonnar F:2, like new. 





ar F:4 


~ onn. 4, 
Ctd. Fern-Kilar 5.6, 400 
HIGHEST CASH PRICE OR 
LIBERAL TRADE-IN 
ALLOWANCE FOR YOUR USED CAMERA, 
LENSES AND EQUIPMENT. 
WRITE TODAY for FREE ESTIMATE!!! 


REFLEX CAMERAS: 
1, coated 3.5, 
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vr, 
Ctd. Anguion 6.8, 90mm, Sy ese 
Ctd. Tele-Optar 5.6, 10”, |. n., Solen.... “0 


MOVIE CAMERAS, PROJECTOR 
jolex &-8, ctd. Raptar 22 like new. s 


Revere 99 Turret, etd. 2.8, like new. 
8mm Mag., coated 2.5, like ne 


n., case... 
nch., I. n.. 


® ous 


Ov ae 
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evere 16mm 5 

kot 2”x2”, 300 Watt, fi 
DC Show-Pak, 300 W., used 
evere 4,3 Watt, like new, blower, case 
Argus ‘'300’’, Auto-Changer, I. n., blower, 
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EXCHANGE 


























NEW PRODUCTS 
(Continued from page 97) 


ed chrome-plated stanchion 28 inches 
high which screws securely into the 
base of the fitted wooden carrying case. 
A carrying arm with detachable plat- 
form adjusts to either horizontal or 
vertical positioning of subject. The 
camera which is rigidly housed on the 
platform is moved by a panto-type 
arm to the position occupied by the 
focusing screen. Reproduction ranges 
from 1:1 to 1:17. 

The non-portable model is designed 
in the same manner as the portable 
model, except that the stanchion is con- 





nected to a solid baseboard instead of 
carrying case. Price of portable Canon 
Copying Unit, including stanchion, 
carrying arm, panto-type platform, 
focusing mount, set of extension tubes 
(A, B, and C), right angle focusing 
mount, two film magazines with plas- 
tic cases, and polished hardwood car- 
rying case, $175. Same unit for Canon 
50mm, f/1.9 lens, with aperture ring 
extension, $179. Price of non-portable 
model for use with Canon 50mm, f/3.5 
lens, $145; for use with Canon 50mm, 
f£/1.9 lens, with aperture ring ex- 
tension, $149. For additional informa- 
tion, write: 

CANON SALES CO. 

67 WALL ST., NEW YORK 5, N. Y. 


Light-polarizing filters have been 
added to the Tiffen line. They are avail- 
able in all standard sizes from Series 
#C (215mm) to Series #9, with 
prices starting at $3.50. For details, 
write: Tiffen Marketing Co., 617 
Sackett St., Brooklyn, N. Y. 


A reduction in price has been an- 
nounced for the Axion Editing Viewer for 
8mm movies. The viewer now sells for 
$9.95 instead of $12.95 as announced 
in the June, 1954 issue of MODERN. For 
additional] information about the Axion 
viewer, write: The Heard-Pacific Co., 
116 Natoma S8t., San Francisco 5, Calif. 
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OUTFIT! 


FOR $29.85 OR LESS an amazing Stereo- 
Tach outfit will convert your standard 
camera to 3-D! No camera should be with- 
out this accessory that captures the depth 
and detail, the vivid colors and beauty of fife 
itself! Nothing new to learn, no complicated 
transposing. ke your standard camera 
a STEREO camera now! See your dealer 
or write manufacturer. 


Blavertising Elispiays, Bac. 


419-m pike street, covington, ky. 








SOUND EFFECTS ano 
MOOD MUSIC 


RECORDS 


Especially suitable for the Bell & Howell 202 Projector 
Send for FREE catalogue 
THOMAS J. VALENTINO, Inc. 

Y. 36, N. Y. 


150 West 46th St. Dept. MP__N. 

















VACUUMATE 


FILM PROTECTIVE PROCESS 


super VAP O)RATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated. 
LABORATORIES IN KEY CITIES THRUOUT U.S. 
Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 














STUDY PHOTOGRAPHY 
COMMERCIAL » PORTRAIT « ILLUSTRATIVE 


Finest professional instruction and equipment. Co- 
educational. Living accommodations secured for 
men. Attractive dormitory for girls. Training under 
G.I. Bill 550, Entrances 1st Monday each month. 
WRITE OFFICE OF REGISTRAR, ROOM 33. 


RAY-VOGUE 


750 Nerth Michigan Ave., Chicago 41 
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SENSATIONAL! 


NEW 35 mm DURST 
““Reporter’? ENLARGER 


Portable. Six basic 
parts. Easy to assemble. 
Scratch-proof patent- 
ed cast neg. carrier. 
Condenser, single 
frame clip built in. 
Swivels for horizontal 
enlarging. Internal Red 
Filter. Helical threaded 
focusing. Push button 
height control. Lens 
mount takes any Leica 
type lens; adapters for 
Contax or Argus lens 
_ at slight added cost. 


$62.50 


Your money back if this isn’t 
the finest quality 35 mm en- 
larger you have ever used. Write for literature. 


ALFRED We buy, sell and 


trade cameras 





KEEP A RECORD OF YOUR 
La EXPOSURE DATA 





cco 
ates 
xposures 


$1.00 


Postpaid 
Prompt Refund If Not 
Completely Satisfied. 
(Ten days Inspection) 


POCKET SIZE (4%''’x 6°’) 
@ Record—‘f’ stop, Exposure Time, 
Location, etc. 
@ Includes Handy Filter oe, very 
desirable for color work. 


Write PHOTO- LOG 








' P.O. Box 9 heyenne, Wyo. 


STERO EO DAPTOR 
358 . re FRANCISCO 


For single frame projection of Realist, Revere, etc., card- 

board or glass mounted STEREO slides thru all popular 

35mm projectors. 

STERO-DAPTOR stereo slide carrier for your 35mm pro- 

jector (specify make, Argus, GoldE, TDC, etc.) $3.00 
SEE YOUR DEALER OR WRITE 


FOR THE BEST 
“BUY” OR TRADE 


Bass 


QUALITY CAMERAS SINCE 1910 


Bass CAMERA CO. 


179 W. MADISON ST., CHICAGO 2, ILL. 


Kena) So) ae) 
STUDIES ww BEAUTY 


BRAND NEW SERIES of exclusive slide sets 
for grown- ups. Really beautiful studies of 
lovely cuties in poses that were deliberate- 
ly planned to reveal the utmost in beauty. 
You will be thrilled at the detail, 
color ond clarity. 10 DIFFERENT 2 x 2 
Slides in each set. Mounted ready for 
projector or viewer. Order them all 
and you'll have a treasure. 
Set of 10 Slide 


4 Different Sets (40 Slides). : 10.00 
Shipped prepaid in plain, sealed package. No C.O.D 
NATIONAL, Dept. 264, Box 5, Sta. E, TOLEDO 9, onto 














see or write 
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LISA LARSEN 
(Continued from page 46) 


cannot get people to answer questions, 
to act naturally, when their photographic 
stories are incomplete, Lisa Larsen will 
often bring back the entire story. Her 
tools—patience and insight rather than 
the weapon of pressure. 

When Madame Pandit assumed her 
position as president of the U.N. Gener- 
al Assembly, she was besieged by pho- 
tographers and reporters. She was dis- 
turbed because the press all over the 
country attempted to stress that she was 
a woman more than the fact she was 
president of the General Assembly. The 
first few press conferences were strained. 
She couldn’t answer political questions 
or queries about her job since it was so 
new. So the questions took an obvious 
turn—“What color saris do you wear? 
How many do you have?” She reacted 
quite coldly to this, then answered that 
she didn’t care for clothes, didn’t have 
much jewelry but just what she needed. 
That was the end of questioning. 

“She was so abrupt with both men and 
women at the conference that we de- 
cided to go about it entirely differently,” 
relates Lisa. “She was seated in the 
press bar having coffee with some of the 
correspondents. We explained that we 
wanted to do a story and had only a 
week to do it in. She asked us to call her 
secretary the next day. The researcher, 
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DON'T MISS... 
MODERN'S PHOTO COURSE 
BEGINNING NEXT MONTH 
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Gabriella Smith, and I attempted to im- 
press upon the secretary that we were 
interested in Mme. Pandit as president 
of the General Assembly, not as a woman 
who had become president. Then a curi- 
ous thing happened that was the turning 
point. She invited us to her suite for 
breakfast. We saw there numerous tele- 
grams from all over the United States, 
from perfectly strange people who told 
her how happy they were that she had 
gotten the job. She went to her bedroom 
and pulled out one of her saris and said, 
‘This is what you do with a sari. This is 
how you wear it.’ I was so surprised after 
her defensive attitude about femininity, 
I nearly forgot my camera. When I asked 
if we could shoot, she said certainly. 
“At this point I knew that she trusted 
us because we hadn’t asked, inquired or 
stressed her feminine viewpoint. It 
wasn’t really very important and we 
treated it accordingly. And she knew 
that was the way we felt so she volun- 
teered the information. The story as it 
finally appeared definitely featured her 
(Continued on next page) 
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Get More PROFIT and PLEASURE 
from 


IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREERI 


Whether 

you wish to 

make a career of 

photography or want 

to gain additional skill as 

an amateur, the American 
School of Photography offers 
practical basic training which re- 


— 


quires only spare time study at home. 


With proper aptitude and application, this course shovld 
provide you with a fundamental background which 


may 


open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by 
inspiring ‘‘learn-by-doing’’ method, step- 


by-step, 


under the supervision of a 


qualified instructor. 


= FREE BOOKLET! 
ties in Modern Photography,” 


Send cou- 
““Opport uni- 


mn today for free booklet. 
and 


full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Pkwy., 


AMERICAN SCHOOL OF PHOTOGRAP 
835 Diversey Pkwy. 

Please send 
“Op 


ticu 


Dept. 1946, Chicago 14, Ill. 


HY 
Pp 94 hicago 14, Ill. 

me without obligation your free booklet, 

ortunities in M m ae ography,’’ and full par- 

ars. No salesman will call 























ALL PURPOSE 


DARKROOM 
TIMER MODEL 


No, 168 


Accurate in Seconds and Minutes 


Now you can have all these great 
features in one timer. 
e Giant 8” Luminous dial 
e Range from 1 second to 60 
minutes, in seconds 
SECONDS for automatic enlarger 
switching control 
MINUTES for film processing 
e Automatic Buzzer Alarm 
e Electric Clock Motor for 
accuracy 
e Ideal for color film 
See It At Your Photo Dealers’ Today! 


DIMCO-GRAY COMPANY 
DAYTON, OHIO 














SMM @ SMM 


MOVIES 


ON APPROVAL! 


If you want to receive your 8mm films on approval— 
with the right to screen them in your own home before 
you decide whether or not you want to buy them— 
join our clubh—MEMBERSHIP IS FREE! 


wt ADULT films—for modern grown-up audiences. 

S Movies for the entire family to enjoy. 
CHILDREN’S movies—the kids will scream with 

delight at these comedies. 


NEW LOW PRICES! 


1 8mm movie for only $].50 
4 8mm movies for only . . $4.99 


(ALL REELS ARE APPROX. 50 FT. EACH.) 
(INDICATE WHICH TYPE OF FILM DESIRED 
IN COUPON AND MAIL TODAY.) 








as 


| BONICA NEWSREEL CLUB, Dept. M9 
| 6516 SELMA AVE., HOLLYWOOD 28, CALIF. 


| C ENCLOSED FIND $1.50 FOR ONE 8MM MOVIE. 
| C. ENCLOSED FIND $5.00 FOR 4—8MM MOVIES. 
1 PREFER OA os oc MOVIES 
eee 9" me as a member of your Movie Club and 
eel approximately every month postpaid—ON 


re 
APPROVAL. If I like the reels | will send my remittance 
within 5 days after | receive it—otherwise | will return 











within 5 days (enclosing 25c) without obligation. | may 
l cancel my membership at any time. 

NAME Age 
| ADDRESS. Zone. 
I city STATE 








|DON'T MISS THESE WONDERFUL BARGAINS IN 


LENSES & PRISMS 








\ : > War Surplus Bargains! Enlarging, Dro- [Send $1.00 
4 erica jection lenses, 8; | for Stock 2-M 
:# m t millions of lenses, prisms! Also Binocu- 4 10- mem 
St Bos lars, magnifiers, telescopes, polarizing | } exper Kit a 
\ attachments, filters, etc. Catalog ‘‘M’”’ — 














FREE on request. 


EDMUND SCIENTIFIC CORP. BARRINGTON, N. J. 





$ 50 


At Leading Dealers Everywhere or Write for Descripiive Literature 





35 Al Alnioum Glass Side Binders 


SUN RAY PHOTO CO., INC. 301 Lafayette St., N. Y. B 
MOVIE STAR Eo S175 oPexX, 7.50 





Erie Scientific Corp., 695 Seneca St., Buffalo 10, N.Y. 





TIES 


ON APPROVAL 


What will next month’s 
new Neckties look like? 
' That depends on what 
Movie and TV stars wear 
in films now in work. Let 








PROFESSIONAL BABY 
PHOTOGRAPHERS! 


APPROVA 








ie. SEND NO dd abil’ ass Picken’ 
ThA PANORAM FILM LABS 
REM «1190 6th AVENUE * NEW YORK 36 
fornia. 
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LISA LARSEN 
(Continued from page 99) 





as president of the General Assembly.’ 

And coupled with her ability to offe: 
her subjects trust and understanding. 
Lisa has a vivacious personality ani! 
natural charm. When no other photogra- 
pher was able to photograph Iran’s 
Prime Minister, Mohammed Mossa- 
degh, when he would see no one, Lisa 
kept trying. The Deputy Prime Minister 
finally gave in to persistence and said: 
“Yes, I think you would probably do the 
Prime Minister some good.” And so Lisa 
got the exclusive picture (page 47). In 
Istanbul, Turkey, Lisa photographed a 
baklava vendor. She was fascinated by 
his expression (page 42). How much of 
the expression was caused by sight of 
the photographer? 






[SG & we eee eee __se 





= 
= 





a> 
Gs 





Photographers’ responsibilities 





Do the photographer’s responsibilities 
end when the shutter has closed on the 
last shot of a story? “No,” says Lisa. 

“If it’s a story you have more or less 
created yourself, and it doesn’t get into 
print as you conceived it,” asserts Lisa, 
“your efforts may be wasted. As a 
photographer you try to see to it that the 
viewpoint is preserved. It’s a responsibil- 
ity you have to the people you have 
photographed—a continuing responsi- 
bility, which ends when you or the re- 
porter explain your interpretation of the 
pictures and story to the managing edi- 
tor. He makes the final decision. When 
editors have specific desires, you also 
follow their instructions of course. But 
in addition you take the kind of pictures 
you feel are pertinent and interpret what 
you want to say. 

“It helps to get to know a person in 
order to interpret him. I’m not at all 
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sure I could do a good personality story 5mm 
without this kind of understanding. Per- “> 





haps you could do a technical piece but 
not a warm, human interest report.” 

What equipment does Lisa use for her 
work. The equipment which will mini- 
mize the interference between Lisa and 
her subject. This amounts to six Leicas 
which she finds small, quiet and unob- 
trusive. One of her favorite lenses is a 
35mm. “You can really get close to peo- 
ple with it,” she explains. 

Certainly what Lisa wants to do and 
succeeds so admirably in doing is get- 
ting close. She is not a photographer of 
other people so much as a photographic 
reporter with other people. Her photo- 
graphic essays mirror her own feelings 
of what is right, what is important, what 
must be said. This is her still-growing 
indelible imprint on photography—and 
more than that—on the visual means of 
communication by which others can 
learn, understand, and grow into the 
kind of people Lisa Larsen would like to 
photograph.—THE END. 
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SPECIAL 


UNSURPASSED QUALITY By 


Each Print is individually enlarged 
in our laboratory for superior results. 
Panoram insures the utmost in quality 
and customer satisfaction. 


PROMPT SERVICE 


We promise quality printing de- 
livered to you in 5 days. No misleading 
48 hour assembly-line rushes. 


ANSCO RELOAD SPECIAL 
Why not enjoy the same low color film 
cost as economy wise professionals! Buy 
our GUARANTEED FRESH 1955 ex- 
piration date 35mm ANSCO COLOR 
M a 

One 20 Exp. Ro 

s 
4.89 per 4 rolls 
No postage required 


AMAZING REDUCTIONS iN KODACOLOR PRINTS 
3X (32x5)....Reg. 37¢—NOW 29¢ ea. 
Reg. 1.75—NOW 1.35 ea. 
Reg. 4.00—NOW 3.25 ea. 


ENLARGEMENTS FROM 8mm 
AND 16mm MOVIE FILMS 
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.75 For Firs 


Sheet Color Film Developing 
ANSCO OR EKTACHROME 


MERCURY & ROBOT 
PHOTOGRAPHERS 
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composition. Get a full 
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area of your transparency, 
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- 8x10 
Any 3—5.35 
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COLOR DEVELOPING FOR THE PERFECTIONIST 


Guaranteed 48 Hour Delivery. 


After all the care and 
thoroughness in expos- 
ing your color film why 
not bring out the best 
in your color. Send it to 
us for careful expert 
developing byour skilled 
technicians. 


35mm Ansco Color 
Film Developed & Mtd. 
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3 or more rolls 


Ansco—620-120 . . 75¢ per roll 
EKTACHROME . . 1.00 per roll 
35mm Ansco Unmounted— 
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ON ALL ORDERS OVER $15 WE SHIP 
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1 Roll 1.15 4 Rolls 4.50 
Add 5¢ per roll for postage 
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spite | NEW GERMAN CAMERA 
only _ @ ] LO 7 
AMERAS $].49 ec. PRINTS 
SEE US FIRST FOR THE BEST DEAL SPECIAL FILM 
BUY - SELL or TRADE 29¢ a roll 5x 7 cover rents BSc 
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From any size transparencies. 
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FAST. SERVICE! All work 
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= PHOTO LABS 5 for $2, Sage: pe x3, “ 
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. DEPT. 3 Hollywood 28, California 
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2 x 2 COLOR SLIDES 8 PEP UP your party 


1906 Franklin. 1909 White. 1909 Lozier. 
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@ Angle is twice picture area, Telephoto is 21% power. 
et aler can’t supply, write direct to Dept. BL. 


e © MANSFIELD INDUSTRIES, INC. 1227 Loyola, Chicago 26, lll. 


























INTRODUCTORY OFFER 

POCKET TRIPOD ;EXPOSURE METER PHOTOS ON CLOTH! 
(7 sections) 

.| Famous import- [Print favorite 
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ALL DEX 100 COLOR SLIDE: 
—— for 25¢ with NUMBATABS 
COPY WORK PICK TAB NUMBATABS keep your slides in se- 
D U gp L H C A T i N G ARE FUN, OFF CARD — right side up. — time, em- 
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professional showing. 
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SPEEDLIGHT KNOW-HOW IS HERE! 


eames YOUR wn ase te 
eo" Samm Film 
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sort of picture; what films -e $1.00: @ iooFt $3.50 
= to use; how to process; 
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Read 
““Strobe—The Lively Light’’ 
A practical book for the 


24-HOUR COLOR SLIDE 
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PROCESSING DUPLICATING ma. 


COLOR FILM AND || ‘Acnsmo cotachrome& 206 
PRINTON 
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New Ansco Approved COLOR PRINTS 
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ROLL FILM ROLL 
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or flash-shields. PRINTED 3% x 4%” -- 1.50 12 EXP. ROLLS - 55c 
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and satisfaction guaranteed. 
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PROCESSING O48 Roll Film 
24 hours—1 20-620, 35mm, 20 ex. mtd. Only $1.00 roll 
COLORFAX LABORATORIES 
Dept. MS-94, Box 3521, Georgetown, Sta. Wash. 7, D. C. 
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MODERNIZE... GET UP TO DATE! 


Trade your “ ans at lenses for 1954 MODELS in COLOR! 
u u your 

se, $1.50 
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Te2. } lap see next one. 
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ig 1954 EDITION -OVER 300 PACES j 
Packed with SENSATIONAL 

B VALUES in WAR SURPLUS, 

B FACTORY CLOSE-OUTS ond 
GENERAL MERCHANDISE! 

Bf Fully illustrated . . . Thousands 

a of items including Borgains ‘nr 
Photo Supplies Cameras Pro. 

Bf iectors Film Exposure Meters, 
Tripods Lenses Dorkroom [F, 


many more Also Tools Out- 
doo: & Sports Supplies. ete 


: Send 50° to cover cost of handling ond 


mailing—credited fo first order. 
PT EEART LADERA los Angeles 58, Colifornia 
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KORELLE REFLEX ROBOT 


for: EXA 

LEICA EXAKTA “MASTER REFLEX NIKON 
CONTAX-S REALIST FOTON CANON 
CONTAX-D VERASCOPE GRAPHICS GRAFLEX 
PRAKTICA PRIMAREFLEX LINHOF ARGUS 


ROLLEIFLEX POLAROID ...and ALL MOVIE CAMERAS! 
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New Low Prices 
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PRINTS 
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Ansco or Ektachrome Rw Fy 
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35mm DUPES at 20¢ ™., 


Minimum Order $1.00 Inctude Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C 














2263 E Vernon Ave., Rm. 7 
COMPARE... 


FINER COLOR PRINTS 
AS LOW AS 2@¢! 


Compare our prices, compare our workmanship 
and you'll agree VIVI-COLOR prints are BEST! 
2% x34%4—25e¢ (only ry be a for ony * 

3x 40¢ Oc 


5x7 $1.00 10 $2 *00 
120, 620, 35 mm (20 iat Ansco and Ekta- 
chrome Color developed—90c. Minimum 
order $1.00. Save money, send cash with 
order to avoid paying 20% extra for C.O.D. 
FASTER SERVICE, FINER PRINTS from our modern, 
scientifically controlled labs. 


VIiVI COLOR LABS 


Dept. M Box 1421 Baltimore 3, Md 
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SUPER XX PLUSX DUPONT #2 


20 EXP....30¢ Ea. 36 EXP.....50c Ea. 
Culk: $4.25 per 100 ff. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 
3 Rolls $3.50 28 foot bulk $7.95 
All fresh, clean safety film. Satisfaction guaranteed 
or money back. Please panne 10c extra per order to 

cover postage and packing 


EASTERN PHOTO LABS, Dept. “B" 
1405 N. Charles St. Baitimore 1, Md. 
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World's finest eye-level Reflex! 
Newest Zeiss 35mm achievement! 
Precision prismatic finder sees 
image upright — no parallax — ex- 
tremely large view through your 
Zeiss lens. 


List $369-50 


More than 60% off! 
lenses. Prismascope. Zeiss 


Biotar f:2 ctd. Pre Set. $4 5950 


Write for complete Bargain Price List on Lenses 
& Accessories for Contax-S, Contax-D, Pentacon, 
Praktica, Praktiflex and on more than 1900 lenses 
and accessories. 


GRAND CENTRAL CAMERA 





SVEAR SERVICE 


Improved shutter te 
1/1000th, built-in flash 
outlet top-of-camera. Selt- 
interchangeable 













BS 20 exposures $y 00 
mum, PRINTED 3%" x4)" 
24=HOUR SERVICE 
Pe Allum Snapshots 7 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 


DEVELOPED AND PRINTED - 3%’ x 4%" $1.50 
8 EXPOSURE ROLLS - 45¢ ) DEVELOPED 


12 EXPOSURE ROLLS - 65¢ / 


16 EXPOSURE ROLLS - 75¢ 
REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


PRINTED 
OVERSIZE 
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COLOR PRINTS MADE | 3 x 4'/2... 
FROM YOUR 8 OR 16MM | 4x 5.. 
MOTION PICTURE FILM. : x i 
ONE SIZE ONLY—$1.00 2s 
Pickup & Delivery in — or (on 
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SHAY’S COLOR LAB., DEPT. 4G 
1417 Grand Concourse, N.Y. 52, N. Y. 
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VIEW MASTER STEREO REELS FROM ORIGINAL PERSONAL 
VIEW MASTER — OR FROM ANY 35 MM STEREO SLIDES. 
ALSO, COMPLETE 35 MM 
COLOR DUPLICATING SERVICE. 


@) Write for Price List and Information 











. 12537 Killion St. N. Hollywood, Calif. 
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ENLARGEMENTS 

HEST QUALITY Pa einesmene! 


Sree! wt MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 


STOP BEING CONFUSED! 


New Book tells all about 
High Power 
BINOCULARS 
Know BEFORE you buy 


Newest Precision n 















A Million Thrills 
33 Models $9.95 to $125 
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CITY. STATE 














Send 10¢ for postage—please 
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COLOR TRANSPARENCIES 


6 

a 

é 
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sports. Jandacapes. giris, 
$ 1s. Prompt payment. Piease ene 


replies and retu 


close stamped return envelope. 
THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE., Dept. M-4, NEW YORK 17, N. Y. 
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Now available for the first time in 
beautiful natural color. 

Hollywoods most gorgeous models. 
16MM 100 ft. Color $6.00 
8MM 50 ft. Color 3.00 
Sun Film Go, 22° Zere"aa twee Pert 1 










FASTER SERVICE. Your film processed 
same day recd. o—* work. Encl. 50¢ 
addi. for air mail return. Free mailing 

bags. SATISFACTION GUARANTEED. 






=: au Feat Office Box 13307 
West Los Angeles Station + Los Angeles 25, Califorala 
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GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 








COLOR PRINTS 


The best color at popular prices 


214x3¥, .......... See Axos.....060aa 50c 
3Y4x3Y, ........ eee” Saee.......... 1.00 
BEI. erchcrocinies 2.00 


Fla. orders add 3% sales tax on print orders. 


Minimum order $1.00 


75c SPECIAL 


Develop Ansco & Ektachrome rolls 
620, 120, 20 exposure 35mm 


LAKE COLOR 
Box 6868 West. Palm Beach, Fia. 


























FRESH 35m FILM 


This film is reloaded from fresh 100 ft. frame 
numbered rolls direct from Eastman Kodak. Plus 
X or Super XX 


3-36 EXP. ROLLS $150 
OFFER EXPIRES OCT. 30, 1954 

F.G. developed and qnlarqee 3 34x41. 20 exp. 
roll $1.00. 36 exp. roll $1.50. Free mailers. 


BELL’S PHOTO - Box 163 - Levittown, N. Y. 









96 Pages—Largest Assortment 
PHOTO FRAMES - MOUNTS 
# ALBUMS and MAILERS 
ERS Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept.” 
414 E. Baltimore $t. @ Baltimore 2, Maryland 










SURPRISE SET Earl Carroll's 
Vanities & Artist's Pinups with Order. 
Includes 50 men & women in Miniature Mystery Photos, 
50 Artist’s Models, 50 Unusual Girl Photos. All on Com- 
posite 4 x 5 Photos. Sent in plain, sealed envelope. 
Everything mentioned atove only $1.00. No C.0.D.’s. 
SERMA'S Dept. MP2, P. 0. Box 157, El Segundo, Calif. 
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« DUPLICATES 


* from your films 


KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals from projector 
damage and wear, run duplicate prints | 
Duplicate prints make wonderful gifts 
8mm or 16mm... Duplicates 11¢ per ft 
8mm Enlarged to 16mm, or 16rfim Reduced to 
8mm 14c per fin 
Mail us your original films with cash 
money order, and we guarantee the BEST dupli- 
QUICK SERVICE, TOP VALUE 
Minimum Order $3.00 


ished foot 


check or 


cates possible 
SATISFACTION 


Aallywood MOVIE LABS. cept. 


12522 Ventura Blvd., Studio City, California 








COLOR 


PRINTS 






All Orders Returned 1st Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


BV4x3%4...386 3x4 14....500 


1.25 
x16. "$3: oo 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hilis Station, Minneapolis, Minn. 


4x5....75¢ 






HN {USAW 
Ss A VE MO N EY 
ON MOVIE MAKING! 


1. Buy Superior Bulk Film! 


2. Process It Yourself! 
DELUXE CINE evosentinn Outfit Only $22.50 
PR ERS 








INT Everythin eeded to develop your 
for Silent and film. Le holds 110 ft. 16mm 
Sound Movies. 8/8mm film. Drying rack, formulae 
400 ft. capaci and Tule inatrecthoes. Fully en 
ty. Copies neg teed. ly $22.50 f.0.b. Chicago 
ative positive 


Superior Reversal Chemicals 
Everything you pest 
own movies. Noth 









Ss 20 ft. per water. Free mF book! 

min. Light con 2 gal. set (comple 
trol adjustment. 1 gal. set (complete) soe 
Fully guaran- Posta x 

teed. Silent ORDER NOW! SATISFACTION GUAR- 
model $99.50. ANTEED! Ask for FREE Manual for 
Sound model Home Movie Makers! 

125.00. Write 


$s 
for circular! 


SUPERIOR BULK FILM CO. 
Dept. 9-MP, 442-450 N. Wells St., Chicago 10, lil. 


Lg, 


MAKE LARGE 
PRINTS OF 
8" 16 
MOVIES 
$1895 


For 35MM 
Kodachrome *21°° 
TESTRITE | mst. CO., Inc. 


c. 3, N.Y. 




















STEREO PIN-UPS 


Thomas & Snoka Thordarson 


STEREOLUSIONS' 


ENTERPRISES 
Building 
4063 Radford Nine 

Studio City, California 


DIMENSIONAL 
Pp t 


Set $3.95 














MALE PHYSIQUE 


Presenting 

SHELDON CRISWELL 
12 35mm color slides ~ 00 
12 wallet size photos ...1.00 
10 stereo realist size . 5.00 
Photo with each order 

JACK SIDNEY 
353 So. sae st. 


COLOR 


suing. DUPLICATES 


COLOR SLIDES from — NEGS. 
¢ eac 
35mm Duplicate : Slides Mounted 


nimum order $1.00 
Prices for Taree quantity A... on request. 


CARDINAL COLOR 
P.O. Box 125, West Albany, New York 














~KODACOLOR 
Koo) ACHROME 








otLYWOOD PHoro moDEt® 


ra) 
& WOW-CAN WE PICK "EM-WOW 
Ql 7 ) 32 Terrific Poses $1 
4 80 Breath-Taking Poses® 20 {> ~ 
2 A GALS Inc. P.O. BOX 192 One 


El Segundo I, Calif. 
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4 


FN PERFECT PICTURES 
DEAL” PHOTO-ELECTRIC EXPOSURE METER 


ONLY Be sure of proper exposures every- 
$9.95 time! iSimply aim meter, and pointer 

- shows correct setting — no guess- 
With. work! Use with mn or movie, 


tes Leather color or regular film. 
ae ote [YEAR GUARANTEE | 
"precision RANGEFINDER ; 
Be of perfect, le-sharp 

through , turn 

ond dial a ews : —_ distance 
setting. “> all the bes tures of 
more expensive pond. 

Spee ~4 Metric or Feet 








FEDERAL INSTRUMENT CORP. 


Dep. [IE912-10 Broadway, L. |. City 6,N.Y 









A HN GULL 


ss 
SPECIAL 

RET hal 6 $1.00 COLOR 
=e! DUPLICATION 


TED IN ANDARI 


COLOR PRINT igs 
2X -2'2"x 3% 


ea 


.25 


ANSCO- — FILM PROCESSING 
$1. 
M $1. 50 
~ COLOR TV FILM LABS 
144 FIFTH AVE., Dept. M, New York 11, N.Y. 
a 24 HR. SERVICE © WE SHIP FIRST CLASS MAILe 


SHOLDERPOD 


e Fits all Makes of Cameras. 

e No Tripod needed. 

e Always ready. 

Holds Camera Still. 

Light weight. 

Adjustable at all angles. 

Fits the waist. 

Always ready to shoot. 

NOW! SHOLDERPOD permits you to hold your still 

or motion picture camera steady—without a cumbersome 

tripod. No more clumsy fumbling with legs that won’t 

stay ty and a head that is never at the right height! 

SHOLDERPOD is made of light ma- 

terials—stowed in your gadget bag, it 775 
ENGLEWOOD, COLO. 














is neither seen nor felt. 


Send check or money order to: 


MONU INVENTIONS CORP. 
4606 S. DELAWARE 











ENJOY BETTER 
COLOR PRINTS 
























SPECIAL—FIVE 4x5's 2.00 
2Vax3Vq. .25 5x7.....1.00 
3x44... 40 gx10....2.00 
4x5 ..... .50 duplicate 
FAST, QUALITY SERVICE Transparencies » - 25¢ 
+ A TRIAL WILL Ansco & Ektochrome 
CONVINCE YOU processing . . per rol! 1.OO 







te) @ NE ee) Ke) aay: 


P.O. BOX 43, aa OAKS BR., Dept. M-9 
FLORAL PARK, NEW YORK 


















ULTRA ¢aity DEVELOPING & FINISHING 
All Prints Individually Processed Per Roll 
And Enlarged To Jumbo Size By (SEXP “45 
Latest Modern Methods. eee 
For Prompt Action Send Roll 20 oe. 1.00 
And Money To-Day To:— $F ssnseve 1.50 











R. & G. PHOTO FINISHERS 
15-15 Elmary Place Fair Lawn, N. J. 


Color Slides 
AUSTRALIA. 


0 0 iad Ga 
and paheonat interest in Australia. Col- 
> orful—and a terrific in at $1.00 
a issue of sent with 








SAVE ON COLOR PICTURES 
WITH BLUE FILTER SKIELO 


a oe ee eee 
Ly & diffused shields 


opucts COMPANY, 
Cleveland 








SPEAR. 
812 Huron Rd., 





Shoot Color! Make Money! 


We sell your pictures to a dontlite 
market. Picture ideas furnished. Coaching 
service offered. Make $100-400 per sub- 
ject. Write today! 

AMERICAN CALENDAR AGENCY 


210 WEST 8th ST KANSAS CITY 6,MO 














FLASHBULES 35% Off 
om # CASE QTY. trer vow. ad 
120 5.60 
120 18. 80 10: “92 
#0 120 18.00 1.70 
All bulbs guaranteed at two for one. 35% om” in case 
quantiti: 3. Shipped prepaid. Send check or money order 


only. 
MERIT PHOTO SHOP 












550-8th Ave. N.Y. 18, N.Y. 








PLEASE SAY YOU SAW IT IN MODERN 





Learn NEGATIVE RETOUCHING 


Now for the font time in tee, hints 


get PR. sgt 
tive Retouching ULLY "LLUSTRATED 0 
aescribi in detail HOW TO 


. fi ° @ Biendi . Cottect: 
' . on ing © — ing © Commer- 
cial & T' aoe nin 


‘heatrical 
Pius a full set of negatives. 
A “full refund if renened in good 
condition in 5 days. Send for yours 
DE GORE PHOTO PLAQUE CO. 
Dept. Z. 3723 Fullerton Ave., Chicago 47, tii. 
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PHOTO MARTI. 


Finest Quality Ansco 


COLOR PRINTS 


individually Made—Special Color Balancing 
FAST, ACCURATE, GUARANTEED 


EKTACHROME 


24 HOUR PROCESSING 





Ansco 120 mM MTD. $1.00 EACH 
icLUbE RETURN POSTAGE 


CUSTOMCRAFT Goror SERVICE 


Box 6618 Dept. M Washington 9, D. Cc. 





AAA 


LENS GUARDS 


A Protection From Sun Rain Dust 


15 sizes to fit all cameras including 
double lens reflex cameras 


Price 15¢ te $1.00 
at your local camera store 








Lens Guards are made of 
Siletime NEOPRENE rubber 


SCHOEN PRODUCTS 





15029 S. FIGUEROA ST., GARDENA, CALIF. 








SPEED-EZ-ELS 


Somgart—-e Adjustments 
Easy ya Eyestrain 
rer 5 Sizes— 
BuD ET PRICED 
Special Sizes on Request 
At Better Dealers Everywhere 


A. J. GANZ CO. 
Los Angeles 36, Calif. 














or 125 STEREOS 
89¢ 3 for 2.50 ppp. 


Strong, lightweight, hand- 
some! Instant slide selec- 
tion. Thousands of satisfied 
users. Money-back guaran- 
tee. Ofder NOW. 


BROOKS MFG. CO. 


1514 Aster Place 
Dept. 223 .¢@ Cin’ti 24, O. 





4x5 COLOR PRINTS—50c 








STAT master 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 


NUCLEAR PRODUCTS CO. 





COLOR FILM COLOR PRINTS 
ao 4"x5" — 50¢ 
20 Exp Econo. size .. eo 





35m 21, 
Mounted, Roll . $1.00 | 3%/x4™ 
Ansco, Ektachrome 
120 620, Roll .. areas 
Slide Duplicating 25¢ 25¢ 

CANY 


} “5:00 
2 RE oss $1.50 
No C.O.D. 


ON COLOR COMPANY 


P. O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 














Adapt-A-Roll 620 


Use roll film in any press camera 
without making any changes. 


¢ Makes both 2% x-2\% and 24%4 
x 3% exposures on 620 roll film 
© Used just like cut film holder, 


incl. dark slide en 
© Manufacturer's one-year guarantee $2995 




















At dealers . . . or send coupon to: (All sizes: Reg. Sale 
4 Wat, 3 rolls 35 mm 20 exp. 9% 
MAR-BAR, INC 24 x 3%, AY srots35 mms exp. 18 CAMERA] &: wasa so 
9 s 3% x4, \ 3 rolls 8 mm 25’ roll 16MM-100' roll $2.25 
205 S. Beverly Dr., Bev. Hills, Cal. or 4x5) \\ 3 rolls 8 mm Mag oe 3 FILM eM M-25° Double roll .85 
Sere nme ec nee ee ee INCL. PAYMENT WITH ORDER Price incluges processing 
Camera model, size EES Puss axes BE | | Processing service 
Name. = — page 65¢; 100’ roll $1.20. W 
> = 8MM-25’ dbl ; 50’ Mag. ; ’ ro .20. We 
Address & MAIL Aga Der M-8 return spools pa» gd 
me NITE. SVS 52S. CREST FILM-LABS., 9 EAST 167th St. 
Ce = eS LEIACAR EE | Dept. 4, BRONX 52, N. Yee 











® WASHINGTON, D. C., RITZ 


ITEMS AT REDUCED 


SPECIAL OF THE MONTH. _ 
KODACHROME 


FRESH DATED—FACTORY PACKED 





TTT UR RUT 





vou COLOR PRINTS 20e 








PROCESSING 344 x *: 

20 Exp. 35mm Sx 7 

Mounted. Roll......$1.00 Sx it 

Ansco, & ho: 22 x 14 7 
120, 620. Roll....$1.00 Minimum oreer ‘s. so 
Slide Duplicating, 25c ea. No C.0 


VALLEY COLOR LAB 
P.O. Box 2038, W.L.B. Sta., Les Angeles 36, Calif. 

















MALE PHOTOS for 
Artists & Sculptors. 


DeLuxe Gloss or iginals. 


1, catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 








COMPLETE PROCESSING SERVICE 


Agfacolor, Dufaycolor, Gevacolor,  Iiford- 
color and all other foreign color film, neg- 
ative or positive. Movie Film also handled. 
GENERAL PHOTOGRAPHIC SUPPLY- 
138 Charles St., Boston 14, Mass. 





























INTERNATIONAL 
EXHIBITION WINNERS! 


These outstanding quality duplicates have al? been 
accepted in Internationa? Color Slide Exhibitions. 
Many have won top awards. Landscapes, ‘‘Human 
interest’, and Nature oon for the 
ist time in S ae History a' 

50c EACH, OR For $2.00 


PHOTO PIX 


5814 Wilshire Bivd. Los Angeles 36, Calif. 





avait. COLOR PRINTS 25¢ co. 


All Orders Shipped ist Class Mail! 


on vineate ™ COLOR PROCESSING 





Ansco & i Sas 
75¢ 120-620 or 35mm 4.0 
4 (20 ex -} mounted Bu 
4.50 DUPLICATING 25¢ ° 





Paamien COLOR COMPANY 
Box 8626 Cole Branch Los Angeles 46, Calif. 


































Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 45¢ a word. Each word, including each item in the address, counts as one ‘word. Send cash with order. 5%, discount for 6 consecutive insertions. 


Forms close on the Ist of each month. 











cameras, equipment for sale 


Rollei Automatic tessar 3.5, immaculate, with 
case, LIFE flash $80.00. Box P Modern Photog- 
raphy. 33 W. 60th, N. Y. 23, N. Y. 


wanted to buy 








TAKE IT EASY! INFORMATIVE! PRES- 
SURELESS Le JAY REED, 943 N. 
STATE, CHICAGO 1 


TIRED OF BEING PUSHED AROUND? 





OOP D 
HORSETRADE COMFORTABLY At: — 
MOPTICS, 943 STATE, CHICAGO 


SPECIALISTS IN BUY ie es and 
trading top GERMAN cameras and lenses in su- 
perfine condition. UNUSUAL LENSES AND 
ACCESSORIES—WANTED! BEST IX 

—BEST PRIC ES! CBSORQEIICS head JAY 
REED, 943 N. STATE, CHICAGO 1 


IMMEDIATE SHIPMENTS! EVERY 
GOOD PHOTO PRODUCT—SERVICE, SER- 
Mar SERVICE AT: CHROMOPTICS, 943 
N. STATE, CHICAGO 10. 


Kine Exakta VX, £2.8 CZT preset, case, SPOT- 
LESS, $225.30. All accessories. Free bargain 
catalogue. DE? Pe. 4 MART, 54 Beverly Rd., 
New Rochelle, N. Y 














Guaranteed lowest prices, Ecamihing Photo- 
graphic. Dart, 3812D Atlantic Avenue, Brooklyn 
24, New York. 

MAILERS, new style, for — roll film 
sizes. 20 for $1.00. ROUNDCO, Box 957M, Del 
Mar, Calif 

Stereo-Realist, £3.5 ctd., original carton, 
$121.38. All accessories. Free 1001 bargain cata- 
ote. ae © MART, 54 Beverly Rd., New 
Rochelle, N. Y 

DON’T buy till you get our prices on brand 
new still and movie equipment. Highest allow- 
ances on your equipment, movies, etc. Send_ for 
—_ = Imperial Enterprise, Inc., 34 Park 

» New York 38, N. Y. Dept. M. 

“Highest trade-in allowance on your old Robot 

on a new Robot Royal. Headquarters for Alpa 














~ Reflex and Rolleiflex and Rolleicords. Panhandle 


Cameras, Scottsbluff, Nebr. 


GERMANY ’S newest camera! Just imported. 
ONLY $1.49. Fine lens, attractive plastic case, 
standard 828 film or our special 29¢ film, 4 rolls 
$1.00. Jumbo Prints. Money back guarantee. 
P. Fleming—Importer, 303 Fifth Ave., N. Y. 





IMMEDIATE AIRMAIL PAYMENTS for 
recision cameras, lenses, accessories: TO! 

RICES for FINE condition; Specialists in 
GERMAN equipment: CHROMOPTICS BY 
JAY REED, 943 N. State, Chicago 10, Ill. 


LENSES, AERIAL CAMERAS, GUN C ‘AM- 
ERAS (GSAP), MOTION PICTURE CAM: 
ERAS. CASH ATRMAILED IMMEDIATELY 
FOR THESE AERIAL LENSES, IN 
CLUDING 7” NEROERTARS, 20” and 40 
BAUSCH AND LOMB, ETC. SHIP INSU Re 
OR WRITE: Gordon me ay. * ag 5362 N. 
Cahuenga, North Hollywood, Calif. 





” 





camera repairs 








Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, R« allei, 
Ikonta, etc. All work guaranteed and conscien- 
tiously done. Strauss, Photo-Technical Service, 

30 “F” Street, N. W., Washington, D. C. _ 
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SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re ting, re-f Z 
Bellows installed. Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 

CANON CAMERAS—Complete service, all 
models. Work guaranteed. Send camera for free 
estimate. International Camera Corp., 847 W. 
Adams, Chicago 7, Ill. 








16MM SOUND FILMS, FEATURES AND 
SHORTS. Sale & Exchange. Bedner, 5300 So. 
Talman, Chicago. 

Free Catalogue New 8-16MM films available. 
Box 14, Midtown Station, N. Y. 18, N. Y. 








color slides 





Camera repairs on still & movie cameras. In- 
ternal Synch. Factory parts. Bellows made to 
order. Our Background of 40 years is your guar- 
antee..C. T. Moyse & Son, 108 Fulton St., N.Y.C. 


Neoprene coated curtains installed in Canon, 
Exakta, Foth, Korelle, Leica, Primarflex, Nicca, 
Nikon. B & V Camera Repair Service, 21 E. Van 
Buren St., Chicago 5, Ill. 

EFFICIENT — FAST — INEXPENSIVE 
SERVICE on all Cameras, Moviecameras, Bin- 
oculars. Free estimate. MODERN TECHNICAL 
SUPPLY, Dept. MPH, 55 West 42nd St., New 
York 36, N. v. 











photo supplies 





35MM EKTACHROME—$2.25. Includes de- 
veloping-mounting. Berea Photo, Berea, Ohio. 

35mm. Ansco Color Film reloads reg. #235 
Daylight—#234 Indoor Weston 10-12, $1.50 per 
roll, 3 for $4.00, 6 for $7.50, guaranteed perfect, 
processing .50 per roll unmounted, mounted .50 
ag Universal Color Studios, 12 Duane St., 
i eo 








Empty Metal 35mm Kodak Cartridges 15 for 
$1.00. M. D. Abuhove, 110 S. 16th St., Phila., 
Pa. 





photo finishing 





FREE 35MM FILM included with each roll 
B & W 35mm developed and custom printed. 20 
Exp—$1.00—36 Exp—$1.50. Film fresh dated 
—safety. Wheeler Photo, Box 701, Ocean Park, 
California. 

No Negative? Send $1.00 for new negative and 
two 5x7 enlargements, from picture, transpar- 
ency, colorprint, polaroid, stereoframes. Your 
pictures converted into highest quality ~~ 
tionslides. Curiophoto, 1187 Jerome Ave., New 
York 52, N. Y. 

Portrait negative retouching, $1.00 a head. Air- 
mail service. Haase, P.O. Box 1408, Miami 8, 
Florida. 

Slides reproduced on Kodachrome by exclusive 
new process. Mounted Master Slides only 25c. 
a Slides, 14843 Burbank Blvd., Van Nuys, 

alif. 

ATTENTION 35mm users, 20 exp. roll S.W. 
glossy 80c. D.W. dull (Kashmir White) $1. All 

rints individually cropped, composed, & spotted. 

ast Service. Mailer. Photo-Cropp, Box 87, Bush- 
wick 21, Brooklyn, N. Y. 

Disgusted with poor photo finishing? Something 
new. Send film or inquire. Your credit is good. 
Statement with finishing. Jerry’s, Dept. B, Box 
1231, Lansing, Michigan. 




















movies, movie film 





Kodachrome movies—projection sample $1.00, 
SOF rentals—list 10c. Galloway Films, Box 
6953E, Washington 20, D. C. 

3,000 NEW—USED 8-l6mm Silent—Sound 
Fits. International-D, 2120 Strauss, Brooklyn 








_ MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—-$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 
Free Circulars—Listing our B & W roll movie 
films, chemicals, developing sets and bulk films. 
Fromaders, Box 637-G, Davenport, Iowa. 


HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
oe i aoa Catalogs 15c. Turke Films, Hins- 
ale 2, Ill. 


_GUARANTEED FRESH 8mm foll, maga- 
zine; 16mm roll, magazine movie films. Color, 
B&W. Free catalog. ESO-G, 47th Holly, Kansas 
City 2, Missouri. 

Stop searching! Cine Adventures as you like 
them. 50’—8mm. $4.00. 2 for $7.00; 100’—16mm. 
$7.00. 2 for $13.00. Danny Davis, Box 1202, 
Room 368, Chicago 90, Ill. 

Looking For Them? Stop Right Here! Real 
Collector’s Items. 8mm. 50 ft. $3.00 each. 16mm. 

00 ft. $6.00 each. Cameo, Box 228, Dept. 341, 
Cicero 50, Til. 

Studies in Beauty, filmed by The Masters. 50ft. 
8mm, $3.50, 2 reels, $7.00. 100 ft. 16mm, $6.50. 
2 reels, $12.00. Perry Pelton, Box 5967, Dept. 
326, Chicago 7, Ill. 

FREE! Blackhawk’s summer sale catalog new 
and used 16mm., 8mm. films, used 16mm. sound 
projectors, new 2”x2” color slides. Blackhawk 

ilms, 1647 Eastin, Davenport, Towa. 


— 























Miami, Havana, Bahamas, Color Slides $2.50 
per dozen, Free catalog, JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, P.O. Box 588, 
Stanford, California. 

Unusual Pin-Ups. Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. BER- 
NARD, Box 16961, MP West Branch, Holly- 
wood 46, Calif. 


Figure Studies of Beautiful Models in 2x2 
Color Slides, for Artists and Sculptors. 3 for 
$1.00. Palmer Co., Box 5502, Chicago 7, Ill. 














CORONATION—’54 Rose Parade—free Sam- 
ple. Lists—Colorslide, Box 1193, Studio City, 
alif. 








NATURAL color, 2 x 2 slides. Hollywood’s 
best posed by the masters. 4 for $1.00. 10 for 
$2.00. Perry Pelton, Box 5967, Dept. 14, Chicago 
7, Illinois. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue “Slide 
News”. SLIDE SUPPLY, Box 1031, Canton, 
Ohio. 

20 Beautiful colored slides $1.00. Sample, cata- 
log 20c. Over twenty million sold! Sanford Com- 
pany, Ashtabula, Ohio. (Established 1941.) 

Exquisite Pin-Ups—5 for $1.00, Picturesque 
Travel Slides—10 for $1.00. Samples 25c. Lists. 
Hobby, Box 971, Newark 1, N. J. 

Colorslides—views 10—$1.00, art, glamour, 
kodachrome 3—$1.00, lists, sample slide 35c. 
a aed Library, Box 6953E, Wastinnten 20, 

















Beautiful Color Slides, set of 8—$1.50. Scenes 
of U. S. & All European Countries, over 100 sets 
to choose from, send .10 for sample slide & Cata- 
logue, Universal Color Studios, 12 Duane St., 
Se 

Title slides 35mm, comical, set of 4 slides only 
$1.50. Just the kind you're looking for. Whitacre 
Productions, Box 3057, Albuquerque, New Mex- 
ico. 














GIANT SALE 


of photo books 


Savings of 50% and more on these titles: 
AUTHOR 
O’Hara & Osterburg 


TITLE 


PRACTICAL PHOTOGRAPHIC CHEMISTRY 
Basic information on what happens inside camera 


and darkroom. 
PHOTOGRAPHIC ENLARGING 


In plain and practical manner all the different 
operations that enter into making enlargements. 3.5 


TOWARD BETTER PHOTOGRAPHY 


Suggestions to help correct the little faults that 
creep into even the most careful picture taking. 


COMPOSITION AND PICTURES 


Practical help by a recognized artist and pictori- 


alist. 


PHOTOGRAPHIC FACTS & FORMULAS 
Every formula of proven worth recorded. 


“ee COMPOSITION IN PHOTOGRA- 


Thorough yet simple exploration of the basic rules 


of composition. 
CHILDREN BEFORE MY CAMERA 


Make portraits of children more appealing with 
this thorough discussion of both formal and in- 


formal shots. 


re Se A le FROM AMERICAN PHO- 


TOGRAP 


73 prints covering a period of almost 50 years of 


American Photography. 


MASTERPIECES FROM THE AMERICAN 


ANNUAL 


82 pages containing 72 illustrations and comments, 


Spiral bound. 


PHOTOGRAPHIC EMULSION TECHNIQUE 
Possibilities in the photographic art through 


thorough knowledge of emulsions. 


AMERICAN 
19 


annuals. 


AMERICAN 
19 


ALL ORDERS ARE SHIPPED POSTPAID. No C.0.D.’s. Add 3% sales tax with orders for 
N. Y. City coneery add 10% per title for delivery outside U.S.A., except A 
mately 10 days for delivery. Write for price list of all photographic 


AMERICAN PHOTOGRAPHIC 


BOOK PUBLISHING Co., Inc. 
33 West 60th, New York 23, N. Y. 


oldest publishers of photographic books 








SeptrmBer, 1954 


PLEASE SAY YOU SAW IT IN MODERN 


ANNUAL OF PHOTOGRAPHY 
52 

One of the last in the well known line of excellent 
ANNUAL OF PHOTOGRAPHY 


53 
More than 200 beautiful photographs plus easy to 
read articles, last in this famous line of annuals. 








PRICE 
WAS NOW 


4.75 2.25 


Franklin I. Jordan 
1.75 


Vincent McGarrett 


3.00 1.50 


Eleanor P. Custis 
4.00 2.00 


Wall & Jordan 
4.00 


Arthur Hammond 


3.50 1.75 


Adolph Morath 


3.50 1.75 


1.50 75 
T. T. Baker 


4.75 2.25 


3.00 1.50 


3.50 1.50 


PO's. Allow approxi- 
books. 
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SLIDES OF THE -“— White Mountains, 
Plymouth, Lexington, Care , Niagara, 
Ausable Chasm, Santa’s orkshop, Quebec, 
Gaspé, Bermuda, Fall Foliage, many others. On 
approval at new lew price. Send for catalog beau- 
tiful 2 x 2 and stereo kodachromes . | Henry 
Cobb Shaw, 8-2 Bosworth St., Boston 8, Mass. 


130,000 SLIDES in stock insures ick de- 
livery. Production by Captain Arps, U. Navy, 
retired, insures satisfaction. Description of scene 
on each slide makes constant reference to catalog 
unnecessary. Send 6c (stamps) for new 48 page 
catalog United States, Canada, Mexico. If inter- 
ested in other foreign countries, mention coun- 
tries and add 3c, as _these are separate lists. 
Worldwide coverage. RoLoc, Box 1715, Wash- 
ington 13, D. C. 

CARLSBAD CAVERNS—Color Slides, Ste- 
reos. National Geographic Series, Big Shot. 8mm- 
16mm Kodachrome Movies. Catalogue 5c. ‘“Tex” 
Helm, Dept. MPNGS, Carlsbad, N. M. 








exposure meter repairs 





Exposure meter repairs. Send any make. 
Prompt Service. Reasonable charges. The Rham- 
stine* Co., Meter Div., Harlingen, Texas. 


Twelve 5x7 photos women wrestling—boxing 
(choice) professionally, two dollars. Fifty differ- 
~~ five dollars. Bernard Kobel, Frankfort 4 
ndiana. 





hypnotism 





photo jewelry 





Mount your photos into pins, earrings, tieclasps, 
etc. Amazing possibilities. Send 10c for illustrated 
brochure and complete — Milady-Fair 
Co., GPO Box 1328, NY 





miscellaneous 





GREAT ART NUDES. French, Italian, etc. 
Diana, Venus, Bathers—Hundreds—3 for $1. 
ARTCO, P.O. Box 46123b, Cole Station, Los 
Angeles 46, California. 

Hollywood—New York Twenty Colorslides 
$2.00. EDDINGS. 8-M Roberts, Corning, N. Y. 

CACTUS BLOSSOMS, 3 for $1.00, 8 for 
$2.00. Williani Bromberg, Box 674, Alpine, Texas. 

CHROMASLIDES introduces the new _stand- 
ard of color slides, the ultimate in professionally 
photographed and_ expertly du licated__ slides. 
Grand Canyon, Old Missions, Colonial Williams- 
burg, ae ig ——— Yosemite, Sequoia, 
Mesa Verde, Las as, Crater e, Zion, 
Bryce, Grand Tetons, Washington, D.C. and many 
more. Ten cent coin for eadies brings yw 
catalogue and FREE S Wige 
SLIDE. Chromaslides, Dept. Me 8, my 4738, 
Anacostia, Washington, D.C. 

WORLDWIDE Kodachromes on Approval— 
2x2 (35mm) and Stereo (3D). In breathtaking 
color . . . interiors of Louvre, St. Peters, etc. 
Paris Night Club entertainers . . . the shots you 
need to complete your collection. * Choose super- 
Kodachromes from the world-famous Wolfe col- 
lection—larger than that of all other dealers COM- 
BINED! Over 4500 selections from 47 countries, 
rushed to you same day by air a“ or on approval. 
SAE THE SPOT, WE’LL FURNISH THE 
SLIDE. Send for free 36- = e catalo; (opectfy 
35mm or Stereo). Ernest olfe, PSA, 10916 
Ashton Avenue, Los Angeles 24, California. 

















photos, b & w slides 


ARTISTS, PHOTOGRAPHERS. Have you 
exhausted all gg possibilities? Now for a 
limited time only, you can buy New and Exclu- 
sive full length “photogra ~ eo Examples illustrat- 
ing the proper posing the female subject. 18 
examples $1.00. at for $2.00. All different. Perey 
Pelton Photos, Box 5967, Dept. 67, Chicago 7, I 


INTERESTING MAILS—25c keeps your mail 
box full three months. BENTZ (Desk J/91), 
Chatawa, Mississippi. 

B. M. Dupré, 3, Bloomsbury St., London, Eng- 
land, offers connoisseur’s collection, $1.00. 


“X-RAY MIND.” Dangerous power over oth- 
ers. (Details—10c.) Krishnar Institute, Box 842- 
C9, Escondido, Calif. 

Adult books, unusual, ome illustrated 
booklets. 10—$1.00, catalogue 10c. Kogan, 
1032MP Church Annex, N.Y. 8. 

FREELANCE PHOTOGRAPHERS identi- 
fication card plus big six inch windshield decal. 
Set $1.00 postpaid. Credentials Company, P. O. 
Box 5025, Chicago 80. 


SONGPOEMS WANTED! Mail to: Tin Pan 
Alley, Inc., 1650 Broadway, New York 19, N.Y. 


STOP SEARCHING! Special poses, as you 
like them, from my “private file.” 18 photos for 
$1.00, or 40 for $2.00. Color slides, 2x2, 4 for 
$1.00 or 10 for $2.00. Everyone different. Danny 
Davis, Box 122, Rm. 138, Chicago 90, Ill. 


Male photographic studies, choice originals. 
Ten 4x5 photos $2.00. Fifteen’ 8x10 photos $5.00. 
Mato, Dept. MP, P.O. Box 192, El Segundo, 
ali 


























FREE Illustrated Hypnotism, Self Hypnosis 
Catalogue. Write: Hypnotist, 1324 Wilshire, 
Hollywood 17MP, California. 





schools and instructions 





_ PHOTOGRAPHY FOR PLEASURE or prof- 
it. Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of gy om ogyy 835 Diversey Parkway, Dept. 
2122, Chicago 14. 


Oil coloring ge eg can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy ———- method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 212C, Chi- 
cago 14. 

Earn Money in Photography! America’s oldest 
and largest photo school trains you at home. Low 
cost—earn while you learn! You can quickly qual- 
ify for well- os or your own business. Vet- 
eran Approved nd for Free Book. New York 
Institute of tnt alana Dept. C-117, 10 West 

33 St., New York 1 











oil’ coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy, simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14, Illinois. 





business opportunities 





Earn $15,000-$30,000 annually. Franchise pro- 
tected. Guaranteed ‘minimum $12,500 or money 
back. Live at home. No merchandise to buy. Self- 
employed. One of most exclusive and noncompeti- 
tive businesses ia United States and Canada. Send 
for Free gree booklet. Harrell & Company, 
Box A-19, Louisville, Illinois. 





2x2 SLIDES from any size negative. Mounted. 

15¢ each. Miller Slide Service, Holdrege, Ne- 
braska. 
DRUM MAJORETTES, 32 Glossy Photos 
00. Frederick Forman, 868 Lorimer, Brooklyn 
TRANSPARENCIES; 35mm_ mounted 7c. 
Optical reductions mounted 13c. Kirwin Slidefilm 
Laboratory, Crystal Lake 1. Illinois. 

MALE PHYSIQUE rere of the month 
club”. Send 50¢ for samples and information. 
Jack Sidney. 353 So. 3rd St., Brooklyn 11, N. Y. 

MALE PHYSIQUE PHOTOS. 48 poses 
$1.00, — Sidney, 353 So. 3rd St., Brooklyn 
| ef 

Male Physique Studies. All new yo collec- 
tion $5. European Model Series $2. Samples, in- 
= amg on American Athletes, 175 5th Avenue, 
New York 10, N. Y. 

jAPANESE ART STUDIES 6 4x5 $1.50; 
12 4x5 $2.00; 6 8x10 $3.00; 12 8x10 $4.50. Check 
or Money Order. Paragon’ Studios, 41 East 167 
Street. Bronx 52, New York. 

Positive transparency strips from your (B&W) 
uncut 35mm negatives. 20 exposures $1.00, 35 
exposures $1.10. Arch Films, P.O. Box 766, 
Berkeley, alif. 

MALE PHYSIQUE PHOTOS. Twelve cus- 
tom-finished 4x5’s of one model in natural outdoor 
poses, $3.00. Jan, 7 Maple Street, Trucksville, Pa. 





nR”A 


1, 
2, 


























stereo photography 





Bathing Beauties! Slides, 3 for $1.00, 10 for 
$2.95, 20 for $4.95. Movies; 55’ 8mm, $2.95; 
310° lémm, $4.95. Gorgeous girls, Superb figures. 
Hollyslides, 5864A Hollywood, Ho lywood 28, 
Calif. 

Beautiful stereo figure —_ > Single and 
groups. Glass mounted original Kodachromes. 2 
for three dollars. pomp $1.75. ee purer 
Dept. MP, 138 West 53 Street, N. Y. 19 

STEREO PIN-UPS: Three dimension koda- 
chrome slides of Hollywood’s loveliest young 
models. $1.00 each. J. A. Campion, Box 38592, 
Hollywood 38, Calif. 

PARIS night club entertainers . . . plus over 
1000 Worldwide Kodachromes on approval. Write 
for free list. Ernest M. Wolfe, PSA, 10916 Ash- 
ton Avenue, Los Angeles 24, California. (see ad 
under Color Slides) 

















Beautiful photographs of lovely models. Orig- 
inals, not copies. 12 4x5 glossy $2.00. Sample 25c. 
Waybruce Studios, Dept. 33, 60 E. 42nd St., New 
York 17, N.Y. 

maa PHOTOS. 200 for $1.00. ag 
Wanna Bet? Rush $1 to cr Dept. M, 
11728, Los Angeles 47, Calif. 

FREE! Big United States Catalog. Valuable 
guide and check list. Hundreds of illustrations. 
Approvals. HARRISCO, 359-J Transit Building, 
Boston 17, Mass. 

BEAUTIFUL DAMSELS six 4” x 5” Photo- 

raphs $1.00. Bowen, 1635 49th, San Diego, Cali- 
ornia. 











Importers Opportunities Bulletin. Listing Ger- 
man and Japanese cameras 25c. Gordon: Box 6: 
Fort Scott, Kansas. 

Buy wholesale 25,000 items. Catalogue 25c. 
eo 1474-B12 Broadway, New York 36, 








Models desire Legitimate Assignments. Write 
Cathers, 757 Corinthian, Phila., Pa. 

SAVE moncy! Buy wholesale, direct from im- 
porter. Amazing new item from Germany 40% 
discount. Write today, free information. P. 
Fleming—I mporter, 303 Fifth Ave., N. Y. 











“FEMME MIMICS”—Sensational Book about 
Professional men who get paid to entertain in 
women’s costumes. Illustrated! Free Literature. 
Winco, Dept. MP-8, Box 9525, Dallas, Texas. 

LOOKING FOR them? Stop right here! Ex- 
citing Real collector’s items. 18 Photos for $1.00. 
45 for $2.00. 2x2 Color Slides, 3 for $1.00. 8 for 

2.00. Cameo, Dept. 192, Box 228, Cicero 50, 
llinois. 

PIPE Smokers! Cigar smokers! Free illustrated 
catalog saves up to 50% on choice imported, do- 








mestic Fran, cigars, tobaccos, supplies. Write 
Yow sah rank — 17, 150 Nassau St., New 
or! 





FRENCH ae for oan and surf. Zebra or 
Leopard. Womens $5.00, Mens $3.00, Both $6.50. 
Maribill, Box 32, Garland 5, Texas. 

“Pick of the Pix’’, $1.00. — Mono Atelier, 
Mono House, London, W.C. 

MODELING qe 15,000 word ex- 
pose of photographers, agents, schemes, trick 
mirrors, call girl rackets, test photos, etc. Authen- 
tic. $1. 60. Knight Press, Dept. A-8, 524 W. 25th 
St... Ys. de ee Ee 

NUDE MODEL FACTS EXPOSED. Shock- 
ing use of peep-hole camera. “Art i salons, 
illicit practices, all boldly revealed. gee 
. 5 Pi — Press, Dept. A-9, 524 W 














lias models posed in silk hose, high heels, 

-etc., $1.00. Don Meadors, Marietta, S. C. 
“BIKINI'S”. Terrific New Pin-Up Costumes!! 

ACTUAL-PHOTO 1954 CALENDAR — $2.00. 





Of 12 new pin-up costumes posed by Barbara 
poereeae Costumes available. ACTUAL 
OTO CATALOGS: BIKINI—S50c, SHEER 


LINGERIE 0c PORTRAIT DRAPE—S0c. 
Air Mail extra. Maureen of Hollywood, 128 So. 
Alvarado, Dept. 5, Los Angeles 57, California. 





A MANUAL OF 
AIRBRUSH TECHNIQUE 


The alert photographer 
who will take the time 
to study the use of the 
airbrush and master 
the technique of han- 
dling it can turn this 
knowledge to real value 
in delivering work of 
higher caliber than 
any competitor. The 
versatility of the air- 
brush, with instruc- 
tions of Tobias to fol- 
low, will enable any- 
one with artistic bent 
to master the instru- 
ment. You learn the 
rudiments of art, how 
to lay tints, make 
lines, do photographic 
retouching and color- 
ing. 176 pages, illus- 
trated, 6x9. cloth 


BRUSH 


HNIQUE 


your order to 


American Photographic Book Pub. Co. Inc. 





33 W. 60th St. New York 23, N. Y. 
(Add 3% sales taz for New York City delivery) 
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PLEASE SAY YOU SAW IT IN MODERN 


PHOTOGRAPHY 
OUTDOORS (ernie 


cd ns ee tel ce Po ole 


serena aes oe 

terns, wild life, get bese resule wich 

— _——. "know-how™ F hor che outdoor 
your dealer or direct —$3.50. 


AMERICAN PHOTOGRAPHIC. BOOK PUB. CO., | 
33 West 60th Street New York 23, * Y. 
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Modern PHOTOGRAPHY’S Book Store 


Afte 


r a careful examination of current photographic books, we recom- 


mend the following to our readers. However we stock all photo books, and 
ship orders the day following receipt. Also see book reviews, page 32. 


ANNUALS 


68 British Journal Photographic Al- 


manac. 


Latest in a long line completely displaying 
the resourcefulness of the British photo fans, 
still and movie; articles and pictures by ex- 
perts, technical data, etc. Only $2.50 


Universal Photo Almanac 


Enlarged format, plastic bound, data, etc. 
A gold mine of information, including a Photo 
Market Guide. $2.50 


Photography Year Book 1954 


Prized international photographs on hand- 
some display. Best of the series to date. (Pub- 
lished in Great Britain.) Clothbound. $4.95 


COLOR PHOTOGRAPHY 
Making Better Color Slides by Fred 
Bond 


Answers the questions every slide maker 
wants to know. Simple non-technical books 
by top man in this field. Two books. Part 1 
and Part 2. EACH $3.50 


MOTION PICTURE PHOTOGRAPHY 


46 ACL Movie Book 


A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
given in this book. $4.00 


Guide Books 
RETINA cutot by W. D. Emanuel 


If you own one of 
these cameras you 
NEED the guide 
book for it: 


59 Robot $1.25 
140 Leica 1.75 
62 Contessa 1.25 
141 Exakta 1.75 
145 Rollet 1.75 
142 Retina 1.25 


204 The Contax Way by H. Freytag 


New issue of a world famous title on a “Cadil- 
lac”’ of cameras. A lucid text and inspired 
photos combined to give a Contax user pro- 
found help toward expert photography. 270 
pp. cloth. One of the better guide books to 
reach this country. $3.75 


143 35mm Photography with an Exakta 


by K. L. Allinson 


This famous single lens reflex discussed and 
fully described in all spheres of work. Includes 
general discussion on 35mm photography by 
a qualified expert. 3.00 





Photo Book Headquarters 


If you visit or live in or near New York 
City, come to our new Book Store where 
we stock and display photo books on all 
subjects . . . the only complete library 
of its type anywhere. Hours 9-5, closed 
Saturday. Phone PLaza 7-3700. 











SPECIAL SUBJECTS, TECHNIQUES 
AND PROCESSES 


197 Glamour Guide (How to photograph 


girls) by Eugene Hanson 

Pose, lighting, make-up problems all dis- 
cussed in a readable book by one who has 
succeeded in this difficult work. Illustrated. 


152 Without Assignment (How to free 


lance in photography) by Howard Bryne, 


who learned how to sell editors the hard way. 
“The clarity and completeness of this book 
make it the best of its kind we have seen.”— 
From review, July Modern Photography. $3.95 


207 Lens Testing Chart 


These charts were designed by the Editor of 
the British Magazine, Amateur Photographer. 
With a little testing anyone can determine 
exactly how good a lens really is and the 
maximum size to which negatives taken with 
that lens can be enlarged without noticeable 
loss of sharpness. Set of 15 charts and 25- 


51 Rollei Way—A. L. Mannheim 


page instruction manual. 





$1.75 


58 Theory and Technique of Portrait 


Negative Retouching by J. P. Ander- 
son 


How to acquire proficiency in this difficult 
art, by one who has devoted a lifetime to the 
subject. $1.75 


Three Dimensional Photography by 
Herb C. McKay : 


Third edition, by one of the world’s fore- 
most authorities on stereoscopy. $5.75 


45 Photo Lab Index, 


14th lifetime edition, by Morgan and Lester. 
Standard reference work of data. $17.95 


214 Filter Manual by Carl Bakal 


Tells how to use filters for both black and 
white and color. The filter dictionary section 
alone lists over 200 subjects with specific 
recommendation for every effect desired. 
Answers every filter question. $3.00 


Rollei Manual 
by 

Alec Pearlman. 
Most up to date and 
complete book yet 
published on Rollei 
photography. A well 
illustrated manual. 


$7.50 


167 Where and. How to Sell Your Pic- 


tures by A. W. Ahlers. Second printing. 
A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photographs. 
$1.95 
$3.75 


IMPORTANT LATE ARRIVALS 


8 Photographing 
Your Flowers 


by John and 
Mary Roche. 


A practical guide for 


indoor and outdoor 


odern Camera Guides, Tydings 
222 Medical and Dentali53 Argus 
230 Ikoflex 231 Darkroom 
229 Canon 173 Voigtlander 
232 Exakta 234 Keystone Movie 
$1.95 EACH 6 


114 Candid Wedding Photography by 
Henry Lefebvre use, simplifying the 
“ problems of garden 
A man who has made a success at it tells ~oo4 and nature photog- 
3 raphy. $1.95. (Also 
bali available in deluxe 
Child Photography clothbound edition con- 
The Modern Way— taining additional ma- 

by Josef Schneider, 


terial, 8A $3.95) 
spe of ths comers lentes, oe First Book of Photography by John 


= pages | = oe ge and oke 

og LE Fy FT For young people starting with a box camera, 
to ‘teen-agers. Gives priceless in- showing them how to take good pictures, not 
formation on most effective use of just snapshots. Clothbound with over 100 
ood, flash and speedlights for excellent illustrations. $1.75 
poy Sm — —. All —y — to know $4. 95 

to take really fine pictures of children. ° 82 Photography With 

the Graflex 22 


38 Feininger on Photography 








35MM PHOTOGRAPHY 
78 Photography with a Leica by J. Allan 
Cash 


' 
' 
A practical book by a world famous Leica | 
user, on all aspects. $3.75 3 


74 Leica Manual 


A complete, one volume manual on 35mm pho- 
tography. (In Spanish, $8.00.) $5.00 


217 The Retina Way by O. J. Croy. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
L 


Sepreniper, 1954 


Puts the whole technique of this world famous 
camera right in your hands, outlining in de- 
tail all subjects of Retina photography, how 
to shoot them, how to use accessories, etc. 


by Andreas Feininger 


The last word on how to make rather than 
take superior photographs, by the distin- 


250 pp. by one of the outstanding users of 
this equipment. $3.75 


guished “‘Life’’ photographer. New low price. 
$6.95 


If coupon is clipped send order anyway to Modern’s Book Store, 33 West 60th St., New York 23, N. Y. 


ee See ewe aire f > |... i. SSS ee ee 


Modern PHOTOGRAPHY Book Store 
33 West 60th, New York 23, N. Y. Amt. Encl. $ 


Please send me postpaid the books whose numbers I have circled. 


68 1 167 13 46 59 140 62 141 145 142 222 230 
229 232 153 231 173 234 78 74 217 204 143 197 152 
207 114 6 38 58 85 45 214 225 167 51 8 8A 83 
82 69 93 95 97 


Name 
Address 
City. State 














9-54 ALL ORDERS ARE SHIPPED POSTPAID. No C.0.D.’s. Add 3% sales tax with orders for N. Y. City delivery; I 


add 10°. per title for delivery outside U.S.A., ~—— APO's. Allow approximately 10 days for delivery. If not sati: 
return books within 5 days te Modern Photography and money will be refunded. 


UI —yishiaila atiisiiiebissioans diy Wied talk sia, Sadia! elas aciiintaals Udy abd ddan: achdains att eaaktai waite iniiad tt iaais on» cities exten tien a 


PLEASE SAY YOU SAW IT IN MODERN 


by John S. Carroll. 


Tells all the best ways 
to make better pictures 
with a twin lens reflex. 7 
Lots of helpful tips on * 
all 24,x2% photography, = 
printed on fine Kodak 
paper. $3.00 


mater <a 


69 What You Must Know When You 


Travel With A Camera by Sam E. 
Lassere 


Handy book for all who travel abroad with 
a camera. $1.00 


93 Art and Technique of Stereo Photog- 


raphy by Peter Gowland $1.00 


5 Art and Technique of Stereo Pho- 
tography by Peter Gowland 


(deluxe, enlarged edition) $2.95 


97 Make Your Own Stereo Pictures by 


Kaiser 


Easily understandable how-to-do-it book for 
expert and novice on all aspects of three 
dimensional photography. $5.50 
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Accessories For the 8mm Movi e Fans wee D R & 


Reg. $5.95 Save 50% 


] CINE 93 
a 
& 2.95 


ROOF PRISM FINDER for EXAKTA V, 
VX with RANGEFINDER PRISM 539.95 
Coteet German import! Replaces the waist 
1 finder, shows unreversed, right 4 
up. brilliant Taser Split image prism rangefinder in. 
stantly shows correct focus. Roof P. Finder without 
ef $27.95: tangerfinder Prism with gro 
your Pentaprism Finder $16.95 (no inst 
Leather case $1.75. Shipping Coxt 25¢. 


TRUE’ TELEPHOTO for 
PERMITS CLOSING OF 
EVEREADY CASE WITHOUT REMOVAL 
| ph = always ate: ode jots—no need 


Exakta 
raktica 





lenses, while subject Pohanges or disappears! New French- 
made, coated, color-corrected 90mm 1:4.5 lens is spe- 
—_ Content for shortness, no longer than norma 
. 58mm tenses! Focuses from 5 1. to infinity, has 
openings to f:22—ideal for portraits as well as sharp 
distance shots! $ 
Sale in Deluxe 


Optical Glows, FILTERS & CLOSEUP LENSES 
Manufactured for Spiratone f closest tolerances by 
nationally known firms, Every filter is neatly metal-ring 
mounted, with type Goriqnaiien © raved. — 

Polartzing Bay-y sky 


h all color or b & Ww. 
Dole. Ret. 


Del. Polar. Ring 








orange, haze, red 
and infra-red. 
For Anscocolor: 
Nos. 10, tt, 12, 
UV 15, 16, 17. 


For Kodachrome 











Sh. Cost, 1 to 6 filters, 1u¢ 
Doble. Ret. Ring makes possible use 
of two filters, filter and closeup 
fens, simultaneously. 

nm request: Fam- 
<4 Make Filter 

Compartment Case with 

purchase of 4 or more 
+ Ser. V or VI filters (Incl. 

polarizing) and closeup tenses. 

o 20”), Plu Cases cost regularly $1.50 (Ser. 
(10 to 13”). Vi), $1.25 (Ser. V). 

‘About Filters, Closeup and Minus Lenses’ is a booklet 


BIA, B,C, DO, EF. 4 
For closeups: 
ust t 








A value like never before! 
Outfit contains Projection 
Editing Viewer, with bulb, 
pair of rewinds with 
brakes, all metal splicer, 
all Jay nt — mount. 
ing on board or table (not 
supplied). Can you affor 
to pass up such a value? 
sien Sh. Wt. 6 lbs. 
animated titles — an, in- Se ea a oe 




















oe rewinds 





struction booklet accom- 4 licer- reg. $3.50 
ery titler. — $1.98 1 ae eeotede. 
64 reg. $7.50-—$4.95. 
8MM PROJECTION! SUPER DELUXE pos 
oe VIEWER (EDITOR¥> 3 
~~ You'll a 316.95 Az iy 
than eve SS 
$ : | 
6.950 plex” editing LS 
Semele. diectrie. ‘editin = 
a Projection Editing Viewer 
oor. 6 eno 2 e oa bulb iting 0.50). 
makes possible viewing brakes 7.30 
— a comfortable dis- ee dry-spiicer (List 
bove) with +, metal base 
VIEWER, (abo ¥ ” $3. 59 ose — complete -5- piece 


yours for only $16.95. 
Shippina Weight 2 lba. Ship. Wt. 6 tb. bs. 
4-PC. ACTION EDITING 
—— rr} 


- A vie r 
which makes 
pm areal 

pro- 
jects brilliant 24x Sh" 
pictures in full action on 
3mm han thi ed the built-in groundglass 
drysplicer with built: 4 screen—n 


Operator can 





crammed with valuable tables, charts, 
‘must’ for every photographer. Send 25c—or free on 
request with orders of $3.00 and up. 


COMPUR RAPID SHUTTER 57.89 PP 


Sensational Shutter Buy! Bran: 
s ers, with 9 
1/400th ” and 8, 

built- in zero delay (for strobe 

gree with openings from 


bie only in size 0 with ti 
eter. Limi 


28. Smm in diam ited su 


Sensational Import from Germany! 
FAMOUS MAKE PHOTO ELECTRIC 


withER 

EXPOSURE METER“... °6.59 ppd 
Sturdily constructed, with ‘suporsensitive elec- 
tric eye for maximum range! Most co 
2”x3”xI” and light: 4 oz. Snap 
NY tective cell comers set desired shutter speed ite 

> pointer—and you ready to read off correct opening 
for r film! One hi ee cporation. One year es 





3-SEC. TRIPOD WITH GEARED 


ELEVATING ACTION 515.95 


Made by one of best-known tripod 
manufacturers and ye =f selling 
at oon 38 wae > Geasee center post, 
and diy elevated to 71”! 
Hardened, oe. zed geen oe 
legs collapse to only 26”, ~* 
handle a 0 0 chee « carry ante iy ttn 
ws effective pannin = o 
While sturdy enough for the my Dress ¢ ine 
owners a Bond cameras, even 35mm, will rs . 
preciate the superb construction, the practical Ship Wt. 
design, the extreme usefulness of this tripod. 7 lbs. 
Comparable i i 
age 2x2 Glass Slidebinders VYo$ 
Slidebinders ea 


The biggest bargain in quality slidebinders 
ore nd of the finest methods of 


In lots of 200 





8 
self-centering be stide, -grecicion for ty 

| een anon. lintfree, shockproof—all_ the 

tag yours, for less than the usual cost of 
atone! “why risk Rapereriets and cores ~'. ner — 
placeable color shots? 200 for $5.00. . Wt. 5 Ibs, 
Semple package of 20 2x2 ~ ay $1. 25 
3 2x2 metal binders, post, 

r 200 singleframe (Mercury) Masks $1.75 | Masks fit giass 
200 Square (Robot, Tenax) Masks $1.75 § & metal binders 
2x2” cardboard mounts for single frame {Mercury gies) 
transparencies $0 for 5S5c—Ship. Wt. per 100 b. 


“30%, on 2x2 METAL Slidehinders , 


erty 
may be ened ever and over eeain. dust place transpar: 
sert in metal non-warp frame. 
. $1.50 ppd.; 54 for $3.51; 100 for 
600 | tors $29. 95; 1800 for $72.00. 
Shp . Wts.: 2 lbs., 4 lbs., 2145 lba., GY lbs. 





All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated —overpay 
in “7 Dag! sae, listed is brand-new (unless otherwise wad and 
MUSI be requested at tin purct 


ATONE. 


marked i; um’ or ‘Bon 


SPI 


scraper, _pair of Prewinds 
ered winds oti 
rolle focus to his own 
. Easy te thre 
: scienti 
= 








up for a viewer like it! 
8mm ACTION VIEWER 


with Economy Splicer 


jowest-pi 
alone! 
Ship. Wt. 8 lbs. 
100 ft. sets—6 for $2.98 
400 ft. sets—5 for $2.98 i 
300 ft. sets —5 for $2.98 || Ship. Wt. 4 lbs. $19.59 


!? DELUXE FRENCH METAL 400 FT. REEL & CAN SETS 
Value ea. $1.60 — 5 sets $3.69. Specify 8mm or 6mm. 


Matched, Coated, Color-Corrected, Spiratone 
==) 8MM_ TELE-WIDEANGLE SET %59.95 


1%” €:1.9 focusing (3 ft. to inf.) telephoto 
fens, plus 6mm f:1.9 focusin Te to inf.) 

gle fens (alone a $ aiue)—both 
- with ef po ES and wilt-in filterhol 


su 
wallable for aay one : Revere, Keystone, DeJur, B&H 


as—state what you have. 
For : 1.5 “1.5 telephoto lexe—-add $6.50. Sh. Chg. 60 


the | recessed d ontite 
57.98. beth 


Lowest Pr 


30 x 40 TRIPOD SCREEN 


Od shdstane? 
beaded p lyn surface; screen raises 
o lowers on ¢ erating Re — positive 
Metal can bea + ws 

ing handio sats automat cally = balanced 

jarryi wey wees | is plated and 
rubber of these screens on ein use, ost 
only by hang — but ty clubs, « churches, colleges as well. 
Size Aver. Shos. * These B yy are 


= ei 
Sornson 7.69 Sls. wa ‘ireless costs 
po 9.18 tt Ibs, eollect} within U.S. 
10.64* 14 lbs, — ober screens ‘ale 


ACTION VIEWER 517.89) 








pa a 12.97¢ 1S ibs. shipped P.P. or' Express 
» 8MM_ LENS $12.95 vou! 


weather J own a Keystone, Revere, Cine- 
master, DeJur, B&H Sportster or Companion 
8mm camera, you can now trade your normal 
(i2% or 13mm) slow f = 5. iw 3.5 tens for a 

ed 42” tens with elick-- 


fixed fi bur closeups can- 
be accurately focase d distant shots will be Ll -- 4 
. When you bought your new camera, 
have ve had. to ay AE more extrh for ach. a tens! 





PLEASE SAY YOU SAW IT IN MODERN 


e : 7 
A cir? enotonre- 
. buch, footswitch on Ronn ag 
w7 Extra sturdy (netlling from ‘mixing 
Try weight 4 Ibs.!). solidiinis own’. This 
~ frame guide on fourlinew import 
sides for proper alignment, spring ely accur: 
steel masking bands calibrated in (no, — a). de gy 
“inches and mm. Adjustable torilated to 2: 250 grams. Cud 
all sizes from 1x1” to 12”x15”.Hig cemovable, two terd 
White enameled base. Plug en- urn for flat vecealcee 
ge hy td dodge 7 itcrage. All metal con - 
and fully control your ‘blow-ups*, Jeemeten- Sv_We_ bt) 
Srey d Shipping Weight 6 Ibs. S 
x ld ors tysey ene same a... Alp 
phenom as Mb0ve, 
with footswitch. 54.98 AS2.95 VALDE 
ake Shpg: Choe. 15¢ 
UND 7 


may have missed some 
ok om en. 




















tun a doing 
jarging sooner, 
did ri nt tye ‘waitie for 
buy! Well ventilated metal 
amphousing — fine bellows with 
_ -to-grip focusing knob — 
built-in red filter—sturdy 13” x 
16” baseboard—22” pole permits 
to 5x linear magnification on 
virwnety any size, if 
jecte or nates 


with 3 12x17 ferrotype 
plates and stand 
Yes, Spiratone does it 


or 36 vexte prints, 
singleweig 
Secheenienk” ‘glossy 
or dull finish—s moly 
constructed, 

efficient as uni 


tearrier (2% x C 
tating carr lors are ‘available at 
1)—achromatic ana- 
stigmat 34/2” £:6.9 lens gives ex- 
cellent definition, can be stopped 
down to f:11 single condenser for 
extra brilliance, lineswitch. 

Sh. Wt. 20 lbs. 


DEVELOPING TANK 
$1.49 ssmm, 


828, 127, 120, 








eavy 
i duty 12 x 17 ferrotype 
} plates $5.95 


620, 116, 616 B| ENLARGING TIMER 
ple bayonet lock for dif- fans 56. 95 

cor rent ,~ adjustments. |} (4 $00.4 
wick chan second mark 98, 
Current shuts off auto- 
mattoatty at end of 
desired time interval. 
Tank with spare reei, $2.39 |] Bullt-in lock holds 

Ship Weight 2 lbs. 


FINEST IMPORTED 
. Manual opera- 


ENLARGING LENSES 
ea for focusing. En- 


fer 35m te 7.95 per or printer plugs 
3Y_” 1:4.5 coated, BEE 4 Some Sot seceptnce 


for 2% sa., 2% x 3% $12.95 ‘Ship. Cost’ 30¢ 


py 
7 pheteaved! her. w for 

ie te, with the fim torn or. pulled ofthe apes! 
or for reloading cutfilm holders 
Sener tims when, we darkroom is avaliabi 
be, justly referred to as a ‘ 
a x! “bat” lahtorect n’ briebtest 
ing ora atrorking Space ee, plus elastic sleeves 

all these features at price ‘a —_ $693 
bag was goer sted’, Prajna Model $6 AM 


ENSATIONAL VALUE! 
2% $Q. AUTOFOCUS ENLARGER 


compl. w. double condensor, carrier 


A fortunate purchase from a ye 
mah manufacturer enables us to offer 
limited quantity of exceptionally fine 
Autofocus enlargers which would ordinar- 
- sell at only $49.95. Com- 

are and see why: Sturdy m metal construc- 
fion—tully automatic focus up to 10X 
linear magnification (22'/2” x 22/2” from 
24%" x RATE. bigger eniargemen nts without autofocus— 
ble system for excellent brilliance—famous 
sien s—Precision carrier for 2/4” x 2/4” 
and smaller roll and cutfilms—double arm for easy 
of image, for working ye my on = 





filter for pre-exposure focu: 
well- whoo lamphousing. 
Shipped Express Collect for charges) 


. = | New! RANGEFINDER °4.44 ppd 


FOCUSES FROM 8” TO INFINITY 


m France comes a A gy tong), yet most versatile 
of all super-imposed im it rangefinders 
which —— monsures “Gistance from a close 8” to 
60 ft. and infinity: an extreme range found in no other 
rangefinder costing less than double! Focusing knob on 
side is extra convenient. Distances are read 

white scale on top of all-metal housing. Both vertical 
‘ond horizontal ne are easily adjustable, assuring 
trouble-free operatio 
Shoe with extender, te fit standard accessory clip . .49¢ 
Shoe a cmeaéer, and accessory clip, for 

easy installa’ 














will be credited 


ty, ens teed eg defects 25% ° > deposit on C0 0. 


+ tr 


extra ni ange 


49 WEST 27th ST., NEW YORK 1,N Y. 
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think 
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To enjoy 
High-Fidelity’ 


3 in your 
g slides and 
movies... 


DA-LITE “PUSH-BUTTON” 
® 


The White Magic glass-beaded 
screen that gives your 2-D 
slides and movies visual depth 
and true-to-life brilliance! Com- 
, =. pare it with any other 2-D 

see them ona screen made. Your eyes will see 
\ the glory of color as never be- 

\ fore! 30” x 40” $24.75 
: with durable Zipper Case $30.65 








‘ Da-Lite HI-FI the world’s only high-fidelity \\ 


“PUSH-BUTTON” PROJECTION | SCREENS 


... famous for quality since 1909 
Da-Lite projection screens reflect every 


tone, every sparkling detail of your slides 5S 

and movies from the whitest whites Ww \) 
through the entire range of color to the 

deepest blacks — wide-angle screens for = 

larger audiences—White Magic screens 


with all the color magic of nature built 


into every square inch of their superior 1. Hold screen 2. Extension rod 3. Swing to hori- 
° bd . ! vertically above pops up... . legs zonta! position, 
mildew and flame-resistant surfaces! floor. . . touch glide open... —shhook and raise to 
— **Push-Button’’ at desired setting 
Visit your dealer soon. Compare the gooseneck . . . 


4 world’s only “Push-Button” screens with 
HB Pr ss *Color, like sound, also vibrates; and only 
DA LITE Ew ™ any other make, and see the difference a screen built to high-fidelity standards can 


ay) of 7 ones se the way they 
PUSH-BUTTON” 4 ' for yourself! So brilliant...so easy to use were when you captured them with your 


ILv + camera. 
mvennne! 7. ... they make all other screens obsolete! 
g 


Best for 3-D, and color, but its silver 
surface is so fine you can use it for 2-D 
as well! Has all the features of the 
Challenger, plus that extra something 
that makes home 3-D so startling you'll 
think you’re at your favorite first-run 
movie theatre! 
x 40” 


“PUSH-BUTTON” IN ACTION 

















Pere ree eames waanaeane 


‘ to see and enjoy your shows 
F REE! *Perfection in Projection Booklet 


Tells how to get more thrilling brilliance in 
slides, movies. 

MAIL COUPON TO: Da-Lite Screen Co., Inc. 

2729 N. Pulaski Road, Chicago 39, III. 

Send my copy of the Perfection in Projection Booklet! 


as never before insist ona... 


Da-Lite 


PROJECTION SCREEN 





; 7 Trade Mark 
ADDRESS 


CITY. ZONE STATE 





perfection in projection 
since 1909 





 - 
i] 
4 
1 
i 
! 
i 
1 
t 
: 
I 
4 
1 
A 
1 
t 
1 
I 
i 
i] 
1 
1 
1 
1 
1 
I 
= 





Man’s Camera... 


A RUGGED FELLOW, this Kodak Chevron 
Camera—a good friend who will never let 
you down. Give him the toughest jobs you 
have. He'll handle them and come back for 
more. 

The Chevron’s eye is a sharp-cutting 
Kodak Ektar //3.5 Lens, ready to give you 
the crispest, cleanest 2144 x 24-inch nega- 
tives and color transparencies yet. The 
Chevron’s rangefinder measures distances 
with an accuracy you must see to believe. 
That direct eye-level viewfinder angles down 
for you from a high viewpoint, or angles up 


Ky 
— 


from a low crouch with equal ease. That 11- 
setting shutter stops action for you with 
sizzling 1/800-second exposures. 

Weather? The Chevron operates with 
ball-bearing smoothness in hottest summer 
and coldest winter. Weight? Less than a 
top-class 244 x 24% reflex, yet the Chevron is 
sturdy as a rock, built for a lifetime. 

Go meet the Chevron at your Kodak 
dealer’s. If you’re serious about photog- 
raphy—if you value precision and perform- 
ance—the Chevron is the companion for 
you. It’s a man’s camera. 


SPECIFICATIONS: Kodak Ektar 78mm f/3.5 Lens, Lumenized, click stops to f/32. 
Kodak Synchro-Rapid 800 Shutter, gear-train retard, presetting, 1 second to 1/800 
and “B,” with flash synch fe~ F, M and X sources. Split-field lens-coupled range- 
finder ; direct, optical eye-level viewfinder with automatic parallax correction. Focus- 


ing, 3% feet to infinity. Ball-bearing lifetime-lubricated focusing mount. Takes all 
620 roll films; with $4.75 adapter, all 828 miniature roll films. Die-cast aluminum- 
alloy body, chrome and black trim, scuff-resistant Kodadur covering. Price, $198.50, 
includes Federal Tax, is subject to change without notice. 


— 


Pe ED ai at | 


| 


~ EASTMAN KODAK COMPANY, Rochester 4, N. Y. 








